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art1-liaturaîistie in being objective, an(
1*jecti,, bcse iipersona.-. Ferdinano:

-Br'4)Wtîere, in thie '' Remte Bleute.''

* MUJSIC AND THE DRAMA.
ofWby isi ta
of Iicjýi that hso niany iioveliste, ignorait,

denur ecriptioîî5 tbey wouid îîot dare to
onlte in Other arts 1Here is a pieceo

Marion1 Cwse we 'lave Coule across in Mr.
how tha-t ppIawfo' 'Witchl Of Prague.'' This io
"le (ca. lp1)rauthor describesan organ pre-
tjOns "'P sin p. ): Suddeiily the heavy vibra

'lpou~ tehr Pedal note burst froin the organ
v 0 ot iîîg an ilence, longdrawn out, rich,zla5ssjVe tias' 1n illiposing. Presotitly, uponthe

e4, ,tgrî'e4t chordesgrem, up), succecdiný
eacî ther I)a11a s1t1î1îîe modulatio, rising theon

c r a i t l ixt e h lI 0 o t o p e t s s u d I t t h e i n j ui i t a l e o) u s
to a (i'fe . 5xurs tif leeuths and coupled )edlals,
'Inqd te '"'g ponlt, tiubýsidiiugquickly again

rnilin il one long sustained coin iinCI(id(raniswill Piease ilote this peculiarity.d1 ' PeCally as to its technicaltrswe
descrilbed ini fiction_.fnîiî tt>nside
a fearfilî nud wondorîî tng.-Mufitinsl Ae'

LaTaei Iîewi , eaustjc remarks on Mr. de
'itj 0 h opera are front the pen of the Times

tlarifently abu i lti wri oll

illeld 0 f theA r dramatic c0inposers. The
licoiret "' IRobsart " are a littie legs

of 'Asia" ;now an thein Mr. de Lara's e Ligbt
nilkt'.1t ow nd ieua " figure Of accompa-

allil s 'arr]ed on> througlh several strains,
stock.i LIyhî een t hat lunch of the ordinary
b00 0 ae fther0peratic Composer has~.ac(IO~ hethe by unconscious assimil-
txofll8 or 13 d elbrte st udy. From Mascagni

cours ie, nootatloi have been muade, flot, of
indtor n('te, but with sucil pall)abioýte the oéîres tbat the reiembiance evdn
Io . "t Ronîleo and J let

lCîd syn*-' Of the more plenn pansages inthe
of 't"Ue and, bY a curjous concidejîcesrp
13erîioz iIn crien îuarch, incorporatod by

nl(Iu"ýl 1amnatioîî de Faust," play an
,Part ini t'le Keniiworth reveis, as

dUg 0 'e id subsribers that olle of the
l o u î s e li v l i e t 0  a s o n b a s h a d t o b u

rol4 ed'rot. t'lis "ieS there is neoither colour

oresora2ter of ally "Iud whatever, and the
qu'te ~ 1 ýlar(>I 'ften clumsy, and not aclde,,,

Ti", filowvin
'aub.ee of iiM i 'tOrestiîîg remnarks on the
thLondn i ad Words " wu cuit front

te te r.ivalof ý' Nes :Listeniing lateIy
to h0  re vval o f " b u L a F ille d e M a d a me A n go t, '
th1e Cld lot ut ofbc struck ly the conviction
bldjo Iuake gto euus in ils representation
Iloîedor prove the mugie to be anything

beoI Char<1Ung. Here ait ail evaîîts was a
b0 odP rhett, wo hich the innsic did not

'teroane words It brouglît to, mind the
right thlat lt, , oe question, wbether il

the liîe i sho1uld be botter thtan
gîv011 Wasr wilether the illustration here
strou the better thing. Many who hv

felingo that mnie of a reaUly high and
4 ProPer on,.,. sy Af the above kind,) is ilot

or115 do n 'ot Iilîlui"t f comic opera whore the
Oly Prttyris t tat miusic, but are reall

ýIo (- Whht tr,îfig PbîY uipon the high
Cataet limsic Pc rtrays. I is in the

of the libretoart (to Put it that a'
,nud,,~ c 1 a eti good and delightful

aîsc be îd u i, ac
"thougbs ofe ae ; but good cânîedy,
edvht îpens iso at isno rarely aclrv
li - c~ru rvitating to ltse burlesqIue.

exarpc,,t of musi present soe
digaroC h0 tco(nrary. l, Mozart's" oz
Peauiîarcha , music lias the exact ton)s that
for its, du ' a' delightfui comuedyde ns

sud, thie siSt îtios11 ; the sentiment, epo-
Word hav ie and even the play oofithoCOloer hav [)ei tken into account b h

Ciugîtth sprit 14 tis nusic. He l'as exactly
usrt ite pîay, and his geujuls

bsgiven usmnewhih thuh0( at this-day, still charn Usl nYi& ch, andgl ao ri-atene35 'And Illuc the liante Mîay be said of

1Ro3sini's immortal "Barber of Seville," though
iperbaps here the humour is more boisterous

and pronounced than in the score of Mozart.
But it is genuine comic mnusic, far romoved
f rom tbe burlesque type that the latter French
schooi has-may it be said-inflicted on us.
Some have uîantained that it ils impossible for
mnusic per' se to have a prouounced comie toue,
as spart froni its association with words. But
there are certainly instances to the contrary,
one mnust be content with mntioîîing Mendeis-

rsohn's " Pediar's song," and Bottom tbe
Weavor's grotesque înarch, Rossini's " Largo

3ai Factotum," sud the list of couquests rut
"Donî Giovanni," ail irresistibly conic, irres-

*pective of tlîeir words and associations. The
*conception and text of those truc cemedies is of

the best, aud they are properly mated to the
boat music ;the life reprpsontatioiî is ruai, and
go is the mîusic. What shall wo say, however,
when tlhemusic is botter than the words ? Surely
botter music doua not raiseworse words, but prac-ticaliy beaves the level of the " play " where it
is. Thîis, perhaps, is nîot the generai i'iew.
Take Gilbert and Sullivan's operas. Many
have inaiutained that in those exalîîples the
music is on the whole better th'uri the words.
But the supporters of these works say, " per-
lîaps it in, b ut the botter the mîusic îs, the more
we like it. " It is clear therefore that tlîey dIo
not touuh the resi issue. WVhat ive want is
good comiedy to fit good music. It is hardiy
too intucb te assuine that the 1l'iterary ability is
generally se low that every attemt>t at good
coîîîedy produces a rosult that is realiy full of
burlesque ; or that (regarding Gilbert) is ouly
extravagant anîd witty. Are we te take tliat as
a truc represontation of conîedy ? There is
mucb of Sullivan's art in connection witb these
works that suggests a trîîer conedy, rather than
a lucre accompaninîcunt to aut unreai or feeble
play. Where you have a frivolous lovel of life,
and its repretieutations and amusenments are
siîniilariy suggestive of burlesque, let music and
ivords be of the samne level. Il t ay rightly be
arguod that in life, as iL in, there is much bur-
lesque. But ini these "ýo erottas'" we have
music wbich, being repealy btter than what
it represents, is liked ail the more by the gen-
erality. That isthe situation tersely expressed.
You have hriefly a low libretto raised by bet-
ter mîusic ls that the bcst thing, ail consider-
ed ? If it is, it means that music is tending to
raise our life anrd morale ; that the eniotion il
inspires is the only rofresher in a frivolous age.
If this in so, iL is either relogating ahi otber
tlîiugs to a iower level than has hitherto been
admited as tbeirs, or that thuse things are but
tenîporarily low, and that music is teînporariiy
only lu the ascendant. Il shows how very un-
equal our composition la, when we cannot get
words and m~usic te lit oach other except
in soute exceptionai instance. 0f late a
good deai of attention bas been directed
te the condition of conîic opera, aud by
1'coînic " is ineant that portion of the opera
reaini in which something below the grand,
lîeroic, or tragedy type is dealt witb. It is
certain that no works of this latter character
bold the stage, nor lioes tbere seent any special
dexîîand for theru. Manîager after manager
tries tbe exporinient of giving thein ini London,
and il guees neyer with succews. Dees not the
fault lie chietly iii the librettos giveil to our
composer. teset I Neyer ws uusicai scholar-
sbip, techuicai skill, aud faucy in a more
advanced condition than it is now. Rarely is
a work produceed witbout its book being iru-
mediateiy pouuced upon ; its inîpossibilities,
the weakness of ils construction, and the po(>r-
liess of ils diction ail afford food for the
critics. Il is time for the autiiors of opora
librettos te re-survey the position, and to unake
a fresh eudeavor to produce fitting tales with
natural situations and apiprol)riate f ine& which
our composers can witb botter suceuse illustrde
iii mnusic.

Speech of a mn's self ought to ho seldoin
and well cbosen. I knlew elle wlo was wolit
te say, ini scerui, ' Ho must ueeds 1)0 a wise
mail, ho s1ieaks no muchl of hiîîIself. " Tliere
is but one case whereiu a ujan mlay conîmend
hiniseif witb good grace, and that is ini coin-
nîlending virtue in anotiier, espeu-ially if it be
a v'irtuo irbereuito liiiuiseif pretendethl.-
Bacon.
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ESSAYS FROM REVIEWS. By Dr. George
Stewart. Second Series. Quebec: Dawson
& Co. 1893.

We cânnot wonder that the publication of
Mr. Dawsoîr's most interestiug Essays on the
American Poets sbould have led to the wish
that ho would give soute more of his iiterary
work to the public. In respouse te this wish
hot has re-puhiihd, from various magazines,
the four essays contained in the present littie
volume-on Alfred, Lord Tennyson; Emnerson,
tbe Tbinker, Adirondack Murray, and the
Histery of a Magazine. The magazine is a
cîuarterly periodical which Mr. Stewart created
and managed about twenty-five years ago, and
the story of il bias mucir ilîterest, if net great
encouragement for such euîterprises. The
article on Adirondack Murray will tell mont
rendors a good deal about a writer concerning
whom thoy ivili be glad to have more kîîow-
ledge. The papers on Emerson and Tennîyson
are excellent. The account of Dr. Stewart's
vieil to the great Eugiish pcet, althoughi tell-
iug us littie that is nlot aiready knoiwn, in fresh
and living, sud therefore welcome. Those
essays; are a good specinien cf our best Cana-
diani literature.

SWEETHEA1IT GIVEN.-A Welsh Idyll. By
William Tirehîick. New York. Longmans,
Green & Co. 1893.

To eî'ery îman is given now sud thon the
vision of youth -ided,to soute, retrospectioti
hîsconies the chiief solace of life. The inno-
cence, the blias, the bright aud buoyant spring
timîe of early life, with what a subtie aîîd
beguiliug chiarm do they trot now snd thon
revisît the backnoyed toiler in hie later years?
sweet ad the breatb of a s pring tide flower or
as the musie cf a far off chime tlîey bring te,
the weary cire a momnentary joy that scarcely
seeme cf oarth, aud is indeed suggestive of
heaven. In " Sweetheart Given," Mr. Tiare-
buck ha& no doubt given us a picture, an
idyllic picture il is, cf perhapa the brightest
memory cf his early boyish life The simple
pastoral incidents cf the quiet if e on the old

Weilsh farin, and the jeyous and pathetic
memories whjcli were ansociated with it shine
eut freim the pages cf the book witlr the
verisimnilitude cf life itef. It le not every
day that we are again broughit face te face
with the tender life cf our early youtb-nor
are we often îîîiviièed ta read auch pure and
altogether excellent Engish as this author has
at lia command.

NATURAL SELECTION AND SP'IRITUAL
FREEDOM. By Joseph John Murphy.
Price 6s. London: Macmfllan. 1893.

Tliose essays have, for the mont part, ap-
peared in magazines aud reviews, asud are i
every way wortby of beiug thius coilected aud
preserved. They are cbaractorized by clear-
ness of thoughit and expression, aud hy a very
fine critical discernmeiît of spiritual questions.
sud will ho distinctly lielpful te those who
tako a livinz intierest in the religious probleuis
wbich are continually emnergiîg. The first
three are devoted to et criticimn <of Professor
Drumniond's famlous bock, and takeon exception
to bis mochanical conceptiou of humant action.
We beliove that we have alroady' in thuee
coluîîîns offer-ed a similar criticiain of Mr.
Drunimeiîd's opinions. In his fourth chapter
the author discusses in a very iuterestiug
ilianiner two parables, or rallier portions cf
two parables, the eider brother in the Parable
of the Prodigal Son, and tho Labourers in the
Vineyard. Ei tile îîext easay we believe tiat
the writer bas gene toc far in bis criticism of
the stateineîît cf Oriqin which Butler taker, as
the starting point cf his Analogy. We believe
that whatever is truc in Mr. Murphy's re-
mnarks would have been accepted by Butler.
lii his sixth essay Mr. Murphy contes ratlier
nearer Univ'ersaliin than we like - but it is
weil that titis inystericus subjeet 'shouid be
fully discussed front every point cf view., e
would further direct attenition te bis essaya on
Predestination snd on the Reality cf Know-
hedge, sud conclude by a cordial recomumenda-
tien cf the volumie.


