
REFADING. AS AN AR. '7

the grammatical and analytical stluctures
are supposed to be understood,' the follow-
ing passage wiIl illustrate what I -have sug-

'1gested
lié -only -with returning footsteps -

broke
The eternal calm- .with which-the tomb

Nwas bound ;
Axnong the sleeping deaci-alone he woke,

And blessed-with outstretched hands-
the host-around.

FNfili Book.
Here adverbs and prep-,Fitions throw ini

new forms of thought, adaitional interrupt-
ing phrases, referring to -the main thought,
and demanding the rhetorical pause by
,which the fuill grandeur and beauty of the
poetry areý expressed by the voice of the
reader. Let the passage be read first just
as it is punctuated ( page 527 ), and
then according to the ihetorical pauses
maxked by the dash, ýand he must have a
deil ear for .perceiving the -music of time,
who cannot appreciate the advantàge of
these pauses. The following passage is an-
other example of the arraùg-;ment of pause
after the analysis of the sentence.
liow -like a mocking dcvfi - in the

heart-
Rles-the unrein'd ambition ! Let it-

once-
But play the muoùarch,. and its haughty

brow-
Glows- with a beàuty - that bewilders

thouht-
And unthiroi2éspeace-forever.

.1ourth Book.
lu ail these' illustrations the dashes.rn'ark

the rhetorical Pause, vwhiIe in- the reading
books we have the comnmon punictilation.
Itis impossible. to, give niles, for the time to
be-given to eachword. This 'willý dependl
altogether on the nature of the.composition.
Any onecan understanàd'that elevated, sub-
lime, solemw or 'sorrowfuI-sùbj'ects,*niut~ be
déliveràd low.ér than ýelmet. ivcity
or aniinated passion. This, howeyer, is

a safe rule that-where the movenient of the
whole passage is slowv, then the paýises are
longer than where the movement is quick,
The old rule of counting one for a comma,
two for a semnicolon, &c., is only useful as a
rule of proportion. It is no guide for the
expression of deep emotion. The accom-
plished reader or the master of oratory .will.
often in the interval of decp ernotion-
pause where no punctuation could be markr.
ed, and by an awful silence. accomplishi
triumphs greater than those of speech. No
rules can instruct us in this difficulty.
Judgrnent,conception, and deep feeling only,
must be our guides. - .

There is another important use that may
be made of the rhetorical pause. In the
.reading of poetry the regular recurrence of
the accented and unaccentèd syllables is
one of the causes of sing-song which dis-
figures general reading. This defect of
delivery is heard in its worst form when,frorn
mere habit the reader accents or gives undue
force tce unimpôrbint monosyllables, as in
the following passages, wheré by"observ-itè
the law of accent the italicised words have
ernphasis.
O h 1 dzr-k, dark, dark, amid the blase. of

Hàil hàly Zght, offs~t -of heaven, &àft

Qa thte bare eart/4 exposed, he lies,
With not afrieiid to cose bis eyes.
Showpity Lord, oh Lord forgive,
Let a repentant .rebel live.
HykÉayer the ofmeded Deily a/pae

Let any one reae thes-e passages ix, the
usual way, and the wveight of'the, v oicé -yvrl
falI on, the itàlic words or syllables. But. if
before the accented but unimportant -weid
a slight pause'be made-the muýic: of the
metre will be preserved, and sinug-;song pyée-
vented.
Ol--dark, dark, darkZ,-arnid the b1a:e-of

noont.
HNaiI-;hqly lige-offspring-of heivéh--

fdif t bôrn.
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