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By ELLEN REYNOLDS George provided an initiation for 

Nick and Honey into the world of 
“the games people play”. Sexual 

games like ‘‘musical beds", 
power and guilt trips combined 
with the game “get the guest” was 

like stepping into the Twilight 
'/.one for the unassuming voting 

couple.
1 he ac tors’ performanc es were 

convinc ing though the chat ac let s 
sometimes became tiresome. 
George was the only consistently 
real character. Nick and Hones 

were less pronounced and Mar
tha, although a strong charac ter, 
was not consistenth so. For sev
eral reasons I occasionally felt 
uninvolved in the play.

When the play was over I 
revealed my ignorance by asking, 
"What did that have to do with 
Virginia Woolf?" The answer 
given (right or wrong) — unlike 
Virginia Woolf, these characters 
certainly weren’t afraid of sex or 
sexual games — left me feeling 
vaguely unsatisfied, as did the 
play.

It’s early September, 1962, on 
the campus of a New England 
college. Ibis sets the scene for 
‘Who’s Afraid of Virginia Woolf,’ 

a play by Edward AI bee which 
premiered Friday, November 7 at 

the Neptune Theatre.
From the moment Martha 

(Susan Wright) and George 
(Allan Gray) entered, after return
ing home from a faculty party, 
cutting comments and insults 
were hurled around the plush li\ - 
in groom set. The humorous 
exc hange of scathing remarks is 
interrupted by the arrival of a 

young couple from the party 
Martha invited over. Nick (Kim
ble Hall) is an ambitious young 
biology teacher and Honey 
(Camille Mitchell) is his doting 
wife.

Vneasy at first, caught between 
George and Martha, Nick and 

Honey got into the swing of 
things after a few drinks.

The evening digressed to "fun 
and games" which turned out to 
be less than fun and seemed too 
real to be games. Martha and

"Who’s Afraid of Virginia 
Woolf” is playing at the Neptune 

Theatre until November 30.
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By MARK PIESANEN
Fhe audience at the Rebecca! 

Cohn Auditorium on Monday! 
night was treated to an evening of 1 
toe-tapping, hand-clapping orig-1 
inal New Orleans Jazz music.F 

Fhe world-renowned Préserva- 
lion Hall Jazz Band played onejr 
show in Halifax to the delight of 
those who caught it.

John Stevenson, director of jazz j 
programming at CEDI’, is Æ 
pleased that a band of such high^J 
calibre can find an audience in! 

Halifax. He describes the Preser
vation 1 fall’s style of jazz as. "tra
ditional New Orleans jazz, not to 
be confused with Dixieland or 
Ragtime. This is the street music 

of New Orleans at the turn of the 
century. Ibis type of music 
evolved from the marc hing bands 
that used to follow funerals, wed
dings and street festivals.”

Preservation Hall, in New

mJy
£

£

Speaking to me back stage 
before the show, bassist Frank 
Fields explained the workings of 
Preservation HaN’s touring 
bands. "There are about 150 
musicians in the Preservation 
Hall organization. There are four 
different bands, and up to three of 
them are touring at any one time. 
Of course, there is a band play ing 
every night at the Hall in New 
Orleans.” Making up the rest of 
the seven piece band for Monday 
night’s show were Allonzo Ste
wart on drums, Sadie on piano, 
Neil Vnferseher on banjo. Wor
th ia Thomas on trombone. 
Orange Kellin on clarinet, and on 
trumpet, band leader Kid Sheik.

The musicians were very laid 
back, arriving onstage unan
nounced, and mugging foi the 
crowd while each of them soloed. 
Fhe band didn’t have a scheduled 

set of songs hut rath et improvised 
numbers as they played off 
audience response. Soloists and 
vocalists were greated with cho
ruses of applause. In particular, 
pianist Sadie c harmed the crowd 
with her bluesy , raspy voiced ren
dition of, “Don’t Get Around 

Much Anvmore."

Orleans’ Frenc h Quarter, is uni
versally heralded as the birth
place of jazz. The Preservation
Hall Jazz Band is billed as the 
"sweet-sa d-ex u ber an t music

that came out of the turn of 
the century street parades, 
saloons and river boats.”

"As jazz music progressed," 
says Stevenson, "places like Chi
cago, New York, and the West 
Coast cultivated their own musi
cal traditions. Jazz became intel- 
lec tualized and more esoteric. But 
the type of jazz associated with 
Preservation Hall is roots music: 
the music of the brothel and of the 

street.”

Dalhousie Gazette, Thursday November 13, 1986 Ifl
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