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{:, \w i.;::(lo for his vrant of pmiu; ot'ior. A f^'oni:'', if written

i(, ;u;y j.iirticuhir t^;io, in;.y rc^iiiro a ixrwliar luotre, ta-vin;<

in;^r!!iiity. A soi^p; lunsi: be ("JiistnicU';] i'^r tnii^iuL^ railicr

tlaiu for viialiujj-, a-nl lieiicc, to acconniKRlale tlic voc^alist,

it -lionia l)e l.iiiit up of wonls iiaviiiii; as laaay open vowels,

aial as free from i/uttural and liissiuj; souials, as possible,

ana in EiiKlisb tbcso recprirenieuts are very aillieult. A>>a,ln,

ii soni;- must suit the peculiar iliytbm of souio iiir, vrbenee

a uisaavantn<^o arises to the author when his song iy read by

tliosc who hpvc never heard the air to which it is adapi'd.

The hues niay bo iidniirably fitted to the air, and sound

most snir.(;thly when sung', but when submitted to ordinary

readiu-- may appear rough, if ]iot absohitely faulty in jneire,

and bene*' nearly all songs are less likely to bo eu[;ltonious

when J'ead tlnin when sung. A critic naiy consider a song

to \v;od: grai'.deur or vignr of expression— a w:ird winch

tluj wii'.er lunaself has lamented, very probab.ly, but lie has

been compelled to use good ^uini"(l W(jrds, rather than irod-

vi'j ones ; and this should bo ever kept in miml v.hen v.o

read scnigs that have been n.iade for singing. Now, every

song in this collection was not oiily mado for shiging, but

has bc<m smig.

Jmlging from som.c of ilio highest literary evidence, wo

ii:;iy conclude that to write a good scmg is no such eiisy

naitler (if by '-song" wo are to understand a Z///;;;/ /" be

riou/'), inrisnuu'li as some of the greatest poets have failed

in this p:irticul:ir. Take i\[ilton's " Comns," for instance—

that exrpiisiio poem, which teems with lofty imagery aiid

is ])erlVctly g'orgeous in language—there we iind in the

"Humr" of "The Ladv"—

"Ami in Oah viiik't-cuiliro'iilcr'd viil;',

\,'li. le i1;l' I'jvr-liini iiigliting-iilo

>:ii;hllv tn ',l:r;- h. i' ^,lll Hor/r iiior.riU'tli -.vrli."


