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MiISle AND PLAYS

Canadian World Musicians,

N the matter of famous Canadian mu-
l sicians abroad, what’s the matter with

New Brunswick and Prince Edward
Island—and Saskatchewan? TLet us see.
British Columbia gave the world and the
Boston Opera Co. Edvina, who was equally
successful as Louise and Tosca; Calgary
sent out Kathleen Parlow, famous violin-
ist’ pupil of Auer, whose renderings are
now famous in many a record. Portage
La Prairie gave origin to Edith Miller,
mezzo-soprano, who is now with the Chi-
cago Opera Company; and Winnipeg was
the first musical arena for Redfern Hol-
linshead, the greatest lyric tenor Canada
has ever produced—although he was born
in England and has spent the main part
of his musical career in Toronto. Guelph,
Ont., gave us Eddie Johnson, who came
from New York once as tenor soloist for
the Mendelssohn Choir, afterwards star-
tled Broadway with® his high B flat and
afterwards broke into Italian opera by
marrying a countess in Milan. Eddie
used to be a Sunday School choir boy in
old Norfolk St. Methodist Church, Guelph.
Toronto gave us Ernest Seitz, celebrated
master pupil of Lhevinne and formerly of
Vogt; Elizabeth Campbell, stage con-
tralto, born in some little town like Whit-

by and afterwards with the Century
Opera Company in New York; Bertha
Crawford, nmow in England; and half a

dozen others. Ottawa turned out Yane
Lavoie-Herz, pianiste and pupil of Secri-
ebine: Eva Gauthier, famous soprano and

protege of Sir Wilfrid Laurier. Montreal
gave Edmond Burke, operatic baritone

and colleague of Melba; Donalda, light so-
prano and musical ward of Lord Strath-
cona—with many more. Chambly, P.Q.,
furnished the immortal Albani, of whom
it is needless to write more than of Lind
or Patti. Some small town in Nova Sco-
tia produced Evelyn Starr, violiniste, in
her last season, pupil .of Auer.

These. are random: :selections from the
Canadian roll of honour in music as re-
corded more or less in the world’s temple

of fame. But so far as memory serves
us New Brunswick, P. E. 1., and Sas-

katchewan have no contributions to just
that class of music-makers. If we are
wrong we are open to correction. In fact
we hope we are.
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The Stage’s Tallest Woman.

OU -may never have heard of Jobyna

Howland, actress, prototype of the

original Gibson girl, the very first
woman that Charles Dana Gibson drew
in all his long series of ‘supercilious
beauties’” as they are called by Ada Pat-
terson in The Theatre for September. No.
the name was never that of a famous
actress, though for years Jobyna How-
Jand tcok tall beauty roles in light Ameri-
can comedies. But if you were asked to
recognize the stage version of the re-
cent Mrs. Arthur Stringer, wife of the
Canadian story-writer and poet, you
would believe the picture on this page to
be a good photograph of the tallest wo-
man on the stage to-day.

It is a good many years now since Jo-
byna Howland began to live with her
husband six months every summer in the
Kent Co. cottage on the shore of Lake
Erie. There she learned to can raspber-
ries and other domestic matters, learned
what the farmers were doing when they
cut wheat, and as soon as it came the
season of Tosti’s Good-Bye went back to
New York to do tall-beauty and short
singing parts—

But that’s all part of another story. The
present feature of interest is the very
interesting interview with Jobyna How-
land in the last issue of The Theatre. in
which Ada Patterson says that reduced
to simplest terms, Miss Howland's quar-
rel with the drama is “I'm six feet tall
and I can’t get a lover.”

“Seems to me I've heard—" I began
murmurously. “It will not do to have a
stage lover of your own height.”

She ignored the implication. “He must
be taller. Given a man and woman of
the same height and the woman looks
much taller. I should be made love to by
a man of six feet three or four inches.
Where can you find bim?”’

“James K. Hackett?”’

“T was his leading woman.”

“Stanley Dark?”’

“He was my flance in the play, ‘Our-
selves.” ”’

“Lou-Tellegen?”’

“I would make him look little. It’s as
bad on the screen as on the stage. A
woman can lean down to the love maker.
She can relax her hip and can drop her
shoulder. It helps the love scene, but
makes her look awkward and gives her a
reputation for being clumsy. ‘Playing

down’ to someone is the opposite of grace-
On the stage that is nearly fatal.

ful.
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Actress Jobyna Howland is so tall—six
feet exactly—that she never can find a
stage lover tall enough to look the part.

There’s another reason why it is gen-
uinely unfortunate to be a tall actress.
Height is a challenge. It is a command.
‘Look at me and only me’ it says. While
8 player is youthful and crude this is a
detriment. People will look at her wher=
ever she stands, if it be in the back row
of the chorus, and they will note the im-
perfections due to inexperience. So she
creates a bad first impression.

“Her height causes her to dwarf other
persons on the stage, to make them seen
insignificant. ‘This annoys them. Annoy-
ance becomes anger. Anger becomes pro-
test. She is never welcomed into a com-
pany. Once in, the others of the com-
pany want her out of it. Some of the
members of the company don’t seruple to
request that she leave. Their plea to the
manager has some logic. They say she is
disproportionate, that the combination of
her height and the brevity of others is
inartistic.

“There is a very practical handicap for
g tall actréss. It is an argument before
which T am dumb.”

Miss Howland, disconsolate, defiant,
threw down the gauntlet. ‘‘Name a very
tall actress who is successful.”

I named six. ‘“None as tall as I am,”
she insisted. ‘“None six feet. No. She
gives the critics no chance to be original.
If they want to say something pleasant
about her they say: ‘She is a statuesque
beauty.” That doesn’t help her reputa-
tion as an actress.  ‘Statuesque’ implies

that she has the static quality. An
actress must be dynamic. A woman may
be statuesque but get no farther than the
show girl stage. What has become of the
tall show girl? She is no more. Nobody
will have her.”
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Why Not a Canadian
Orchestra This Year?

HE Mendelssohn Choir management

have decided to give concerts this

season, but without an accompany-
ing orchestra. The works will therefore
be largely unaccompanied; a class of work
that led to the original formation of the
choir and made it famous before the em-
ployment of any assisting orchestra. This
was done season before last, and while the
works so given were magnificent ex-
amples of that kind of music, many of
the Choir’s patrons sadly missed the or-
chestra. We repeat now what we said
then—that if Dr. Vogt wants to do it he
can assemble a first-class symphony or-
chestra right in Toronto capahle of giv-
ing one big patriotic work such Elgar’s
Caratacus. In the production of a work
of this kind under present unusual condi-
tions the entire professional talent of To-
ronto would rally to.the: call—at least so
we think. The opportunity is’ too big to
be missed.

Meanwhile plans are ‘being con-
sidered for work on a compre-
hensive “Yictory Festival” ‘'to be

given as soon 'as possible after the con=
clusion of peace, in which a British night,
foliowed by three evenings made up of
programmes of French, Russian, and
Italian works are contemplated, prelim-
inary rehearsals for which will begin dur-
ing the present winter in conjunction with
the a cappella concerts of this year.
#® * *

Musical Hamilton.

AMILITON is evidently to have a

busy season. In noticing the activi-

ties planned thus far one naturally
recurs to the efforts of certain musicians
who have passed away, such as D. J.
O’Brien, Thomas Littlehales, and R. S.
Ambrose, and those who are still living,
Dr. C. 1. M. Harris, George Robinson, the
veteran bandmaster, and J. E. P. Aldous.
Familton has produced a number of popu-
iar artists like Mrs. Caldwell, Mrs. Frank
Mackelcan, the late George Fox, and
many others. It also has at the present
time a number of artists whose names are
becoming household words in the Pro-
vince.

The Centenary Choir will give their an-
nual concert in December and will likely
repeat -Mendelssohn’s  Hymn  of Praise.
During the fourteen years Mr. W. H.
Hewlett has been at Centenary they have
given Mendelssohn’s Elijah, St. Paul and
the Hymn of Praise, Spohr’s Last Judg-
ment, Haydn’s Passion Music, Cherubini’'s
Requiem, Liszt’s 13th Psalm, Sullivan’s
Prodigal Son, Gounod’s Messe Solennele
and Troisieme Messe Solennele, Tertius
Noble’s Gloria Domine, and other shorter
works.

The Hamilton Symphony Orchestra will
continue their practices. This organiza-
tion is a continuation of the activity in
orchestral music inaugurated by Dr. C.
1.. M. Harris and J. E. P. Aldous, and con-
tinued by W. H. Hewlett and F. J. Dom-~
ville, the present conductor, who is an en-
thusiastic amateur. The Ladies’ Orches-
tra, an excellent organization under the
Jeadership of Miss Jean Hunter is also
being organized for the season’s work.

As an educational centre Hamilton has
become very important. The Conserva-
tcry of Music (under the musical leader-
ship of Bruce A. Carey, J. E. P. Aldous
and W. H. Hewlett) is thriving. Last
season it had over 700 students. Then
there is the Forsyth Academy of Music
under the directorship of Miss Langrill,

(Concluded on page 23.)

IPAUL WELLS

Concert, Pianist and Teacher.
—Toronto Conservatory of Music—

Purify the
Complexion

Do not be troubled with
complexion ills. eep
all blemishes conceale

while you are treating
them. You can do this instantly
5 without detection by using

e Gouraud’s 13
Oriental Cream

It will also assist you to overcome *‘those

ills'” at the same time if they do not orig=

inate internally. Renders to the skin a

soft, pearly-white appearance. Non-greasy.
Send 10c. for trial size

Themileageobtainable from
tires is in direct ratio with
the air putinto them.

1f your tire lacks twenty per
centof the airitneeds, itwill
render you twenty per cent
Jess than the mileage it could.
have given you. Measure
the air in your tires with a

SCHRADER Universal
Tire Pressure Gauge
and get the maximum out of

your tires.

Price $1.25 at yourdealer or
A. Schrader’s Son, Inc.
20-22 Hayter St., Toronto |

Highest award at the Panama Pacific Ea"zw“iiiw"”/

FREE LECTURES ON
THEOSOPHY

MR, L. W. ROGERS, of Krotona, Califo/y

nia, will lecture at 8 o’clock (Sunday

7.15 p.m.) in the T

CANADIAN FORESTERS’ CONGCER
H

ALL,
22 College Street.

- Sept. 28, Thursday—'‘The Living Dﬁad'"

29, Friday —'fReincarnation. nd

“. . 30, Saturday—‘“Thought Power a
5 Fate.” the

—““The Coming Of |

Oct. 1, Sunday v
World Teachel:

EVERYBODY WELCEIE/
FRANK S. WELSMAN

; Pianist.
Studio for Lessons at Toronto
Conservatory of Music.

Residence: 30 Admiral Road. :
/

ALBERT DOWNING

First Tenor Adanac Quartette.
Soloist Bloor St. Pres. Church. sic:
Mus. Dir. Dovercourt College of MU

Phone College 3153, Jct. 274
/

ATHERTON FURLONG

A Brilliant Season
Now Opening.

169 College St.  Telephone Conesei”
~W. 0. FORSYTH

Pianist and Teacher of the Higher »:‘
Piano Playing—Complete Traini
for Concert Room or Teaching.

Address: Care Nordheimers, Toront?

DELBERT R. PIETTE

Pianist Teacher.
‘Studios—Nordheimers

and 684 Bathux-stit./
RICHARD TATTERSALL

Organist, Old St. Andrew’s Presbyt®
urch. ats onl¥:
Studio: Canadian Academy of Mus

Residence: 40
347 Brunswick Ave. Phone Coll: 4

HARVEY ROBB

pvate”
PIA N IS TTorons s

HESSELBFRG

RUSSIAN MASTER PIANIST AND PEDAGOGUE ;
STUDIO OF PIANISTIC ART OPEN ENTIRE SUMMER. ETC;
AVAILABLE FOR CONCERTS—REGITALS-—MUSICALES—P!—'l_I‘ESTIVALSeTH 5350'

32 BLOOR ST. W., TORONTO.
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