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sweet y with the gloom of approaching night The first stanza S
lar?^ fh''"f '': *^? meditative or pensive ?hord by suggest' vepartTcu-ars

;
the whole stanza is an accumu/adon of//i«rS (^> ea' ilv

.tSafbn 51his^'?ecf i^S^^^^^^ ^°
^T'"^' /" ^P*

" Elegy," where thl ^.^seJtiSfett^Twak^n^rS"^^^^^^

" The curfew tolls the knell of parting day,
The lowing herd wind slowly o'er the lea,
Ihe plowman homeward plods his weary wavAnd leaves the world to darkness and to me.

A^i n*.!"^
glimmering landscape on the sight.And all the air a solemn stillness holds :

Save where the beetle wheels his droning flight.And drowsy tmklings lull the distant fold.'^

^rJ.'jfJ'"'t!,'^''^^''^"''t.
^**'^^^" ^^^ scenes is Scott's "wild breeze"

the picture. The ^asie shown m se/eciin^ them is evident • thev ar^bo h ^eaufi^u/m themselves and su^^^es^dof the beautyX simXitv
sngUts Shd^ftioll"'*,"''"'' '^'^T^

'" ^°^'*"^^
'
thI'iouSTo

Purple. Note the mefAod of description—

i

; ) « i,uri>le tweaks 'W,

^

Lat cSnt r"''^'''
'^'^ *^" PP- °f ^''•^"Ch couvrir.Xo cover, fromLat. cooperio, from con and rt/^rw, to open.

'

?n t'I?;?'^ r P°^*''y °'", ^''"S- A meaning numerous (a number) had
•' n^m^So'stT^ '° ''' """"^"^ '^^' •" *h« "- Cf. MUS
simL7scTeP'Th?'^^'^i^" "Invocation" we will find a somewhat
breet/" t^n " -^ harp there flung its numBers down the « fitful

?hP .l.f ^"r°"'
'''y "'"^^d it

;
but the ivy is now removed andthe sweeter sounds must no longer keep their silence.

'^^"^"^^'^ ^"^

!.,»?«!!!'* * ^*«P6" = the various sounds he mentions, which are as itwere the evenmg hymn of nature-a metaphor. Ther^ is a lrj!«/i^

Yet once again. A pleasing anaphora. How regretfully we sav

rTeble swa;"M'J"T '

^.^J'^^
P''.^""Sers on it herfby ^'./"L

'

iH^ul » ^'t
^"'^^^*-'^'^'^^^^^"'^^^'''«- See Canto i.

loiy cavil. It was rather severely criticized by Teffrev but it r*i.mams his most popular poem.
"y.enrey, out it re-


