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Salesman is honest and should be seller
In LLOYD CHESLEY sharing the tasks of direction and enter expecting a real-life Willv terrifying and sad. . he as Kina hih A », . ,

Salesman the MavtlM^rothPrs ‘e^hnical production. For Loman, but that play was totally These men sell Bibles. It is an old Couple ^he MaysL^3 their
force on ls n5 ‘Æ lEemi^and SFTÏ ^ TT "ided in th« Symbolic’, as this film Proves. trick of door to door book com exposures fall off and let the
this brings the film to a level of real by C^arlotte Zwenn, and Loman s great desires were to panics to hit the poorest areas of a camera jiggle about so that
life making i one of the mos ^ kn0WS ‘hat “ d(^uTenttary- §et the ™ccess of finance and city, because they know that the not made fools of 
successful of documentaries where you have to shoot off an power, and to be well-liked. These poor crave success and can be The film is two-levelled On the

Thp Rritieh i Incredible amount of film com- salesmen are not lonely men. They convinced that their product is the one hand a vpVv *
lbsh seemed to be the only pared to what will be in the finished are married (and happily so- they key to it easier than the rich statempni nnt Ï- jlum®nist

^eTSrtXd' E22S-lb T 15 1116 d»n'iCheat > 1“d ThSe^p," SamVkcause ST,' Cu“W."^any real success and even he had J pro:|ect- arf {ou* Z°od friends who try to they can’t afford the book, but promise of these extremes justes
to Eventually go to England for , In llle.^llrn lt?e brothers follow help and console each other. They broke if they buy it, are the real life is. On another level it a sad
support. But in the last couple of four Blble salesmen on their aren t out to beat J. Paul Getty. America, beyond the middle class, look at a tragic, self-destructive
years documentary has become rounds about different cities in the Success is a dream, not an ob- beyond the intellectual. The total society, wuh The Badger the
not only popular but a cornerstone country- We getto know these four session. They are not unhappy in poverty of their situation is centre of all our negative thoughts
of the industry Non men and we 8et to know the people their lives^ The point of the film beautifully dilineated. You feel very uneasy leaving this
documentaries are using a they try to sell.to. This is a simple seemso bethat in a raceof in- At one point the Badger tries to film. The honesty of presentation
documentary technique as Z does statement of a considerable dividuals, what seems like horror sell a book to a man he finds out is a lets you right in on the lives of

Hollywood did this in’the forties ac|liev(eme'?t- f°r the subjects are Jo some (as selling seemed to be to door to door salesman for vacuum strangers to a point where you take
to some success but onlv todav not actors but human beings, and Arthur Miller) may be good to cleaners. Unable to make the sale, from them without giving back
when the documentary ?s "nU5e ="« Antoinette Ed- others, as ,t ,s to these men. The Badger complains about a dud Perhaps the last shot wto The 
becoming well understood has this wards of A Married Couple, they The one exception in the group of vacuum cleaner his wife once Badger staring hopelessly lost out
integration of the style been really are not able to Put on for the f0ïï,ï_î? one.called The Badger, bought. Two salesmen ensnared in of the door of his hotel room is the
successful. y camera. He has lost his touch. It becomes their own web. opportunity the film is giving for

The really great break-throueh They are nervous because of the a tra8edy not of a man with the The camera is not a hidden in- the audience to give something
for documentary came with the Presence of the camera and they wrongdream, butof a man close to strument. It shows up in mirrors back to these men. Of course we
work of Canada’s Allan King — blde thin8s- But as we go along dream who suddenly and reflections to let us know that cannot do anything personally for
first Warrendale and then this year Lhey 8et used to the camera. The 1 c P?tlcal abl.llty to d° s°- ll 18 there: that tbls 18 a situation of them, but we can do something for 
A Married Couple. But Salesman is brothers become their friends and Jbl8 18the basic statement of the a camera intruding into the real the society they are trapped in, by
far more successful than even tbey sPeak to them, and indirectly ^ !e st =ome8a.look SJfc noth Pretending that *it is returning to it the type of honesty
King’s latter triumph. the camera, like friends. at tbe United States that is hidden, when it could not possibly expressed in Salesman.

The Maysles brothers are part- Th®.r,e is no heavy hammering in 
ners in film-making, together thls fllm- Audiences are sure to

we are

Front Page is really fun 

too bad it's at the O'Keefe
HITCHCOCK FESTIVAL

The O Keefe Centre is playing al, we are used to more punch lines newsmen and the Sheriff to nonr 
host to a U.S. classic with its usual per capita and even the fast pace of like the mayor Hildv’s girl End 
damageEo a* play. anything ^ ^production cannot hicfe this ^

. „ , rpu . DeVeren Bookwalter has a style
As we all probably know by now, The play concerns one ace that is as dated as the olav ought to 

The Front Page was written by reporter, Hildy Johnson, who be (one of the good points in the 
newspaperman Ben Hecht and his decides to quit his paper right at play is that it is still contemporary 
partner Charles MacArthur, the . P°mt when a corrupt ad- right down to its portrait of 
husband of Helen Hayes. It hit ministration is about to execute an Chicago as a corrupt gun-toting 
Broadway in 1928 and was a insane man so it can win an up- town). Big gestures and a brassv 
smash, both as a comedy and as a coming election. voice put him in the era of Bur-
melodrama which is to its credit in Out to stop Hildy is Walter bage, and not in the style of 
combining the two elements. The Burns, his editor and a sour mix- naturalism that Milland carries so 
movies took it fast, and 10 years ture of Richard III and Meph- well, 
later ace U.S. director Howard istopholes. As things predictably 
Hawks re-adapted it into one of 
moviedoms 
comedies.

friday: shadow of a doubt 
north by northwest

foreign correspondent 
to catch a thief

Saturday:

Sunday: psycho
suspicion turn out, Burns wrecks the ad- goo^^erformanopç1*^î.®03!1

As far as the original script goes, «S" Ü

Hawks was wrong when he called it The fun these newsboys have is poetry, and Elizabeth Kerr as 
the finest modern dialogue ever we| -communicated in the script, Hildy’s future mother-in-law, an
written. Today, tempered by as 11 should be having been written actress you’re sure to recognize
Kaufman and Hart, Niel Simon et by an ex-newsman, and the cast with delight.

’ picks it up. They show the proper
amount of disinterest in the cir- n , , ,
cumstances of the facts of their £age isthe theatre it has to play in.
articles and the proper amount of ^be T*5ee^e Centre is about the
excitement in the gaining and most ldiotic construction ever
exposing of these facts. They are PefP^rated on the theatre-going
all basically rotten, says the play, publlc-
but if you’re rotten enough you 
be a beloved rogue like Hildy or 
Walter.

are
all-time

BURTON AUDITORIUM 8:30
But the real failure of The Front

THE FACULTY OF FINE ARTS
It is so huge that the actors are 

lost on stage. Worse than this, the 
high ceilings and sprawled Crowd 

Things get sufficiently nutty to destroy the intimacy that is the 
keep up interest, as when Walter cornerstone and final advantage of 
sends a guy out to get some help to the theatre, 
carry a desk and the guy brings 
back two Boy Scouts, but it stands 
as being just too slow.

canpresents

Canada's First 
• Festival of 

North and South
INDIAN MUSIC Laughter and a warmth of 

feeling for the characters dissipate 
almost as soon as they leave a 

In directing, Harold J. Kennedy person so there can be no com- 
has tried to keep things moving, munication amongst the audience 
but the basis just isn’t there. The and the actors have to force 
period up to Burns’ entrance in the themselves to try to communicate, 
middle of the second act is par- But they have to fail for no one’s 
ticularly slow, but he helps to carry strength could every be up to the 
the play to its close. fantastic distances they must

No small portion of this fact is conquer, 
due to the presence of Ray Milland 
as Burns.

Milland is a charmer in films and 
always has been. He brings this 
charm to the evil of Burns, adds a 
touch
professionalism, and does a fine 
job. The rest of the cast ranges 
from adequate, which is where I 
would rate the supporting

SUNDAY, FEBRUARY 22
BURTON AUDITORIUM

Distinguished Native Artists from the 
Wesleyan University World Music 
Program

Professor Robert Brown, Director

USTAD Z. M. DAGAR 
T. RANGANTHAN 
V. THYAGARAJAN 
T. VISWANATHAN

VINA
MRDANGAM
VIOLIN
FLUTE

The theatre is an evil influence 
on the play, destroying the in­
timacy it needs to succeed. And it 
is a nice little play, well-intended 
and somewhat more than per­
functorily executed. It is a nice 
opportunity to see a major work of 
the U.S. theatre, and a nice chance 
to act as hosts to Ray Milland, an 
actor we must always enjoy. — 
L.C.

of real stage

CONCERT AT 8:30 P.M.
FREE LECTURE - DEMONSTRATIONS 

AT 3 P.M. & 4:15 P.M. ^ISTAURanY. TAvKr^

Ticket Holders may purchase Dinner on Campus Charcoal-Broiled Sizzling STEAKS 
Served in Burgundy Wine 

and succulent ROAST BEEF 
Entertainment nitety in the 

UPSTAIRS VE

this
Tickets available now * Burton Auditorium Box Office * 
daily ll a.m. — 2 p.m.

(NOTE: Tickets for Dec. 9 Ashish Khan Concert will be honored for this performance)

weekend635-2370 * open
f^TIAN LOUNGE & 

Appearing Nitely Larry Douglas

HITCHCOCKSteele’s
TAVERN—RESTAURANT 
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