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Thon cornes in the cflisode of thc Moravian sohool at l3ctbiler, whiehi brougit,
Into practice something which was not liiko the crewcel workc,-an inhcritcd art, going
down from English mother to Puritan daughter,-but, an imported or traàsplantcd

îmeithod brought over by woitien traincd in the schools and roligious fouadations of
e rxnany.

This transplantation wvas the resuit of a missionary offshoot from the original

econgregation of Fterrîihut, Gcrmany, iwhicli formed a colony in Punnsylraniia ini 1728,
called Blethulehem. The colon3' consisted of threc hiundred souls, inuluding tlîirty-six
sinîgle brothers auid thirty-five single sisters.

Among othier good deeds thcy founded ini 1748, a boarding sohool for boys, and a
eorrcsponding one for girls, which, secms to have become a favorite one for tho
~daigliters of tlic colonists. It was in the lattcir tlat one of the must elaborate micth-
ýods of embroidery then practiccd in the world ivas taught.

"Tambour and fine needlewvork " wvcre among the extras of the school, and
%vere chaigcd fur at the rate of "seventeen shillingb and six pence, Peansylvania eur-

.reiîc*y." But it wvas not alone "Tambour and fine needlewcrk, as we sh ail sec later,

rthtd ws taught Ly the Moravittn sisCers, but Ilribbon wvork," "lcrape -work," and a
nehdof picture production upon satiD ivhich must have been derived fromn certain

tùrn's of ccclesiastical w.ork. Probably the Protestant influcnce of tue period dis-
courîîging the devotionsi use of this embroidery, it wvas turnied into thec Channel of
lportriure an(l pietorial history.

Wlîntever its origin, this wvork ivas evidcntly most popular. It was general ly
%vrauglit ulion the thiekeit of white satin, and sometimes supplcmiented witlh miter-
color painth'g- in the hands and faces of tic figitre subýjects, altlîoughi these were o! con
most skllfuilly worked. Nothing finer or more exquisite in detait or finishi lias ever
been produced in the history of the art of the needie than these einbroidered picttures.

T1he sul'jects were very varied,-"l nourning pieces," consisting of a womnu's

figure îvcepiug beside a marbie tonub, shaded by a s3 nîpathc.tic weeping willowv, vere
the xnost common. Seriptutre subjeets ivere not however negleed, aind family hip-
peiiîgs were- often permanently and quaintly reeorded in tîjis doniiestie moethud
of Art.

In a collection of early needlewvoik in a Ncwv York exhibition %vas a most interest-
in- series of these exnbroidered pi, tures, belonging in an old Long Liand fitmil3'. It
mias the history of an elopement ý%vhich took place in the f,îmuly, and the different
persons or participators in the performnc wrmotarflyran adex Ce

lently well embroidered.

These pietures, however important as performances, wvere not the most eoînmon
*formn of ncedlework tauglit bj' the sisters. The visitors, broughit by the several at-
tractions of situation ,-remotencss frorn warlike and political disturbances, and thc
relationship of so many young girl lives, as wvell as by the interest attaehing to the
schoci and community,-nade a constant demond for souvenirs in the shape of c'uall
articles of use or luxury, decorated with the sk-illful necdlework characteristie. of the

sho.Many of these were pooket books, pineushions, bags, etc., moat of thcmi bav-
Iing a bunch, or wreath, or cluster, offiowers on one side wonderfully wrought in silkcni


