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{0 jec’t‘i‘;t“{)“tllstlc In being  objective, and

Brunet; e. €cause impersonal,—M. Ferdinand
tere, in the ¢ Remue Blewe.”

i
MUSIC AND THE DRAMA.

Whv ia :
of mligc’s t‘; thalt S0 many novelists, ignorant
eaveitalone ‘L"g L otherwise clever, will not
ons and dusc’r ; l:t Insist on inflictingon us opini-
venture oy, Ptions they would not dare to
clotteq pr B other arts | Here is a piece of
ATion, é(;nsf};]se )v?‘llaye come across in Mr.
OW that )?)“ Y_rds Witch of Prague.” Thisis
ude (capI ll)u 421' ““th‘m‘ describesan organ pre-
tions of “.sixyo[; ) -"—bUddenly the heavy vibra-
Upon thely .lc’tle‘Pedql note burst from the organ
Vo umim)usba lhg sllen‘ce, longdrawn out, rich,
Massive }yge *‘“(‘1 lmposing. Presently,uponthe
each othop ‘i'l’ 8t eat chords grew up, succeeding
With the L 'u-l a fsxmple modulatmn,' rigsing then
Crash f 'n'( ¢o tl'{““Pf:ts and the simultaneous
IXtures, fifteenths nnd coupled pedals,
,.m?ﬁ:;;gpb’*}l,theu subsiding quickly again
. »rgun!ng n one long sustained common
usic, gy s ‘lsltlswdlplgusenote.thlspecuharxty.
describedphc‘g Y as to 31:5 t‘echx.ncfml terms, when
a fearfy) . c‘“‘"'-f‘mgll.sh tiction—is indeed
and wonderfyl thing.—Musical News.

Lar?;g"nf;)]lowmg caustic remarks on Mr. de
Critic, ],‘:v g?el'f‘ are from the pen of the Times
Manifegt) caling with this work, it would be

Stly absurd to institute comparisons with

0 & deaf

1€ myg;
elo, ileqslc })f“(\ther dramatic composers. The
incohern,of  Amy Robsart ” are a little less

of Asie:(’e’n.t than those in Mr. de Lara's Light
Dimeyy » i“n"’w and then a ** figure of accompa-
and j wuuklgdrr'ed on through several strains,
stock-in_tmd Beem that much of the ordinary
een “c‘luireg of the operatic composer has
ation op . q 1}l;'hether by unconscious assimil-
extelxsi‘ve) Clberate study. From Mascagni
Course no‘%%(}tatwns have been made, not, of
lndebt,ednec or mote, but with such palpable
o Vcri:stthat the resemblance is evident
ends some sf tyro.’ “ Romeo and Juliette”
loye muys; of the more pleasing passages in the
of the c»ul:]lld, by a curious concidence, scraps
Berliog iy « porian march, incorporated by
Mportans amnation de Faust,” play an
though, 1, bart in the Kenilworth revels, as
Promigeq li(elm]n'd subscribers that one of the
rophed 'velties of t.he season has had to be
Nor charg " n this music there is neither colour
cter of any kind whatever, and the

N 1s often clumsy )
absurd, 8y, and not seldom

Orcheggpg
Quits atic

Tt Lo
;e fOllowmg lnteresting remarks on the

Su ! o .

eJ c)tn?if) usic and Words” we cull from
to the rev-n {mtﬁcal News : Listening Iately
Ong couldwa of “ La Fille de Madame Angot,”
annOt but be struck by the conviction
Coulq mu,kwunt of genius in its representation
beyong }e OF Prove the music to be anything
burleg, uc larming.  Here at all events was a
go beyin?iot%eretta‘ In which the mnsic did not
tin edWords. It brought to mind the
h’g:ltl} ever open question, whether it
1¢ words 16 music should be better than
Sven wyq ,thur Whethe; the illustration here
& strong fq l'e better thing. Many who have
Pathet;g 0:1 g that music of a really high and
A Proper ¢ °r (say of the above kind,) is net
Words do :’“W{mmnt of comic opera where the
only » I)Petlt?t Ti86 to that music, but are reall
Mooq Whichyua nd trifling play upon the higl{
Meapacity of ¢ music portrays. It isin the
that the K Of the libretto-art, (to put it that way)
reagﬁgg lies. Were the truly comic of
P B certain good and delightful

50 ote n place ; but good comedy,
ed- at by €h almed at, is so rarely achicv-
e"ﬁl'ywhem Prpen.g 18, that it is always and
Appily, ¢h Bravitating {0 the burlesque.
' Y1 records of musie present some

CXay o
& ',‘l‘é’;;?) ?,0 the contrary. In Mozart’s ** Nozze
B CRtmapel, t'h? music has the exact tons that
OF it qug ;9«1118! delightful comedy demands
, the Situaltlstmtmn ; the sentiments expres-
ave b Kfns, and even the play of the
rin WB{J} takgm 1nto account by the
sphx_'ilttmg his music. He has exactly
iven g of the play, and his gonius
day, stil] o usic which, though old at this
Anld 113 us by its grace and appropri-
much the same may be said of

THE WEEK.

Roasini's immortal *‘ Barber of Seville,” though
perhaps here the humour is more boisterous
and pronounced than in the score of Mozart.
But it is genuine comic music, far removed
from the burlesque type that the latter French
school Las—may it be said—inflicted on us.
Some have mantained that it is impossible for
music per se to have a pronounced comic tone,
as apart from its association with words. But
there are certainly instances to the contrary,
one must be content with mentioning Mendels-
sohn’s “ Pedlar’s song,” and Bottom the
Weaver’s grotesque march, Rossini’s ** Largo
al Factotum,” and the list of conquests in
““ Don Giovanni,” all irresistibly comic, irres-
pective of their words and associations. The
conception and text of these true comedies is of
the best, and they are properly mated to the
best music; thelife representation is real, and
sv is the music, What shall we say, however,
whenthe music is better than the words ? Surely
better music doesnot raise worse words, but prac-
tically leaves the level of the *‘ play ” where it
is. This, perhaps, is not the general view,
Take Gilbert and Sullivan's operas. Many
have maintained that in these exawples the
music is on the whole better than the words.
But the supporters of these works say, ¢ por-
haps it is, {»ut the better the music is, the more
we like it.” It is clear therefore that they do
not touch the real issue. What we want is
good comedy to fit good music. It is hardly
too much to assume that the literary ability is
generally so low that every attempt at good
comedy produces a result that is really full of
burlesque ; or that (regarding Gilbert) is only
extravagant and witty. Are we to take that as
a true representation of comedy? There is
much of Sullivan’s art in connection with these
works that suggests a truer comedy, rather than
& mere accompaniment to an unreal or feeble
play. Where you have a frivolous level of life,
and its vepresentations and amusements are
similarly suggestive of burlesque, let musicand
words be of the same level. It may rightly be
argued that in life, as it is, there is much bur-
lesque. But in these ‘‘operettas” we have
music which, being repeatedly better than what
it represents, is liked all the more by the gen-
erality. That is the situation tersely expressed.
You have briefly a low libretto raised by bet-
ter music Is that the best thing, all consider-
ed ? If it is, it means that music is tending to
raige our life and morals ; that the emotion it
inspires is the only refresher in a frivolous age.
If this is so, it is either relegating all other
things to a lower level than has hitherto been
admited as theirs, or that these things are but
temporarily low, and that music is temporarily
only in the ascendant. It shows how very un-
equal our composition is, when we cannot get
words and music to fit each other except
in some exceptional instance. Of late a
good deal of “attention has been directed
to the condition of comic opera, and by
““gomic”’ is meant that portion of the opera
realm in which something below the grand,
heroie, or tragedy type is dealt with. It is
certain that no works of this latter character
hold the stage, nor does there seem any special
demand for them. Manager after manager
tries the experiment of giving them in London,
and it seems never with success. Does not the
fault lie chiefly in the librettos given to our
composers to set ! Never was musical scholar-
ship, technical skill, and fancy in a more
advanced condition than it is now. Rarely is
a work produced without its book being im-
mediately pounced upon ; its impossibilities,
the weakness of its construction, and the poor-
ness of its diction all afford food for the
critics. It is time for the authors of opers
librettos to re-survey the position, and to make
a fresh endeavor to produce ﬁttin% tales with
natural situations and appropriate linea which
our composers can with better success illustrate
in music.

Speech of a man's self ought to be seldom
and well chosen. I knew one who was wont
to say, in scorn, ‘‘ He must needs be g wise
man, he speaks so much of himself.” There
is but one case wherein a man may commend
himself with good grace, and that is in com-
mending virtue in another, especially if it be
&  virtue whereunto himself pretendeth.—
Bacon.
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ESSAYS FROM REVIEWS, By Dr, Georga
Stewart. Second Series. Quebec: Dawson
& Co. 1893.

We cannot wonder that the publication of
Mr. Dawson’s most interesting Hssays on the
American Poets should have led to the wish
that he would give some more of his literary
work to the public. In response to this wish
he has re-published, from various magazines,
the four essays contained in the present little
volume—on Alfred, Lord Tennyson; Emerson,
th_e Thinker, Adirondack Murray, and the
History of a Magazine. The magazine is a
quarterly periodical which Mr. Stewart created
and managed about twenty-five years ago, and
the story of it has much interest, if not great
encouragement for such enterprises. The
article on Adirondack Murray will tell most
readers a good deal about a writer concerning
whom they will be glad to have more know-
ledge. The papers on Emeraon and Tennyson
are excellent. The account of Dr. Stewart's
visit to the great English poat, although tell-
ing us little that is not already known, is fresh
and living, and therefore welcome. These
essays are u good specimen nf our best Cana-
dian literature.

SWEETHEART GIVEN.—A Welsh Idyll. By
William Tirebuck. New York : Longmans,
Green & Co. 1893.

_To every man is given now and then the
vision of youth —indeed,to some, retrospection
hecomes the chief solace of life. The inno-
cence, the bliss, the bright and buoyant sprin,
time of early life, with what a subtle an§
beguiling charm do they not now and then
revisit the hackneyed toiler m his later years !
sweet as the breath of a spring tide flower or
as the music of a far off chime they bring to
the weary one a momentary joy that scarcely
seems of earth, and is indeed suggestive of
heaven. In ‘‘Sweetheart Given,” Mr. Tire-
buck has no doubt given us a picture, an
idyllic picture it is, of perhaps the brightest
memory of his early boyish life. The simple
;g;storal incidents of the quiet life on the old

elsh farm, aud the joyous and pathetic
memories which were associated with 1t shine
out from the pages of the book with the
verisimilitude oFalife itself. It is not every
day that we are again brought face to face
with the tender life of our early youth—nor
are we often priviléged to read such pure and
altogether excellent English as this author has
at his command.

NATURAL SELECTION AND SPIRITUAL
FREEDOM. By Joseph John Murphy.
Price 6s. London : Macmillan, 1893,

These essays have, for the most part, ap-
peared in magazines and reviews, and are in
every way worthy of being thus collected and
preserved. They are characterized by clear-
ness of thought and expression, and by a very
fine critical discernment of spiritual questions.
aud will be distinetly helpful to those who
take a living interest in the religious problems
which are continually emerging. The first
three are devoted to a criticism of Professor

Drumniond’s famous book, and takes exception

to his mechanical conception of human action.

We believe that we have already in these

columns offered a similar criticism of Mr.

Drummond’s opinions. In his fourth chapter

the author discusses in a very interesting

manner two parables, or rather portions of
two parables, the elder brother in the Parable
of the Prodigal Son, and the Labourers in the

Vineyard. In the next essay we believe that

the writer has gone too far in his criticism of

the statement of Ori{n which Butler takes as
the starting point of his Analogy. We believe
that whatever is true in Mr. Murphy’s ve-
marks would have been accepted by Butler.

In his sixth essay Mr. Murphy comes ratler

nearer Universalism than we like; Lut it is

well that this mysterious subject should be
fully discussed from every point of view. We
would further direct attention to his essays on

Predestination and on the Reality of Know-

ledge, and conclude by a cordial recommenda~

tion of the volume.



