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deeply as the sight of them could have
done. But those very characteristics gave
rise o his faults. His landscapes are
often too minute. e dwells too long on
each insignificant object in detail, and by
his over-intense appreciation of them he
is led to aggrandize them and ever: some-
times to adopt a style bare and meagre.
His description leans notably toward the
subjective, but still many of his poems
exhibit great powers of minute and faith-
ful description. Many of the best of them
arc contained in his Deascriptive Sketches,
upon the appearance of which Coleridge
wrote : * Seldom if ever was the emer-
gence of an original poetic genius above
the literary horizon more evidently an-
nounced.” This work with his Zxarsion
comprises the greater part of his descrip
t1ons.

No small part of the beauty of descrip-
tive poetry is contrived by an appropriate
application of epithets, and, moreover, it
15 ¢pithets that are most frequently abused
by poets, ifor, quite frequently it occurs
that a verse wants a foot to complete the
line or 10 make the rhyme, when the only
expedient is to make up the deficiency in
epithets.  Rvery epithet should contri-
tribute a new idea to the word modified
or else strengthen it5 known signification.
1t isin this feature that Milton particularly
distingnished himself. The X Penseroso
and 2 Alegro are the two richest and most
remarkable poems of descriptive style in
English. They belong rather to the

subjective class, also, as they represent
the different impressions made upon the
mingd in different dispositions by the same
surroundings ; but while subjective as a
whole they contain many perfect descrip-
tions of owward objecis. Here is the
description of the wandering moon :

‘¢ Riding near her highest noon,

Like one that had heen led astray
Through the heaven’s wide pathless way,
And ofi ax il her head she bowed,
Stouping through a ficcting cloud.”

It has not, of course, been the object in
this briel compendium to give a compre-
hensive outdine of all the exquisite descrip-
tions of nature that occur in our literawure ;
only a few characteristic instances have
been mentioned with the purpose of
auraciing attention to this particular part
of the poet’s field Neither has description
as a whole been considered, for if we take
description inthebroadsense of thewordwe
will be obliged to include all lterature of
every kind, for all expression is deserip-
tion of something, material or immatenal.
We bhave confined ourselves to poetic
description of nature as nearly as possible,
for, as has been shown, there is no dis-
tinct Jine between description of outward
heauty and description of inward sensi-
bility of that beauty ; and if the reader of
this paper has gained any clearer concep-
tion of the importance of that department
of poetry, this effort has accomplished its
purpose.

Tioruy P. Hovrrann, 'gb.
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