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(Iccply as the sighit of them could have
done. Butt diose very clnracteristics g~ave
risc ta his faults. His landcscaples arc
ofteni tac minute. Ile divells too long on

cdi insigynificant abject in cietiil, anld hy
hlis over-intense appreciatîionl of IIhem- lie
is led ta iiggrandize tlîem and everi sanie-
trnecs ta adopit a style bare anîd mieagre.
1-ris description leans notably toward the
subjective, but still nîany of bis poems
cxhiîbit geat pow~ers (if minute and f.îitlî-
fuI description. Mally of the hîest of . ie,îî
arc contaitied ili bis eipiwSkeidzes,
uponl the appear-ance of whicil Colcridgc:
wrote : " Se!doi if avcr was tlic Cille~r-
gence of anl original poutic genlits ablove
the literary horizon more ovidetitly an-
n-iuinced.~' Thiis ivork -with blis lxiio
comprises the greater part cf his descrip)
tiOlis.

No srnall part of the beauty oif descrip-
tive poctr>' is contrivcd by an appropriate
application of epithets, andl, mioreor-er, it
isepfithets tlîat are nîost frequenîily abused
by îîaets, for, quite frequently it occurs
thlat a verse wants a foot te complete the
hune or ta make the rlîyne, whien the aîîly
expedient is te niakze up) tlîe deficicticy iii
ellitliets. livery epithet sho-uld contri-
tribute a uewv ideaà ta the word iiiodified
or else strenigtlen its known signification.
It is in this feature that Milton particularly
distingiished hiniself. The Il A.ieoso
and l'.A/iero arc the twou richest and nmost

remarablepoernls of descripitive style lu
1ýnt-ili. d1hey belong radier ta the

subjective class, alsa, as thecy rcl)rCSCft
the differerit imprussions made upon the

id in different dispositions by the Saine
stirrouiidings but whiile subjective as a

1101lc they contini many p)erfect descrip-
li ons or 01uîward objecis. 1-ere is Ill
descripti>n of the wanclcring mioon

'lzildiln licar lier Ihigliesi nonuil,
Likt: Une th.-I haci hieus ledl astraly
Throiigli ditl: vn' wide piîless way,
Asc Uft -lx jr bier licaid shce huwà%ei,

Sioasin~ îrougl a f ccin onic]."

It hzas not, of course, been the object il-
this brief coimpentditiim to give a compre-
lhensive onineil. of ail tbe exquisite descrip-
tionis of nature ithat occur la our literaiture;
only 21 feiv characteristic instances have
becix nienitioned wvith the purpose of
itiractinig atiesition to this particular part
of tie poet's field Neithier lias description
as à wliole henî considered, for if ive takze
description ilte broadsense of tie word we
wilI be ohIiged ta include aIl literature of
evcry kind, for ail expression is descrip-
tion of some-ithiing, miaterial or imminateriail.
WVe have confined ourselves ta, poetic
description of nature as necarly as possible,
for, as lias been *Juwn, there is no dis-
tinct line between description of outwvard
beauty anîd description of inward sensi-
biiity of that beatity ; and if the reader of
this paper lias gained any clearer concep-
tion of the importance of that departinent
of poetry, this effort lias acconiplislied its
purpose.
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