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steain vessels whici are to bridge the Atlantie or the
I>acilie, usher in a new day, tie type of a new erat."

The following line: if FratcesRItitley Iravergal, too, give
us the poetry of noise, but mlore as it approaches the reain

.Of Inusic:-
-'tie ,nusriiiier of a watertuI ar na
Tit rt wIîil a rot Il glita u'lo,î'a sNr .
The lapjit of a lola i: strern onlliDfpiilk*otiglis4,
Tihe sioutal, of ',rinsi froin n ieni oreistle covs,
TIIti, «/is, frot a %o&tIt itîli, ifttq<koo*% cai,
Tite duitivertin tt reuglt u h rl ,low gtras M evebllig fall..
Too sulutte are theSae harimntitit A for pen aiut rule.
Suil sîîu4e 1-t siot ttim<ter-t<ios lé- :111y Sellool,
liai, w ilîl he raia . t Iîîti' a spell,
Beyond nil limitail kll, tu iLke It wel,."

Soine tuay object to my calling titis the poetry of noise,
because such sonds are so closely related to nl usic. Invent
aiother term then, if you will. anud I shall reailily acquiesce.
Cali it, if you like, the poetry of non-musical sound but do
not lose the idea of the inspiration tiatcoiies to us in sitch
waftings of sweet disturban ces blenided into iarmonîy.

But 1 mnust draw back my Concession. There is. after
ail, no poetry of noise; ne poctry of non-inusical sound.
Tlere is in these cases only the poetry of the landscape, or
the commonwealth, of whiich" these subtle harionies" are
but a part, and a. part, toao, whici cannot be taken ont of
its setting without being rolibed of its charmt. The poetry
-of noise is really then the ioetry of Nature. If sound is
Uîpermnost it is like the voicC part of thC song ta whicI the
.accomlpaiiiitei t is not ain ad libilum but ant dbliyÎato. Who
would thinik of treating a single cleinent in te followiig
synphony as anything short of an ddiyatoy

Ily elo)ved spake' :liid aaiut) mle, IliseO1 timlve mly
fair one and corie aw:ay. F-ir Io, the winster is 1.::st, teic rmin is

-over and gonte; the8 *foer :piear on thc e.arti t1 timîte of the
sigii!j of /ir4à; is couite, aitt the voice tif the itrtie is ieard in
aur aid. Tie fig tree puttletlà fort ier green fig, :uat the
viies witt the temder graî e give a good smell. Ari'e, isy love, my
-tir oie :asi core tway." *

In titis orchestra of nature no single instrument of sight,
sound or ssol could be dispensed witl. Neitier couil any
o then be taîken ont of the fr.terntiy and yet remain as
poutical as before. It vould have baen otherwise if, instead
o! the singing of birds, we had the imusic of the latte and
the lyre; especially if sucl munsic had attained the perfection
of modern days. The niusic of flutes and lyres, as these
are resented in the resources of the iîodernt orchestra,
yslay, vith perfect safety, be transpiantel fron its setting
in the luost dream-like of garden scetery ta the darkness of
a prison cell. Inistead of the lusic losinîg anlything by the
transermnce its effect will be Cnhancedl. GOthe has soie-
where said that the best way to hear music is with the cyes
>iut. If anyone demurs to this. lai afraid le caniot lie
reckoned amtiong the class of truc umnsicians. Such an one,
possibly, goes to the garden party for the Ioctry of sociality,
or of courtship ; to the opera for the poetry of ciaracter
zatnl sceiery ; to the childreni's concert for the poetry of
hutnan uypathy. it in uno case does he go for the "pery
of sound " alone.

And there youi have the distinction betwen itusie pramper
andit those things which nrc onlv the auîdiible or the visilble
adIjiincts of poctry in otser forits. For love of tic
poetry of mem sonl will the truc munsiciant go to ic organ
recital, ti chianler concert antl the orciestnd symphony.
For this ie paurchases Menlssohn's "Sangs Without
Words." For tis hue enrolls as a studnctt of iarmnonly and
counterpoint. For tiis lie is willing to plod on with patient
laboriousntess in the effort ta acquire the requisites for the
production of sounl. whelther these arc motaveients of feet
al fingers upon the organ. or the skilfiul management of
the luigs anid laryix in that most vonderful and nost use-
fui of ail uitsical instrhnents--the linan voice.

Music is always the rcsult of a combination of two
things- echatical tctnique antd artistic inlspiration. If
you have only the lirst, I "bad as lief." as lodge lighît
say, the street organ gritdler " hai spoke ny lines." If

you have only the second, yot wili be as ielpless ats the
colored " fiddler " who awoke at the last moment to the
dreadful discovery: "l'se fatchted de fiddle, sure enough,
but I'se <done forgot do bow!"

Misic is the triuiinphai of mintd over mtachinery. But, like
Alexander's world, the miachiiery mutst be there before it
cai lie contquered. And, oh, viat mnaciinery nature and
art ]lave furnished for the truct poet to operate upon 1 Are
we awaire that the reed which vibrates with the wind sings
in chords like an A£oliasn hairp ? Are we iwtrc that the
plaiing machine, too, siigs il chords? Are ve alwtre
that one string of lte violoncello is in itself a world of
harmoiny, or, that the samte is true of the nonotonous
repetition of one low note by certain bass voices selected
for certain choirs? Carwen says, in one of his books on
worship nusic: Some ai the bass voices in Russia ate so
deep that they sing a special part, generally noving an
octave below the ordinary bass, and ience they are called,
'octavists.' I am1t told on the best authority that ail these
ien take the ' C' on the second leger line below the bass

staff, and tha:t ic best of themn can take the 'F' oit the
fourth leger line below the bass staff. Thiese deep voices
throw up htarmiiontics whichi enrichi the upper parts antd add
a wondrous fulness to the iarmîony." 'ite study of thtis
array of mnachinery is the .fairy land of acoustical science
into which we are led by such books as those of Tyndall
and Blaserna. But ouly the true poet kntows how ta use
aright titis wondrous nachinery after he as acquireil pos-
session of it. That iarvellous Rtussian basso is only a- bit
of nachinery suntil the poet for hit conposes what he
shail sing, anda tic poet cithin Imint tells how he shall
sintg it.

One thing more about limiting mnusi's sphere to sound
aloie; we insst not imix up the itîtsic witi even the woris
to which it is set. Music and words iniglt quite dissolve
partnershipi iii iiity cases without loss to either. We
want no mnusic ta Tennyson's " Brook." We iteed no
words ta Hadyn's " Hynn ta the Eiîperor." Eacli is &a
complete poeit in itseIf. . Each has a mtclodioustiess of its
own. Each has an itnagimiativeness a! its own.

I have already referred ta the tnclodiousness of the poctry
of literattre; but soinethinîg remains ta be said of the
iiaginativentess of the pîoetry of soundal. Some persons
simply do not believe- in titis imaginattivencss of the
poetry of mare sound. Music, ta thei, is rcalistic
or it is nothiiig; sweet to the car as jelly ta tc
palate. sweet ta the niid as recollections to the memnory;
swect concords plus dancing and mnarchinmg rhythmns, suî-
fusing the senses ad siggestiag scenes of gaiety. Whîet
the associations of ic g.rrison town and theeventing dance
lave Ieen exhtauîstetd lte imtusic has to join affinity with the
words of a song, conic or otherwise, else its popularity
will cease.

leut while tc imtîaginiativeness of Songs without
words" is not believetd in ly soinie, it is believed in by
othets who nevertielkss fail ta inake it a mlity in thteir
own case. lI lis "Chapter on Ears" Charles L:nnîb bas
Lte following: " Above all, those insufferable concertos, and

piece~s of munsic. as thecy are calledi, do plaîgue and embntitter
my apphreinsion. II'Qrds am somiiethaing; but ta be exposed
t ain endless Iattery of nere sounds; to be long a dying;
ta bc stretched upon a rack of roses; to keep up langour by
unintternitted effort.; to pile hmey upon sugar and sugar
upon honey, to an interminable tediouis sweetness; ta fill
up sound with feeling. aitd straitn ideas ta keep pace with
it; to gaze pion entpty fraimes, and be forced ta mîrake the
pictures for yourself; ta read a book, all stfo, and be
obliged to supply the verbal matter; ta invent extempore
tragedies ta answer ta the vague gestures of an inexplicable
rambling mnite-these are faint shadaows o! whatl have
undergonc fron a series of the ablest-executed pieces of
titis cally ins7rumae music." It is refreshing for thost


