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give a private box to the boy or
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the greatest Tumber of tmes, and
L ne ‘at: box office of the
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: ’ ch ook reporter, “that’s it, u"
e AT g . comedy pu i ridie C 10. Sy LAy 5 : it?: Very ingenious, forsooth. .
&‘ et e e o ; gh. ’ 4. “Ts Tutated,” sald

Rogers, :
sively, “that & 1ié can be told and re-
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The story “By Righ ord, -

wj:l‘fh Ralph Stuart will present for a
rei

told until the lar believes

the Majestic at an early date, . The plot
is a powerful one, and deals with the

jadventures of a scheming woman, who,

;

st l&tmde accomplice, designs
the ruin OF a happy family, and e
separation of a wife from husband and
children, in order that she can con-
tract a marriage with the husband and
thereby gain his fortune. She is pre-
vented from deoing this, however, by
the timely interference of two charac~
ters, a Frenchman and an Irish servant
woman, who, .in their respective parts,
create no end of amusement for the
audience. An unusually strong cast,

around the adventures of & young Am-’
ericag named Richard Hamilton, who
is 1 ken for Alexis Petrovitch, lieu-
tenant in the Moscow . Hussars. ‘This
person is about to quit Russia to avoid
a duel with /one of the officers of his
regiment, Major Devinski, and  other
complications resulting from his
déstine love affair with the wife of the
chief of secret police, his membership

pressing debts. But it happens that he
has a very pretty and-spirited sister,
for whose sake the young  American.
consents to masquerade as Alexis' Pe-

laid in' Russia, and the plot revolves #

in a Nihilist society and numerous jocc

vertisement to be true, and the idea will |
stay with them qthey;' grow into man

i . Mannering, wife of James K.
nackett, tells this story: st

some thieves came one night
some brass fittings on our
next night they came and
the ironwork- It was d
certainly annoying. A report of the
‘'was printed %
pers, and then it seemed that-report

was read by:every. '

friend - we happen-
ed to meet the next few days. They. all
laughed about it and were incredulous

b oA y rn engagement at the Grand, 1is!be true. Thus it is reasonable to sup- g Uy
g ! ——— TR taken A W. 1 nt’s stirring |pose that children writing this sentence ] %
“The Fatal Wedding” is booked zor |novel of the same tit The scenes are |a number of -times will believe the a

! headed by Julia Rolph, wil intérpret
- the play. ’

In his last letter from Paris Augustus : 5
Thomas advises Kirke La Shelle that| Maurice Campbell's recent matinees
_has completed 3 detailed scenario of “When We Dead Awake" were S0
of the new play he is writing for Law- well received at the Knickerbocker
‘rance d@'Orsay’s use next season, and Theatre. New York, that arrangements
that the first act is finished, dialog and have been made for a series of evening
t all. The locale of the play will be Wash- | performances of the play. The com-

n. and d'Orsay will appear as & pany which Mr. Campbell selected is an
member of the British Legation. This 'uceuent one for the production of such
is the last season for “The Earl of Paw- a play as this one of Ibsen, which has
tucket.” been called his valedictory. It includes
5 Frederick Lewis. who will be remem-

Lew Dockstader has ambitious plans ;bered in the production of “Ghosts”
for next season, having originated a,two years ago, and was the Orlando of
: - | new scheme of minstrelsy, the details Miss Crosman’s fine production, “As
don company, now playing at the Cri- | ¢ Lpich he absolutely refuses to dis- |You Like It;” Miss Dorothy Donnelly,

Theatre of | lose even to his own business man- whose work in.the title role of “Can-
ager. Meanwhile, Dockstader is hav- ‘dida” was pleasantly commented upon.
ing a hard time winnifig a bet he made and Miss Florence' Kahn, who has had
'with George Cohan that he could go,wide experience in plays of an intel-
three weeks without even cracking a lectual character.
smile, on or off the stage. The wager
is large enough for a ney suit of| A story of man's cruelty and woman's
clothes, and Dockstader says he needs ;suffering is graphically told in Spen-
i the new suit. cer and Aborn's. new emotional melo-

ter her original bookings in ‘‘The Sor- drama, “A Wife's Secret,” which comes

ceress” had been exhausted. Because| At Madrig it is always to-morrow, to the Majestic at an early date. Jt

of the accident which happened to her, 'even in the matter of the theatre. No concerns a young wife whose husband,

it will take the actress the rest of the 'one begins to think of going to a thea- believing the tongue of malicious scan-
- ®@eason to fill bookings. y

enough to ask who Invented the story.
Mr. Hackett was furious; I was indig-
nant. . e Na
. “The next night we did not go to bed
¢ill late; in fact, it was So very late,
1 am sorry to confess, it was nearly
daylight, when we heard a noise down
stairs in the areaway. . o
“ <l get them this time,” said Mr.
Hackett as he grabbed a revolver load-
ed for the occasion and rushed down
stairs. ; :

“Soon I heard him ecalling up softly:
‘Come .down; bring a light and arm .
yourself.

“I obeyed; that is, I lit a candle and :
picked up a golf stick; it was the only
formidable weapon I found in the room. .
but I haven't the-slightest idea what xﬁ
thought of doing with'it. 'When I join-"
led Mr. Hackett in the basement he had .
the window covered with his revolver,
while I locked the side door to prevent
the burglar escaping that way. We
were both in our night clothes, and I
presume looked rather determined.
Then Mr. Hackett said in a loud tm:'

“ «Come in now; I've got you covered.
“The window was slowly raised and
the milkman set ofie quart of milk on

trovitch, until he can escape beyond the
borders of the czar's land. 3
Thereupon. énsues a series of adven:’
tures, as surprising to_the friends of
Alexis Petrovitch as te the young Am-
erican who impersonates him. Instead
of being a coward, as has been suspect-
ed. the new Petrovitch provés to be a
regular. dare-devil, and - a- champion
with the sword. Becoming cognizant of
a plot to kill the czar by derailing the
imperial train on its way from St. Pe-
tersburg to Moscow, he manages to ef-
fect & rescue, and in the end quits Rus-
sia with decorations galore, and Olga
Petrovitch as wife in stead of sister. -
Maurice Barrymor2, whose death wat
announced a week ago, was born of
English parents in India, 58 years ago.
His real name, Herbert Blyeth, prob-
ably was known to comparatively few
who knew him as one of the most popu-
lar actors on the American stage. Edu-
cated at Cambridge University in Eng-
land, young Blyeth early prepared-him-
self for the civil service in India, and
later took up the profession of law. He
was admitted to the bar. but soon for-
sook that pursuit for the stage. Thru-
out his long American career he had a
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having passed its
performance. "
s Rl
Mrs. JPatrick Cafpbell wasg to have
closed her American tour this season,
with eight weeks of her repertoire af-

two hun-

ltre before nine, and our three hours 'dul against her, turns her from his door

leading part in many of the great suc-

Miss May Irwin and Edgar Atchison Eby in “Mrs. Black is Back,” at the Prfincess Theatre.

of the stage. Mr. Barrymore also
was well-known as an author and play-
wright. . Among his plays were “Nadz-
esda,” which was written for Modjeska.
and the “Robber of the Rhine.” 1In 1876
Mr. Barrymore married Georgie Drew,
a .daughter of Mrs. John Drew, and
sister of John Drew, the well-known
actor. Ethel Barrymore, the actress, is
his daughter and John and Lionel Bar-
rymore his sons. His breakdown took
place about four years ago, while play-
Ing at the Lion Palace Theatre in New
York. when he suddenly lost his lines
and began to talk incoherently. Later
he was removed to a sanitarium. Mr.
Barrymore made his first appearance
in America Jan. 23, 1875, at the Boston
Theatre, at a benefit tendered C. Leslie
Allen. - The part he played was Ray
Trafford in “Under the Gaslight.” He
was immediately engaged to play Capt.
Molyneux in “The Shaughraun.” From
that on his career was one of success in
many parts.

The New York Times editorially re-
cently said of Forbes Robertson:
“Shakespeare now has no other singie
interpreter in the theatre who surpass-
es Forbes Robertson in maturity of in-
tellect; in poetic sympathy, in lucidity
and elegance of diction, or in personal
grace. In-other subtler attributes' he
has ng living equal. In the view of
many good judges he is the best actor
now living in the English poetic drama.
But we need not argue from that par-
ticular point of view to argue logically
that his portrayal of a Shakespearean
role for which he is fitted alike n his
mental and his physical endowment,
deserves the hearty support of all high-
minded theatregoers, especially in an
hour when the dearth of intellectual
achievement in the theatrical world is
so generally and vociferously lamented.

“Forbes Robertson is a finely equipped
actor in the golden prime of his caree:r.
His performance of Hamlet is a true
interpretation, undoubtedly competent
to rank with the eight or ten other ex-
ceptionally fine portrayals of  that
much-discussed , much-abused role in
the history of the stage. In conception
it is sound, wise, understandable; in
execution it is tasteful, moderate and
beadtiful. All persons who cling to the
old belief that acting is an art, who
still have faith .in the educational in-
fluence of the drama, should see these
vepresentations of “Hamlet” at the
Knickerbocker Theatre. To all others
we say confidently that, a view of

Forbes Robertson’s performance of the

the sill. Mr. Hackett lowered his pistol.
“'You're taking big chances deliver-
ing milk that way,’ said Mr. Hackett.
“And what do you think that milk-
ing big chances'in shoving
tols in people’s faces.

noise in the basement. Mr. Hackett
monstrated.
“qpon’t, I said; ‘rememben there is

that's all there was of it, ex?ept that
our stoop is not yet repaired.” {

festival play, “Parsifal,” which will be

April 24, 25 and 26, isthe work for the

take part in it know that the usual sign

sible to discourage it, The reason for.
this is easily found in the music-drama
itself. ‘*Parsifal” is not an opera in
the ordinary sense of the word, It is
something greater, higher and better.
It has, to be sure, dramatic action and
all the deccrations and paraphernalia

the most beautiful music that was ever
written; yet, these, so jto say, are but
the garments of a loftier element. “Par-
sifal” is the reachment of a great
moral lesson, and while at times ile
beauty of the magic garden scene in the
second act, with its luring, seductive
damsels, and its fascinating music,

one never hears applause atter the first
and third acts. One would think as
much of applauding a beautiful service
in a cathedral, as-to applaud the two
Grail scenes. In those, the audience is
brought face to face with the passion
of Christ. In those two acts, each Jne
in the audience will see there before him
the soul of a repentant and sinful man.
The response of the Grail to the prayars

sifal in the last act, together with the

not as a theatrical show, but as a truly
religious ceremonial. For these reasois

that no attempt may be made at the

before the curtain. The prices for ine
engagement of “Parsifal” will rang®

from $1.00 to $3.00-

‘““Then we weént up stairs, and in =
about half an hour there was another .

was for going down ‘again, but I rf ;

the baby’s milk yet to come. - Well, .

Richard Wagner’s sacred dedication- .
given in English at the Princess on

stage in which the applause of the au-
dience is unwelcome. The singers who

of public approval will be lacking “and -

the management, not only in America, -
but in Bayreuth, does everything pos- .

of thesstage, to say nothing of much cf *

moves an audience to bursts of approval, .

of Amfortag in the first act and of Pa™ -
invisible celestial choruses, affects one, -
and in order that the reverent atmos =
phere may be maintained, it is most ear

nestly requested by the management -

end of any of the acts -to.call the artists *

man 'said? Why, that we were also tak- .« =
loaded pis- =
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