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Sing, bing, Ilîîusîc w%1Iîs givenl
l'o lîrigliten the gay, and <l kindie the h ovu îg:

Smls hiere like j)l.anLes ili lie:iveili
lBy h:îïnîioiiy's lav altne are l'Cet ltgmvIotg.

Ves, it is a faisu idea wvitlî our iiîuderîî
fatliers; and ilothiers tu thiiik tlha' becau se
they provide thieir' cliildren alunda ntty
%vitl wbiat is nieccssary for life, thirl
duty is acconpliied. Somietlliflg Moi<re
î.s required .thiey muîst aisu iauitivatu
iii thlen pure and nolie ahèr*e(tio.', tbey'
mnust develop tibeir licari. L et uIs îlot
imagine that tinie givenl tu iluisie, if 've
take tiiis art in particuilar, is time iost. Il
its oniy etfeci. were lu dispel dhe nîany
sorrows and tie iieianclioly of life ani
recali to illmd die juys of' youîhi, it %wOIIld
certainiy be adv'antageouis to devote niow
and tlhen, a few monments tu îmusic

I.osiig ail1 thalit. ,e iltai,
slîoulld m.<mie 1note. %"e ltutl t, h.'

t n day: or huylicecd nîieî our C.11
Oli! liow~ wvelco:ne l.rcathe., hIe sIr1i1n,

\\*aknînilg nhou)tgllrs thax Ilong ive .lle',
Kiniiisig former .,îie gi

To1 fied eyes thiai lonlg lia'e v

If wu take a yet liighier viciw uf tie linc
arts we again lind thiat îhie) hlave nu0 snill
importance and thiat thecir cultivation is out
the greatest utility. Nut ui>' do the%
beniefît us materially, but also spiritually.
Art excites passion, and passion is a
mnost powerful stimulant of t)e %vil]. Of
couirse, wu do nuL liere speak of passions
whichi tend towards evil.doing and ex~cite
the sensual appetites in iI1;II. Truc
art dotes not excite tiiose p)assions, for iL is
fouinded on the truc and tie good. A rt,
WCe Say, is a1 stimulant of die noble pas
sions of ur lieart otlhcrwise iL is flot art.
WVe are sometinies surprised to se one
unidertake a %vork tliat requires mocst
arduious and uinceasingf labour, a work
the accomplishment of whiicli, we are in-
dlined to attribute to heroism. Such a mi,)n
wu sa>', strives to attain biis end with pas

Sin;iL is passion thiat stistains and
guads imii un. If passions are sucb
potcnt factors in huniiian actions, sce are
the fine arts whicb develop thien.
\Vitness the truth of tliis on the battle-
field. TI'ie soldier, wounded and ex-
hausted, begins to give %viy under dic
increasing hardships of tie day, his (lroop.
ing spirits begin to sbirink from the battle.
But suddenly a1 loud and martial note is
scruck. It is pcrbiaps blis own national
hymn. Imîuiiediately hiis courage is roused;,

fatigtu, intin, despii, ailI disappear :hu
glW igt> desperatel>', Tgr1esof blis

uwni lif"e. I-IisLuoy gives us inntimerabl..
instances oif die influence of art on tibe
huîîîan lI. WVe ail lknuw% that die irst
Lune the c'elI>iated sung " L, ïMar-
seillaise" %vas livard (luring the l'rencli rev-
ulutlion, iven tiluusand mnen iluckcd arouind
tie revoiutionary llag. \\*ien tie apustie
uf the I risbi *rrived un the shiores uof
thlat isie utf Song, lie 1began biis mission
bv\ singing to thie natives the giories ol1
the Master lie %vas annuncing. 'l'ie 01(1
druid of tie nation iisteniing for a wiile
to the religionis strains, finaliy ruse and
exclaincd :('ountryntien, ]et uis liereafter
serve nu une but I>atrick's (hîd.

In1 l'uie. %vu <:aim for die fine arts a
jioývcrftil spiritual influience, [)(cause it
*îlways conveys anl idea ;and thiis idea it
Conveys %vithi ail ils surrouindings. Not
offly is the minc aiiected, but lîke'vise the
lheart, tie %vil], tie inniost depUis o>f die
souil. \Ve stand in presence of a miaster's
Ijicture representing a wvarrior dyitig for
biis country. Faling under.tlle fatal stroke,
tie sôidier paie but yet fuimî uf ardour
and courage, mîakes a last efïuort tu dcfend
tie flag lie .onvuisivel)' !)russes tu biis
breast. U\ thiis sighit wue natuirally say Lu
uurselves ' I-Iuw iieautifill and noble it
is to die for one's country ! WVould that 1
wvere in his place and did tie Saiune !" No
need is tibere oif reasoning, tu arrive at
tibis conclusion .we see the painted or thie
,%cnlll)turedl rej resentation and ii mnîediately
wue uin(erstand, feel ani ill ail at uonce.

litut wlhat nlo'v if wve enter tbie domiain
uof nmorality and religion ? Iii religion tie
fine arts are a w~lioie wvorld iii tliemselvcs.
Timeir influence uipu i te î:atural lfe of
mani is very febhe comparcd to their
influence in iiis supernatual life. Reason
fails very often Lu reach tie truthis of
religion, but the hicart by the strength of
fitit and carried on Uic wvings of bceauty's
cbarmis, riscs and soars in regions iricai
culably hifigher. Soe natural sems tie
union betwvecn art and religion thiat froiii
Limie imniiiemlorial mien hlave used Uie
former, wel.nigbi solely to give expression
to tibeir adoration and love of the Deity.
We read thiat in bygone ages nien used to
sin- thue praises of their gods and goddesses
and dance before statues ornanienrcd with
llowvers and cro'vns. '1i'bis uvas art indeed,
tlbougli iii its rudest and niost undevelop-
cd state. In Uhc begintîiing of the wvorld,
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