This isn't God, it's Godard

Salem Alaton

Some local reporter collared
James Coburn on hiswayintothe
Festival of Festivals’ flood-lit
openmg night gala and asked

him if “this is glamourous?”

Coburn assured him that it was.

Oddly enough, Friday night’s
Bloor Cinema screening of
Breathless, followed by the
appearance of Jean-Luc Godard,
resembledaglamourouseventas
well. Fortunately, it wasn’t. In a
packed auditorium full of lights,
cameras, trendy haircuts and
elegantly showcased buttocks, a
short, balding man who some
consider cinema’s greatest living
artist, spoke of lonelinessandthe
need to communicate.
looked shy.

Godard became intimate so
quickly as to leave behind all
those who had waited prepared
with careful, knowingly-toned
questions. He fended off the
implied significance of his return
to film after a decade of
involvement with video: “I am
not one of those who think t.v.is
the enemy of cinema...they are
different, yes, but like brother
and sister.”

Asked if there wasamovement
he empathized with, he brought
up the French Left for whom he
had made Tout Va Bien in 1972,
and that he still felt “with them”’;
this was prefaced, however, by
the somewhat acrid observation
that the parties of the Left came
together only for someone who
had died (as at France’s last

“political slaying) and not for
someone still living. When he
was asked, “Why do we die?”,
host Peter Harcourt steppedinto

remind the questioner, “This
isn’t God, it's Godard.”

Even the lighting in the theatre
conspired (rather ludicrously, in
fact) to protect his modesty,
leaving Godard in relative
darkness with a backlighting on
the screen’s curtains which
reduced him to a silhouette
much of the time. And Harcourt,
the orchestrator of this Festival’s
Godard retrospective, was

somewhat out of step when he
too quickly glossed over
Godard’s remark that Breathless,
his first feature, was the only one

.that had made money. When

Harcourt implied that it was
natural that Godard should have
no affinity with commercial
cinema, the director rebutted,
“Yes, but you have to pay the
rent.”

Elephant man

Robert Fabes

In the past few years, Canada has
been fortunate enough to be
included in the tour circuit of the
more popular Broadway shows.
The best of these productions is,
without a doubt, The Elephant
Man. This two-hour drama, now
playing at the Royal Alexandra
Theatre, is the story of John

Merrick, a Victorian man who

was afflicted with disfigurirg
bone and skin diseases. It is hard
to imagine that a play can be
perfect but to call The Elephant

Man anything else is an
understatement

The outstandmgfeatureoflhls
play is Bernard Pomerance’s
writing. He treats Merrick’s
disease with such sensitivity that
the audience, though never
forgetting Merrick’s grotesque-
ness, actually feels for him as a
human being. Pomerance
masterfully captures the essence
of what a “freak’s” life is.

No matter how well a play is
written, the actors interpretation
of the material makesorbreaksit.
In this case the acting serves only
to emphasize the brilliance of the
writing. The cast knew the

inaterial and interpreted it with a
cont. p. 14
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~ Demented Yak

Last week’s D. Yak was not Peter
Brickwood as most assumed, but, in
fact, Elliott “Wish I'd never made that
Bergman film"” Gould, bizarre
American actor. Winners Norm
Crandles and Allan Zarnet should
drop by Excal and pick up theirtickets
to The Great Santini, courtesy
Famous Players. This week, guess
who the fellow in the glasses is. Hint:
he’s not Roy Orbison. Get your entry

J for this draw to Excalibur, Yak, 111

Central Square and win Krokus’
Metal Rendez-vous, courtesy
Quality Records. The brilliant but
baroque staff of Excalibur not eligible
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theatre plus
at the St. Lawrence Cenltre

The Nightof the Iguana

by Tennessee Williams

starring ALAN SCARFE

FRANCES HYLAND & CHARMION KING
) and
o ERIC HOUSE
Y irected by TOM KERR
designed by JOHN FERGUSON
lighting by DONALD ACASTER
Mon.—Thurs. 7:30 p.m. Fri.—Sat. 8:00 p.m.
Sat. Mat. 2:00 p.m. Discounts for Students

NOW PLAYING 366-7723

for this ace draw. Ha! S.R.

Professionals in Typing
Essays, Resumes, Theses,
Manuscripts, etc.

For All Your Typing Needs

From $1.25 a page
Open 6 days a week
Room 121 Founders College
York University, Downsview, Ontario
M3J 1P3

Phone 667-3386 or 667-3355

CYSF Typing Service
“Still Your Obvious Choice”

SMOKING

REGULATIONS

Smokingis prohibited in certain areas ofthe University’s
buildings to reduce the danger offire, preventdamageto
floors and furnishings, andinrecognition ofthe potential
health hazard, and the rights of non-smokers. These

areas

include classrooms,

lecture rooms, teaching

laboratories, theatres or areas used as theatres, storage

areas, libr arg

reading and stack rooms, gymnasiums,

shop and gér¥ice areas where woodworking and
painting are carried out, elevators, and any other areas
where “No Smoking” signs are displayed.

The Safety Officer, A.3 Temporary Office Building,
3351, will provide assistance in the interpretation or
enforcement of these regulations, and willalsoadviseon
the fire and safety regulations governing potentially
hazardous areas. Students encountering instances of
non-compliance with the Regulations may report these
to the C.Y.S.F. office, 105 Central Square, which will
convey this information to the Safety Officer, for
appropriate action.

LOOKING FOR
A HISTORY
COURSE?

Consider these late additions:

His 364:

The U.S.: A Century of Growth,
1865-1975

Prof. Matthews, T. 11—1, W. 1

His 335:

From Metternich to DeGaulle: Euro-
pean Diplomatic History, 1815-1949
Prof. Hertzman, M. 1-3

“Your Ticket to Show Buslness”
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In Conjunction with M.T.V.
Pre-Professional and Professional Classes
(Daily—2 p.m.to 5 p.m.)

Beginner to Advanced Classes
(Daily—11a.m.to2p.m. &5:30p.m.t08:30p.m.)

Television Productions Classes
(Nightly—8:30 p.m. to 10 p.m.)
(Saturday—3:30 p.m.to 5 p.m.)

Contact: Steven Boone — 787-0693

UNIVERSAL ARTISTS
“Where every class is an audition”

Excalibur, September 11, 198013
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