
THE PORTFOLIO.

Cultivation is needed as mucli for those wlio
lîear as for those who sing or play, flot per-
lîaps cultivation in the sanie degree, but of
the sanie kind. A lady after perforrning
witli most brilliant execution on the piano
in the presence of Dr. Johunson, turncd to
the phiilosophier and asked hirn if lie Nvere
fond of music. 1'No madam," replied the
Dr., " But of ail noises I thiink music is thie
least disagreeable." Tlie ower of hecaring
judgingly is inseparable froin some powver of
doing, and one of the motives for spreading
musical education is to increase the number
in the audience of those whio can appreciate
good music. It should not be substituted
for grammar or geography, but \%Vill biave a
better chance if added to these. If a singer
cornes forwvard withi conîpass, fiexibility and
powver, suchi as are combined in perhaps niot
hiaîf a dozen in a century-thiese qualities
being developed by years of training-every
musical circle is tormented with an initerpre-
tation of bis or lier songs in wbichi notiiing
is wanting, but thiese qualities for wilîi pur-
pose they were written for clisplayixîg. If a
pianoforte player cornes forth, " whose fin-
gers can turn inside out like a -love, every
schiool groans under bis compositions. But
there is a fine music wlîicli lias an interest
and beauty independent of those whio play
or sing. No great amount of power or flex-
ibility is required for the interpretation of
Handel's songs and oratorios, and in respect
to choral music, thiere is no voice hiowever
small its conipass or its flexibility whichi
may not be turned to some account.

The presence of good music is the pre-
sence of a good spirit; the presence of deep
and earnest music is essentially the presence
of the deep and earnest spirit whio composed
it-a presence feit more surely than looks
or words could be. Thiere is frivolous idie
music and pedantic music, but there is also
music wvhich is the outpouring of the hiopes,
the prayers, the faitlî, the very lives of men
like Handel, Mozart or Beethioven. They
could express every wvhispering emotion,
and lend words, xve may even say, to every
passing mood which stirred their sensative
souls. Ilu the mighty symphionies lie gives
hiimself up to passionate outpouring, or
to melanclioly, wvhether lie jests, dreams,
laughis, or weeps lie continues always sim-
ple and truc; no trying for effect, no oddity,
no coquettishiness, no sentimentality. Even

tlîe greatest tlîoughit appears unadorned
and unpreten'ious. Tiiere are few great
meni whio can express tlîeir noble sentiments
wvithiout a wvisli thuat tlîey could be heard, and
wvlo have. no cause to dread listeners for the
most trifling tluing iliey hiave uttered ; aîîd
suchi is Beetiioven. In sliort, iii thie affect-
iîîg strains of meni like tluis wve flnd t'ne way
to the iîwvard recesses of their hearts;

CIUntwvisting ail the scrains that bc,
Trhe hiddcn soul of harnzony. "

LouisE.

MRS. BROWNING.

It lias been said thiat it is almost im-
possible to fcrm a correct judgment of tlîe
wvritings of a poot wlio lias only a con-
temporary reputation. We cannot look
forward and realize wvhat influence tlîey mnay
liave upon the tlîoughit and cliaracter of
succeediîîg ages, neitiier can we fully esti-
mate thieir influence on our own age, for
thiat influence cani be truly feit only by its
results for good or il], and those resuits corne
but slcwly. But at least we have the
privilege of giving, our owvn views of tlîem,
and the " proper estimate " to leave to, "thîe
succeediîîg ages."

Amon- those wlio stand iii tue biglîest
ranks of the poetic creators of our own day,
wve find Mrs. Browning, called by oîîe "'that
grauîd-souled pa.ýtriot." Anothier lias said,
"isue certainly lias given us tlie swveetest
and noblest strains of poetry tlîat have comne
in thie present generation from lier sex."
We wvill flot stop to give thîe details of lier
life, so lamiliar to ail, nor to tell of the
influence on ber mmid of tlîe severe physi-
cal sufferings throughi wliich she passed in
early youth, proving to lier a blessing in
disguise, as they left lier time and inclina-
tion to pursue studies far beyond those
usually engaged in by vornien wvlose tinie is
occupied xvitlî the active duties of life. But
let us look at a few of lier poems, thieir
characteristics, and try to discover and keep
for ourselves sontie of thie noble tliouglîts
expressed tlierein.

Her Iongest poem, but by no means lier
best, is " Aurora Leigli," publislied among
lier last wvorks, afld of wvhichi slie says
lierseif, " It is the most mature of miv xvorks
and tliat into wvlicli my lihest convictions
upon life and art have entered." Slîe has


