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Iluchi so inideed tlhat it, seemied alwost to check for a timie the
free pla.y Of bis own genius. F ortunately bis power of assiinii-
lating Mie best of whvlat, lie sa%% en,-tbled hlmii to preserve a style
dlistinctively his own. ruie fini't roomi lie painted in tie Vaticani
is. ca.1led ieologçy, or Tlie Dispute on the Sacrement. ie Pope

vasso delighîted w'ith it, tlîat hie issued an order for ail the old
decoratioaîs to be renioved that, 1aplhael mi.git, paint the w~a1ls
anew. Raphiaei, hlowev'er, feit so iimcel reverence for bis prede-
ccssors' work, sonme of whilih hiad been donc by blis old teachier
Peruigino, that, lie remionstr-atcdl agtinst, suel whiolesale destruce-
tion, and -%%as able to retain at least a part, adapting bis own to

whtwas already tlierc. This is Mie hast, work, donc in bis Flo-
rexîtile style.

Here is a sinail Madonna p;icture sonie fifteen indle.s lîighi
and thirteen wvîde, called the Garvaghi Madonna, froin Lord Gar-

Itl t ome we.l is a grei, so perfect, in drawing, rieli

and eauifu incobr, igh an shde!Thiere is notliing of tli
stilted, conventional ianner of the Ansidei. Tlie iother is just
<beautiful hiuniam mother, and Mie cildren like othier beautiful

chidren, and t1veyv are playingr with ai pink. Tlue onhy hint of
the supernatural aire very thin cirches of higit, or hialos, abov'e
the heads. This picture is an exailpie of luis later style, thc
third or Roman period. Oxie of the niaany portraits whichl lie
paintcd during( this period wzis the far-fained one of Julins II,
the replica of -whîcli is iii the Galcery. The original is in the
Pitti Palace, Florence. This third style of Raàpla'cl's is nowv
know'n as tlIat of the Romnan school of painting.

Rzipliael did înany more casci pictuires thanl eitlier làMielaci
Angebo or Leonardi, and the nuxuiber and extent of lis frcscoes
are inarvellous. (hie of the iinost fainioiis of ]lis frcscoes is Thc
Sclîool of Atliens iii one of the roomaîs of the Vatican. It repre-
scuts an asscmibly of fi ty-two ancicut philosophiers, su rrouiîcd
l'y thecir disciples; iii a lofty archied 11all, tic archlitecture of whlich
i-, counted one of the mnost. skiliful perspective paintings iii exist-
ence. This -reat w'vork paritay's the historicai development of
Greek pluiilosoply-by thie choicezind arrangenent of the figures.
The Pope inre ud mch satisfaction %vithîlb tand an a;art-critit
says of ib: «' %Vitli us art-indigents of Inter timies satisfaction is
iitcnsified to ahnlost brnloll admration. The Madonnas of
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