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negative of Major Russel, freni wbich I took
iseveral prints. The portrait was upon a whole
pate, and the ida conveyea as that the gallant

gentleman was a very austere dogmatic littie man,
'with gray bair and wbiskers-one, in faet, undor
who8e raie, wbetber military or otherwise, it
would be an infliction te be placed. Judge then
of my surprise on making the acqnaintance of the
gallant Major the other day te find hilm above the
middle height, with bair, no matter of what colour,
but certainiy flot gray, and a very jolly fellow.
I was similarly deceived in Mr. Taylor, wbom you
ahl know as an old member of your Society, and
now one of the editors of the 'British Journal.'
Re and 1 bad known each other for soins years
tbrough eur.respective cartes; but ive neither of
us recognized the oCber when we met for the first
turne, the other day, in Mr. Ross's office. Mr.
Taylor I had always regarded, from the evidence
afforded by bis photographie portrait, as a littie
pale-facted fat man, with very larige square sboes,
and probably a shuffie in bis walk. lie turned
ont to, be a very tati rosy-faced man, and Deither
fat nor sbuffiing. What ha had thon hit of me
was evidently quite as widc of the mart; andb ea
did not hesitate te confcss bis surprise. I have
often wondered wbether the world-wide celebrîties,
whose cartes one ses in one'@ own and every body
else's album, are as unlike their photographie
portraits as one's own friends are known to be.
The question assumes quite a serious aspect when
we reflect upon the permanent prints of the nota-
bilities of the present day, wbich are to be banded
down to posterity in Swan's or Poncy's carbon.
Query, le it not morally wrong to go on thus delud-
ing one's fellow-creatures, flot only of this but of
ail succeeding ages? And yet if people will
knowingly go, as they do, into hotl short, glaring
glass reoins and be taken,-with the resulte of
such a practice staring thetn in the face in nearly
everv photograph they see,-why then, I ean only
sity, on their own bond be it, and posterity muet
take the consequences.

1 arn surely not exaggerating *the case a bit.
The evils which 1 describe exist, and it ought to
be a question of the firat importance to every pro-
fessional portraitist to ascertain whether bis glass
room is properly coustructed, and whether bis
mode of posing and exposing is the best possible.

Too mach importance ls, 1 think, attaehed, in*
the first place, to a geod business locality, and not
enough te the aspect of the studio and the general
conveniences for work. A first-claes phetographer
need not surely confine bimself to Regent Street
or Princes Street, if the aspect of the room in that
locality is objectionable. M. Su vy and M. Joubert
probably do as mach business at Bayswater as
mest of the Regent Street professionals. Who
ever dreame of caring about where a great artist
lives, and of niaking a difficulty of a mile or two
more or less to his studio, or whether it be north
or west of the Qeneral Post Office ? A photogra-
pCbr wbe aspires te be an artist muet show excel-
Ience in bis work, and make the public go to him,
wberever hie bappens to find it most suitable to bis
purpose to live. If a smoky atinospheére stops the
actinie rays and lcngthens the expesure. basides
precipitating blacks upon the negative and fillirug
the studio with a baze, which voils the picture, let

tbe photographer bave thc courage to tell bis sitters
to corne to bum a mile or two out of town where
be can take tbemn better. The question of the
proper construction of the glass reoom ought nover
t> bo bow te, make the moet of a bad situation,
but how te conotruct the best possible roomn in a
thoroughly suitable situation.

Assuming, thon, that we have a suitable situa-
tion, wbat Ï9 tbe bes t possible construction of the
glass room ? Examine, first, the generality of
photographie portraits, and thon go about amonget
photographers and observe the kind cf room in
wbich these portraits are taken, and 1 tbink the
truth wilI net fait te dawn upon yeu. 'The cein-
mon faulteocf photographs are in the eyes and the
expression, wbile the common faults of glass
reoms are tht there is tee mach top-ligbt, too
mach glare, tee much, light opposite the eye, tee
mach dirty glass, and that they are too short, and
bave tee little ventilation. A glass roem is gener-
ally an uncomfortable place to go la te; and no
one would willingly ait in a chair in the front of
the background and face the light if there were
any ether 'chair in the roem unoccupied. The
place of the sitter is the mest uncoinfortable in
tho most unconifertable cf rooms ; how then can
a photographer hope te --et a pleasîng expression
in bis pieure?1

But I will Dot go on enlarging upon evils with
which. you are ail, gentleman, but tee well ac-
quainted. 1 will endeavour te suggest a romedy,
and leave it te yen te disouss the niorits of that
suggestion, and peint eut the mistakes in it, if
thore are any. But first let me subinit for your
inspection four little portraits which 1 eut eut the
other day frein a recent Number of the ' Bulletin
BeIee,' and which illustrato four different methods
of lighting the sitter, viz. by a top light, a front
light, a side light, and an oblique liglit. They
are ail portraits of the saine person, and yet I beg
cf you te, -)bserve tliat se different are the effecte
of the difforent mcthods of lighting, that the like-
noe te the saine individual is scarcely preserved
in any two of theni. Plense observe, aise, that in
the case cf the front lighting, the eyes are entirely
put eut by staring at the light, and look liko two
white wafers.

The type cf tbe werst possible construction cf
glass reom is, I think, that at King'e Collage, as
well as that of M. Clnudet; in both of which there
ir glass ail round, and a glass roof, pointcd in the
former case and round in the latter. The terni
"dglass roorn Il very properly applies te this sort of
construction; and if wo bear in mind tbuLt it id; net
a glass reoom that we want, but rather a long dark
passage, we ean thon change both the namne and
the plan of the studio (the Ilcrystal galory," as it
is somotimos facotiously called) at the samns turne.
Let us thon agree in future te caîl the studio the
dark gallery, and remember that it is darkuess,
coolness, and ventilation that we want,-and net
heat, glaro, rand a common promenade foIr the
friende of the sitter, which le te look showy and
smart. Lot the reception-rooni be as elegant as
3 ou pIeuse; but lot the studio be as it were an'>ther
optical contrivance (a sort cf continuation of the
camnera>, and.lot it be just as ugiy inside, rand
with walls biackened in the samne way wherever
blackneas ie required; and lot us net forcet that


