
1JN~S ON JiNJ? AGAZINE.

chiracer so essenti:îI ta groad singiig. Teseliers of
sinigiig gsehools frequently enjoiti tlîeir plipils ta,
open tlîeir inouths in singiîîg. This direction is
siilstanitially goad, but nt the sinue tinte it is far- taa
vague ; for aiin ay open the nîoiith ta the îvîdest
extent and hy raisiuig the baek of the tanmue almost
stol) the passage of the hreatlî, tlîereby considlerably
alterini the sntind ; and the hîcat niay be iîîelined

dowîvador forward, or twisted round iii the aet
ofa edii the words oi- ilotes, ta such anl extent as
ta have the like effeet. with the liead iii a1 natural
position, the oiheloeadteonuqie
lit, take a full brenth and sing the sound "ah"C ta

the nlote Gy. Prolaîîg it ta the uitinost extent. Sing
it cvenly, firmnly, aniihotte st îvavering.
Now you wviIl be sîîrprised ta fuuîd lîaw difficuit it is
ta o tlîis. liffdeed, it takes a1 long tinte ta acquire
tlîat Commnid af the voice ta givc the sotindit
eveîucess, firncnss, and purity of toile. It will also
bo faîî,îd that sîîstiied efforts are necessary, and
that the proedtîre lias îîo pleasuire for lazy singiers.
Stili it is the anlly w.ay ta praduce the soumis
corî'ectly, anid practice will wanderf tlly ii)ravc the
quality oi the voice. The Italians have long heeîî
celebrated for givingy ta tie wvarld the hest and
sweetest singers; and the secret of their succcss, wve
believe, lies in the fact that tiicy start in this tunsu-
uet-rit the fouindatioîî and insist on the proper pro-
duetion of the voice. Let uis, then, foUlo% their
exaxuple, and iii ail aur vocal Cliurc i nusic first
insist on the proper production af tie vaice. N:îturai
<lefeets ami the influence of rude customs and habits
lio danbt constitute serions obstacles. But it rntust
be reineaihered tiîat without tijis training in voice
production tic car will neyer ho rcady ta pereive
the dlefeets in tic lîarirnony -nud unclody of a coin-
p)osition ,nid the voice ivili neyer produce harmnoniaus
aud inciodiaus tories. Nor wiil the vaice ever be
ivoll famnîed aor ivll polishied; but on the cantrary
tiat, rougit -nd loîud, thcreby continually aud iii-
crcaîsiîigly injuring the discernuient of the car. For
it canniot ho taa strongly iunprcssed uipon the people
that a delicate car for nmusic is 2zot ta be scquired by
1011d and rougit noises.

Oiur Choral Unions have for their abjects the
iInl)rovenient ai Cliairs sud thc encouragement ai
con<,rrcnationai1 singng iii aur Churehes. In the
mnusic for Uie fortlicoming Union tiiere are excellent
exercises for the îprouer production af tAie voice, sud
in no part oll tlîe service ivili it ho tested ta a greater
extent thain ii oarts maguîificcut "lGl.oria." Un-
less sj)ecial care he taken Uic hig> notes are lialile
ta strain the voices. Alr-cady wvhilc praotising this

peewc have hecard rcrnrks as ta the strain it pluts
on the voices. Proof that thc singers have not beeuî
taughit ta properly produce their voices 1

After raUigthe projper producetioun of (lie
Voice an the ilote G the other ilotes aboVe auld be.
l(>w C' %vitijin the coînpass ofth Uic IC sliould bc
i>ractised, the uinost care being taken flot ta force
or strain the voice with the high nlotes. Then the
scales, ascending antideedîg stifl to the open
Sound "ah loîld ho takell, at first very slowly
anîd gradtîally îneae.i8ng in spced. Thiese %vilI bc
foiund diflicit ta pîerformi correctly wvitit firmnitess,
evenness, precibioxî and purity of tone. But the
effeet iii Uie inîproveient of the voice wviIl soan be
app)arenit. The soales slîould be sîicceeded by ex-
croises on the iîîtervais, and for this pi)iipose we
%votâd strongly reconiniend the Tonie Sol Fa Nota-
tion. In England tlîis systemt lins enabled nxany
pesn to sxng correcUly front note at first siglit,
and it wolîld undoubtedly soan enible mnany persons
iii otir Dennery ta (Io so. This, of course, requires
nîlueh practice, but the ability ta sing inlusie at fir-st
sigh iswortit the tiîne aud trouble.

The proper produotion of the voice and the ability
ta sing the intervals correctir arc not ail the poinits
ta bo attended ta in the rendition af vocal mnusic.
There are the iniportant points of expression, accent,
tinte, muoduilationi, plirasiflg, and several others, but
wO 01313' initend ta cal1 attention ta the first of these
as being the most important. Expression is thie
soul ai niinsie. The sentiments of tho piece ta bc
sting înust in ail cases bo graspcd before dite ex-
pression can bo given ta them. The general char-
acter af tic piece, wliether penitentigl, wftiling,
pensive, or joyfîil nxust first ho ascertained; then
the soit and loud, retarded, accelerated, increasing
and diniiiu passages notcd, the einphatic notes
mnarkcd, and the wihole pîcce suitg accordingly. Our

HIymns Ancient and Moder" have, on the wvholc,
music of anli al)lropriate character set ta theni.
Thus the penitential sudl waiîhng hynins have mnusic
in the Minor Mode; the pensive hyîuns muîsic cither
iii the Minûr 'Mode, or thit mioves iii the lower nlotes
of the tonic octave of the Major Mode, that is, he-
tweon the key-notc sud the fifth above; and tic
joyful hynins, music that inoves through. the interv.il
of a, ivlioe ootav'e or more. But we seldoîn hear
any dlistinctilon ille betwveni the soft and loua, the
acccleratcd and rctarded, or tho incresasing and
diminishing passages. Lct uis have these liglits; and
shades of expression as nîncl as possible iu aur
music, and thus show that lot, aur voices alonte, but
aur whole souls are engaged iii the glory and praise
oi God.

In conclusion Nve trust that, îusny af aur readers,
will endeavour ta improve their singing in tho
directions pointcd out, and sa siveli the harniony in
praise af -iBm wvhose uniiverse is ane harmnioiis
whole. W. G. IL.ý<uîVny.


