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It is Ijiul euuugli to know tliiit the pigment tiailo of Caiiiula insists

on higiily nciultenitcij uoi.ds, Imt if tiif trad.' must liave sudi infpiior

colours lit least let us do our own mixing. We have all the inert

m.iterials at hand- gyjisum, silica, serpentine, sonpstone, ashestine,

etc.— all of which may bo used judiciously in the light coloured paints
l)Ut must be shunned in tlie ilarker or heavier o.hrus, if the depth of
colour is to be sustained.

Not only, however, may tlie inert malirial Ix found in abundance
in this country but the paint material iiself is so frequently met with
and is in general so easily mlni'd that it is altogether surprising >o
•ittle advantage is taken of the resources that nature has lairl, so to
speak, at our doors, fndeed, the rpiality of our ochies is so superior
that there is no real I'eason why any inert material should be used
at all. Tn the following pages aie included the more important results

of e.xperiments on some hundreds of samples of our Canadian ochies.
They are given in the hope that they may help the paint manufac-
turers of Canada (i give the home produce a chance and thev are
written with a view to show that in almost every colour a paint of
good liody and permanent tone may be produced.

Over two hundred samples of clays collected between the Atlantic
and Paciticj oceans were tested for their colouring properties. Each
sampl • was ground to a fine powder, a portion of which was used in
its raw state, another portion being exposed fr>r fifteen minutes to the
heat of a blast lamp, the results of which will be found embodied in

the following pages. .Mi;ny of the crude clays were found to possess
ample bodies and colours to constitute good paints, and though their

durability may be safely predicted, it can only be determined by
prolonged exposure. The .same may be said of the burnt material,
but it is reasonable to expert that their permanency may be regarded
with less doubtful apprehension.—on account of the destruction of
all organic matter.

The colours " yellow," " brown " and " brown yellow "
referred to so

often in the following jiages are in tone similar to the raw sienna of
commerce but vary very much in eacii case, although some good typical
law sienna colours were obtained from the burnt days.

Numerous experiments have been made with such minerals as were
thought to possess sufficient body for making paints. Each mineral
was reduced to a tine powder, ground in oil on plat.- glass to the con-
sisten.-y of ordinary paint and then applied to the surface of academy
board, which was allowed to stand for about two years exposed to sun-
light anil damp, but in the interior of a building. The results of this


