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*."INTRODUCTION TO COUNT DE MON-
U PALEMBERT'S LIFE OF 6T. ELIZA-
_BETH OF HUNGARY,

) " (Conlinued from cur last.)

" 'With regard to painting,, although it was only in
© e infaney, it already gave ‘tokeus-oflts tut.ure g!qry.

- he' large windows, which just then came into gene-
ral use, opencd a new field for its operations by shed-

. “ding on all the ceremonies of religion a new and mys-
. terious light. The surprising Mass-book miniatures
.af St. Louis and of the Miracles of the Blessed
. 'Virg:'n,' by Gauthier de Coinsy, whic:h are seen in
- ‘the voyal Librarp, show what Christian iaspiration
could already produce. In Germany began already

to dawn.that school of the Lower Rhiae so pure, so
mystical, which -was, in a peculiar manner, to unite

" the charm and purity of expression with_ the splendor

. of -coloring. The popularity of this rising art was
already .86 great, that the ideal of beauty was no
Jooger sought in fallen nature, but in those deep and

- maysterious types the secret of which had deen found
by bumble artists in their pibus meditations.* ]

- .-Ttaly we bave not yet named, because she_merits
a geparate place in this rapid enumeration. In fact,
that eternal inheritance of beauty preceded and sur-

- passed all the restof the world in the culture of

. Chiristian art; Pisa and Sienna, even now so lovely

" i their sadness and desertion, served as the cra-
dle of that art and prepared the way for Florence,

~_which was to become its first capital. Though

~adorned within the previous century - by many admi-
. rable buildings, Pisa was preparing the exquisite gem
~ of Sonta-Maria della Spina (1230), and z2lso the

** Campo-Santo,f the distinctive monument. of the faith,

" the glory and the genius of a Christian city ; Sienna
would build a new cathedral (1225) which would

. have surpassed all others if it could have l_)een com-
pleted. In these two cities, Nicholas Pisan] and

* his illastrious family founded that sculpture so lively

:..;nnd so pure which gave heart and soul to stone, and
'..‘was only. to end .with .the pulpit of Santa-Crote in
" “Florence. Giunta,of: Pisa aiid Guido:of Sienna com-
-+ menced, at the same time, the grave and inspired
! achoal of painting which was so soon to wax great

ender. Cimabue and Giotto, till it reached the hea-

. vens with the blessed monk of Tiesola. Florence

Yailed a work of Cimabue as a triumph, and ima-
gined that an ange! had come from heaven to paint
that truly angelic head of Mary, in the Apnuncia-

 tion, which is still venerated there.]] Orvieto beheld

.a cathedral arise worthy of figuring amid those of
the North (1206-1214). Naples had, under Frede-
rick I1., ber first painter and her first sculptor.§—
Finally, Assisinm erected, in her triple and pyramidal
Church, over the-tomb of St. Francis, the sanctuary
of the arts and of fervent faith. More than one

~ Franciscan was already distinguished in painting ;

but the influence of St. Francis over lay-artists was

' henceforward immense ; they scemed to have found
the secret of all their inspiration in his prodigious
development of the element of love ; hislife and that
of St. Clare were henreforward chosen for subjects

~ sy well as the life of Christ and His Mother; and ali

* Ahe celebrated painters of that and the succeeding

- ‘age hastened to offer a tribute to his memory by
" .adorning with their paintings the basilic of Assisium.

Ia that;eizhborhood was also to spring up the mys-

‘tie school of the Ombria, which, in Perugin and Ra-
phael (béfore his fall) attained the highest perfection
of Christian art. One would have said that, in his
sweet and marvellous justice, God would confer the
crown of art, the fairest ornaent of the world, on
that place whence he had received the most fervent

. prayers and the noblest sacrifices. T ]

" If art were already so rich at the time of which
we speak, and answered so well to the movement of
Clristian souls, what shall we not say of poetry, its
sister 7 Never, certainly, hasshe played a part so
popular and universal as she then did. Europe ;eemed
then one vast manufactory of poetry, sending out

~ + .every day some finished work, some new cycle. It

s that, setting aside the abundance of inspirations,
the nations began to wield an instrument which was
“to lend an immense force to the development of their

. -imagination. In fact, this first half of the thirteenth

e —

* Walfram d*Fschenhach. one of the most celebrated paets

-of Germany at that perind {1220), in order to give Bnidea of

"' “this beauty of one of hig heros, szys that ke painters of Co-
‘Togne o‘: gl' Mne;lriuhl could m’)t have made h_nu fairer.~Pas-

isavant, Kunstreise,—p. 403, ‘ ) .
 The plan was conceivedin 1200, by the Arebbishop Ubal-

~da, hut was not put into excention il 1278, . ,
% It‘llo;vrishcd from 1107 till 12303 his master-pieces are the
pulpit of the baptistery of Pisa, that ot the dome of Sienna,
umfthe tomb of Si. Dominick in Bologna. i
"} Ir the Church af the Seruifes; it was painted, according
‘to the inse iption, in 1252, . . . .
§ Tommasso de Stefani and Nicolas Massuccio. ‘ ;
¥ All that we brina fi-rward on painting and general a1t, and
eepecially on the inflvenee. of S{’. Francis. is exiablished and
. elagueatfy developed in M. Rio’s book, entitled, Ds la pmuur]i
Chretienne en Itaiie (Christian painting in Italy). That worl

#. bas already effecied a salutary revolution in the study aod ap-

o

Preciation’of art, botl in Franceand Italy,

century, which we have already seen so productive,
was also the period of the growth and expansion of
all the iiving tongues. of Europe, when they began
all at once to produce those monuments which have
come down to us. ‘Iranslations of the Bible, codes
of laws, framed for the first time in modern idioms,
prove their growing importance. Each pativn found;
thus at its disposal a sphere of activity all fresh for
its thought, wherein the national genius might redeern
itself at will. Prose was formed for history, and
there were scon seen chronicles made for the pedple,
aud often by themseives, taking their place beside
those Latin chronicles, so long despised, and yet con-
taining so'much eloquence, so many beauties quite
unknown fo classic Latin.® Yet still poetry long
maintained the supremacy arising from its right of
primogeniture, It was then seen to assume, in al-
most every country of Europe, those forms which
pagan or modern civilisation attribute to themselves.
'The Epic, the Ode, the Elegy, the Satire, nay, the
drama itself, were all as familiar to the poets of that
age as {o thoseof the time of Augustus and of Louis
XIV. And when their works arc read with the sym-
pathy arising from a religious faith identical -with
theirs, with an impartial estimate of a society wherein,
soul prevails so far over matter, with a very natural
indiflerence fur the rules of modern versification, we:
ask ourselves what, then, has been invented by the
writers of succeeding ages? We scek to ascertain
what thought and imagination have gained in ex-:
change for the pure treasures they have lost. For.
be it known that every subject werthy of literary at-
tention, was sung by those unknown poets, and by
them brought under the notice of their cotempora-
ries; God and heaven, nature, love, glory, country,
great men—notbing escaped them. There isnot'a
recess of the soul which they did not disclose, not a
vein of feeling which they did not explore, not a
fibre of the human heart which they did not stir—
not a cord of that immortal Iyre from which they-
drew not forth delicious harmony. ~ L
- To begin with -France, not only had its langiagi

formed by the bards of the preceding century, nhd.“

perhaps by the sermons of St. Bernard, become a
national treasure, but it gained under St. Louis, that
European ascendancy which it-has never since lost.
Whilst Dante’s master, Brunetta Latini, wrote his
Tesora, a species of ‘encyclopedia, in French, be-
cause it was, according to him, the most common
language of the West, St. Francis sung hymns in
French along the streets.f French prose, which was
to be the weapon of St. Bernard and of Bossuet,
opened with Villehardouin and Joinville, the serics of
those great models whom no nation has ever sur-
passed ; but. in France, as in all other countries,
poesy was then much more prolific, and more highly
relished. We shall say nothing of the Provencal
literature of the ‘T'roubadours, although it has with-
stood the test of madera criticisin, and although it
was still in all its splendor in the thirteenth century.
We pass it over because we think it contains no
Catholic element, because it rarely, if ever, soars
higher than the warship of material beauty, and re-
presents, with some exceptions, the materialistic
and immoral tendency of the southern heresics of
those times. In the north of France, on the con-
trary, together with some fables and certain metrical
vorks which approached too near the licentious cha-
racter of the 'roubadours, the national and Catho-
lic epic appeared in all its Justre, The two great
cycles wherein is concentrated the highest poetry of
the Catbolic ages—that of the Carlovingian epics,
and that of the Round Table and St. Graal, initiated
in the preceding century by Chrestien of Troyes,
with those Romans (Romances,) whose popularity
was immense. The Roman de Roncryuuz, as we
now possess it, those of Gerard de Nevers, of Par-
tenopex de Blots, of Bertha with the long Joot, of
Renard de Montanbon, of the four sons of Aymon,
those transfigurations of French traditions are all of
that period ; as also thoseof Renart and of la Rose,
which have longer maintained a certain repute. More
than two hundred poets, whose works have come
down to us, flaurished in that age:l one day per-
haps, Catholics will take it into their heads to go seek
in their works some of the most charming produc-
tions of the Christian muse, instead of believing, an
the word of the sycophant Boileau, that- poetry only
came’ into France with- Malherbe. We must alse

* We conid cite no better example than the life of 8t. Eliza-
beth by Theodorie of Thuringia ; the frequent quotations which
we shall make from it in the course of our narrative will give
the reader some idea of what it is.  Amongst the principal La-
tin historivs of that lime we must ¢ité Saxo Grammaticus, (or
the Scandiravian kingdomns. Father Vincent Kadlubek, for
Poland, and Cardinal Jacques de Vitry, for the Crusades. -

t It is even said_that his neme of Francia (Francois,) was
given him, instead of hiz father’s uame, because of his great
command of the Freach language. e

1 See their enumcration in the Zierary History of Franee,
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name amongst these pocts Thibaut, King of Navarre,
who sang the Crusade and the Blessed Virgin with
such pure enthusiasm, who won the praises.of Dante,
and when dying left his heart to the poor Clares
whom he had founded at Provins ; his friend, Auboin
de Sezanne, Raoul de Coucy, whose name at least.
is still popular, killed at Massaura, under the eyesof
St. Louis; the prior . Gauthier de Coinsy, who
vaised so fair a monument to Mary in bis Miracles;
then that woman of unknown origin, but whose ta-
lents and national success have won for her the ho-
norable title of Mary of France; finally Rutebeuf,
who thought he could find no heroine more illustrious
to celebrate than our Elizabeth, At the same time
Stephen Langton, whom we have already mentioned
as . Primate of England and author of the Magna
Charta, intermingled his sermons with verse, and
wrote the first drama known by the moderns, the
scene ‘of which is in heaven, where truth, justice,
mercy and peace discuss the fate of Adam after bis
fall, and are reconciled by Jesus Christ.~ We hear
orly glance over a period when poetry was so popu-
lar amongst the Freach, that St. Louis disdained not
to admit to bis royal table minstrels, or itinerant
‘poets, and that those very men could free themselves
fram ail toll by means of a song.

" “In Germany, the thirteenth century is the most
lustrous period of this admirable medieval poetry.
Sueli is the unanimous opinion of the numerous Zite-
ratd who have succeeded for a time in rerdering it
.once mare popular in that country. For ourselres,
we are deeply convinced that no poetry is finer, none
impressed  with so uch (reshness of heart and
thought—rith enthusiasm so ardent, with purity so
sincere : nowhere, in fine, did the new clements plant-
ed by Christianity in the human imagination obtain
amore noble triumph. Would that we could depict
in their true colors' the exquisite emotions we
enjoyed whea, in studying the age of Elizabeth under
every aspect, we opened the volumes where this

With what
surprisg apd*ddmiration did vie behold all that grace,
refinement, melancholy,which would seem reserved for
the world’s maturity, united to the artless simplicity,
‘tlie ardent and grave piety of the primitive ages !—
. Whilst the epic of purely Germanic and Scundinavian
origin develops-itse!fl there in the train of the Niehe-
lungen,} that magnificent Iliad of the Germanic tribes,
the double French and Bretan cycle of which we have
spoken above, finds sublime interpreters there in poets
who well knew how, while preserving the subject mat-
ter of foreign traditions, to stamp their works with
incontestible nationality, Tleir names are still almosi
unkdown in France, as were those of Schiller and
Goethe thirty years ago; but, perchance, they may
not always remainso.  The greatest of these, Wol-
fram d’Ischenbach, gave to his country an admira-
ble version of the Parceval, and the only one that is
now extant of the Titurel, that master-piece of Ca-
thalic genius which we may not fear to place, in the
enumeration of its glories, immediately after the Di-
vine Comedy., Contemporaneously with it, Gode-
froi of Strasburg published the Tristan, whereinare
summed up the ideas of the chiralric ages on love,
tagether with the fairest legends of the Round Ta-
ble; and Hartmann de PAve, the Zwain, at the
same time as the exquisite legend of pawvre Ilcurt,
wherein that knightly poet takes for his heroine a
poor .peasant girl, and delights to reunite in fer all
the noblest inspirations of devotion and sacrifice that
the faith and ‘the habits of his 1ime coulld give—the
contempt of life and its fleeting goods, the Jove of
‘henven and heavenly things. Ilow many other reli-
gious and natianal cpics were then compased which
it would now be superfluous even toname !f Nor
was the lyric genius less prolific than the epic on that
rich German soil. The ignorant and pedantic cri-
‘ticism of the unbelieving ages has not been able to
efface the national remembrance of that brilliant and
numerous phalanx of love-singers (MZnnc-senger)§
which came forth between 1180 and 1250, from the
ranks of German chivalry, having at its head, in rank,
the Iimperor Henry VI, but in genivs, Walter de
Vogelweide, whose writings are, as it were, the
transcript of all the emotions of his time, and the

* Delarng, Archaoligia, t xiii. Jean Bodel af Arres is re-
zarded an 1he momt distinguished dramatic poet of that period ¢
his ine drama entitled Jen de Saine INicolas, has been made
known to us by M. Onesime Leroy, in his work on the mys-
teries.

1 This celebrated poem, as we now possess it, dates from
the firal years of the thirteenth century.

1 Such arc the Wigdlois, by Wirnt de Gravenberg, a vas-
sal of Elizabeth’s grandiather, and who accompanied her hns-
band to the Crusades; Guillanwme d’Orange, which was
arked . nf Wolfram d’Eschenbach by  Elizabeth’s father-in-
law ;. Flotres et Rlancheficur, by Conrad de Flecke; the
Chnnt de Roland, by the priest Conrad ; Harleam et Josephat,
by Rodalph de Hohenems, &e.

§ The principal callection of their warks is in the Royal
Library in Paris, in the wnanuscript callel de Mauesse. It
containg the poons of one hundred and thirty-siz poets —

Professor Hagen, of Berlin, has just published an excellen

t. xvi and xvii; Roquefort, Stase of French Poetrys P, Paris,
le Romasicera Fraxcass, )

edition of it with some moat valunbis additions. _ .
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most camplete summary of that delightin} poatry.---
None of his rivals and contemporaries united i a
higher degree earthly affections, zealous and watch-
ful patriotisn, enthusiastic love for holy things—ier
the Crusade, in which he had bimself fought—and,
above all, for the Virgin-Mother, whose merey sn.t
whose mortal dolors he sang with unequalled tender-
ness.  We clearly sec that, in him, it was not only
human love, but alse celestial love with al! ity tres-
sures which won for bim, and his confrdres, their
title of love-singers. Mary—every where the
Queen of Christian poetry, was especially so in Ger-
many ; and we canuot help naming amongst those
who have offered lier the purest incense of souy.
Conrad de Wurtzburg, who, in his Gilded forge.
seems to have concentrated all the rays of tender-
ness and beauty wherewith she had been invested by
the veneration of the Christian world. . And, «s
though to remind as that everything in that age way
to be more or less connected with St. Elizabeth, we -
see the seven chiefs of those epic poets and love-
singers assemble by solemn appointment at the court
of Thuringia, under their special protector, the
Landgrave Hermann, father-in-law of our Sajnt, «t
the very time of her birth; the songs whick were
the produce of the meeting of this brilliant constelfs-
tion, form, uader the name of the War of War:-
burg, one of the most splendid manifestations of the
(rerman genius, and one of the most abundant trea-
suries of the legendary mysticisin of the middle ages,
as well as a poetic wreath for the cradle of Elizabeth.

Crowned heads are every where seen amongst the
pocts of that age; butin the Tberian peninsula it is
kings who guide the first steps of poetry. Deter of
Arragon is the most ancient Troubadour of Spaia.
Alphonsus the Léarned,son of St. Ferdinand, whe
merited, long before Francis T, the title of father of
lettcrs —a historian and a philosopher-—was also u
poet; there are bur few Spanish verses more ancient
than his hymns to the Virgin, and his touching ae-
count of bis father’s miraculous cure, writien in the
Gallician language.  Denis I, King of Portugal, 13
the first known poet of his kingdom. In Spain be-
gan, with the most lively energy that admirable cffu-
sion of Christian splendor, which was there kept up
much longer than in any other country, uor began so
wane till after Calderon. Whilst legendary poetry
shed its mild radiance in the works of the Benedict-
iue Gonzalo de Berceo, a poet who was truly inspired
by Mary and the Saints of his nation, we see the
Spanish epic making its appearance in those famaus
Komances® which are the peculiar glory of Spain.
and one which no other nation could ever dispnte
with her; wherein are chronicled all-the struggles
and all the beauties of her history; which have en-
dowed the people with immortal remembrances, and
have reflected. all the proud prestige of Moorish
pomp and elegance, without ever losing thut severo
Catholic character which consecrated in Spain, more
than any where else, the dignity of man, the loyalty
of the subject, and the faith of the Christian,

* Those of the Ci2, regarded as the most ancient, con'c nol
have been composed before the thisteenth ceotury, acconding

o the best judges, .
(To be continued.)

DR. CABILL’S LETTER.

CORRESPONDENCE BETWEEN THE RRV. DR. CABILL &Ky
FIVE PROTHESTANT CLERGYMEN, WITH THE PROTFSTANT
ARCHDEACON OF RAPUHOE,

“ Letterkenny, May 3Gth, 1853.

« Rev. dear Sir— Ve, the undersigned, having hear
you deliver a coutroversiul lecture this evening in the
chapel of Letterkenny, feel it our solemn duty, as
ministers of Gad and ambassadors of Christ, to protest
against the doctrines propounced and set forth by yon
as unseriptural, and contrary to the teaching of the
Catholic Chureh.  We would, therefore, take the Jit.
erty of inviting you 1o 2 public discussion, te he ra:-
ried on ina kimd and Christian spirit, in which we
call upon you to prove that the dactrines contained in
the twelve supplementary anticles of the creed of,
Pope Pius [ V. were ever propouvded and set forth
in the Christian Church as a creed before the year
1564.

s« 2ndly—We invite you to bring on the platforin
your rule of Fuith, and give us your church’s author-
ised interpretation of the Tth, Sth, and 10th chaps, of
St. Paulto the Hebrews—or, if you prefer it, yout
Church’s authorised exposition of one of the simplest
portions of Holy Wiit—ihe Lord’s Prayer.

“3rdly—We invite you and any namber of you:
bruther Priesta to meet an equal number of the slergy
of the Chiich of England to prove the assertivns you
used in endeavoring 1o estabiish the unseriptuyal doo-
trine of the Sacritice of the Mass. Trusting you will
receive thie invitation in the samo spirit in which
is dictuted, we remain, yours faithfully in Chris,

“ frebEriex Goovp, Archrdeacon of Raphoe.
# Joun Jawix, Rector of Aughanninshin.
« Ricsiaro Smyri, Curate of Cornwall,
«J. W, Inwin, Curate of Raymohy.
€ Jamrs Linsuga, Glenalla,
% To Rev. Dr, Cahill,”?



