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pfCp 4X14* bonnet 8 in .thorder so gain

aPl:Permo~y
-The acin Iiabui*dui theFrench

RméItanS, ~Whehe ii OeMà ~isvaded
France and tid to pture pai of the Jews
in thec outry. Bonuecaded ini avoid-
ing t e nna sevl il..., but, be-
caue of a subtle glanetio y Mgien, Bonnet
is rfna1sy iahês,

Maecrute s very realiti ivew of an

Polaris #/ferse
good-fa#*ly
ent*ei*tbnmnt
The Mfrwnmr,
Starry Tii.. Theatr eta Stage Polaris
tbrougb October30

revlew byCauhy DuongI magie your reaction upo ieng
tai your imse in ibmimrrordoosnos
alwtys refleci wibat7you do, la dui
pay The Mtirrormai, ithe Toymaker

dîcoer iasnud bus tbe audiencetrofing
witb laughser.inaibis opmnlng semi, tbe
Mirrorman (Jini Shephard) Itr it itate
bis couâterpaflr. lthe Toysiaker, who lives
in te rmai world. Tii Toymakfr becomnes
really confued and bmnierk beforé flnding
out the identiiy of tie Mirrormnan.

Wben the IWO flnally meet, îbey are
swept toto a suesaof adventures togeiluer
wiîh aty (8ev SM), tbe Toynmk.s
doit and, a wickcd witcb (Steffni Ault),
wbo is afier the Mitrrcran's magic book.

As an audience participation pay, The
Mirrormma îis dcsigned wso eauty can only
corne to life with the help of tbe audience.
Also. the wickcd wtcb cati only be deféated

..strange gestures
and noises...

by tbe audience doisg hings sucb as
screaming s » ,wisb, wish ... to wisb ber
away.

Tbe dialogue of the play is simple and
the actors are articulate and lively, aiming
to please tbe mostly young audience. The
wicked Witcii4 instead of being spiieful, is
ai limsloveable with ber brigbi costumes
anid qurKy amusera.

Thte reactios of the audience ay be
more enertaining ta the play iseif. For
example, tiere is one instance wiiere the
audience Sot cverexcitcd and starWa telling

the wisch wbere the mirrorman hid bis
magie bqM &isiud of keepng il à secret as
they were ausipped to. Tiec ciildrens
screams hud the parentseatiebacitgisjing.
Reluctasi aS irai, ibhe» grown ups liter
bedaine involved and uiaied to make
strange Wmsiumanmd noises under the
mirrorms's gi4nce.

Thke Phronnaa s &bout an bour long_
thoug ose wlixes itcoutd tue longer. hIs
defisiily, for duhe young-aéhîar only.

Quiers megt i id il toc prodictable.

Porilt s usbieci ttst of" ,gýwilI
draw a long ya*. Ceruint ' 'aios
world w«incbddhood1h#4é We.imor

ibis expk>fwSlinIMm. Bu;a0lheîUme,
Malle.,Who ia Creaor of rluta sediverse,

sipmey# f1972), à* Dhqa.v WI
Aâ*r and * tze Dais k eO
(19&) iivos a î ràhfre slion *ilsuci
sutjmci. tmIfil s detlà ith thi leue
subjeets - even Ibougi siey may be very
moving - aliga their perspoctve wii
eier tie victiùmt or their opprmmsors. la
Matie'.work, laie y tutus tiis division
in favour ofaà picure more emplex ibis
ose dcaIng with only tie morality of wir.

CoSquently, while tie traglc madnëma of
tie wir is quite evideni, thec daiu cfmoaraI
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