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is, it soon takes on a shabby

© matter how well-made a thing
4 look,

unless it is given- the
right sort of care. Unfortu-
f}?ete;g'e }hastt xtai)mt gt viegv seems to be
ea, hought of many other-

wise well-dressed %omen. o s
ne woman, whose tailor suits were
the envy of her friends, because, unlike
theirs, the suit always kept its ‘“‘get,”
claimed that she accomplished it by
never wearing her suit except when she
Was on the street. If she had it on, with
& blouse, her first act, upon coming in,

=i V y oy
— A7 —f

was to take off her suit, brush both coat
and skirt carefully, putting them on
hangers ‘and hanging them in a closet
where there was plenty: of room.  Hav-
ing so few clothes gave her the neces-
sary room to keep what she had in
proper condition, she said—which is a
Thighty 'uniustial “point of view for a
daughter of Eve to hold, but as true as
it }és unusual, ol

very now and then her suit s back
to the tailor for a thorough‘%‘ie&nins
and pressing. Is there any wonder that
it wears longer, in better condition, than

even as good a sult, glven the usual
treatment?

She puts a good deal of money: into a
sult, to begin with, and then she takes
care of it.

Many a woman who thinks she takes
care of her clothes takes a suit off,
mniinz the skirt carelessly over the
back of a chair, and leaving it there for
several hours, perhaps, to take on ugly
creases. It {sn’t long before tnis sort of
treatment betrays itself in loosened
pleats and in a general air of hard wear.

Perhaps to send your things to a tailor

LL-KEPT

‘every little while iz too much of a

strain financially. Be your own tailor,
then, so far as pressing and cleaning
and the rest of it goes.

Constant pressing does wonders, but
be extremely careful how you press, al-
ways us!nf a piece of muslin, or lining,
between iron and cloth. Otherwise,
you'll' have that dreaded shiny mark
that is so impossible to get rid of.

Be generous with gasoline unless your
spots be grease spots—gasoline’s apt to
spread those. But go over your clothes

every liftle while, getting rid of spots
before they become too apparent from
the dust that has been attracted to the
surface.

Don’t let hooks and eyes stay loose,
after they have worked so, as they are
bound to do. In your tour of investiga-
tion, note every little rip and weak spot,
and repair it before it has time to affect
the set of the skirt. And so little a
thing as a loosened hook, incredible as
it may seem, can have a serious effect
upon the set of a skirt; and a loose but-

ton can change the set of a coat.

Don’t let white blouses get too soiled
befora doing them up, not only because
of this question of daintiness—the first
reason — but because it takes so much
more wotrk, which reacts in wear on
them, to get the soil out. This is as
true with blouses that are to be cleaned
instead of washed.

Have a_house-skirt to wear, as that
other girl did, instead of ruining the
skirt of your suit by sitting around in it.

d look on‘tor-the little accessories.

See that shoes and gloves are clean and
in perfect order as regards buttons and
laces. See that there are no rips left
unmended in your gloves, and that your
shoes are polished, as well as kept clean,
frequently,

And all this care-taking can be re-
duced to a system, which need occupy
but a few moments every once in so
often, if you make it a rule to have
periodic times of looking everything
over and finding out where it is weak
before it has time to get wrong.

EXQUISITE DRAWNWORK. MADE BY MANY DIFF

ITH most of us, drawnwork
means that done in Mexican
style, with the straight iines

¥ and the countless forms of
epiderwebs and butterflies which mark
it. But there are plenty of other kinds
-thl::sebdevielopeghby iomef nationalities,
eac; earing € imprint of racial
characteristics. v i
Mexican drawnwork, like everything
else, has its grades, but not even the
coarsest is ugly, while the finest is as
delicate as an exquisite bit of lace.
Strangely enough, the women who make
it do the work on good, substantial
linens—there’s little of the flimsy type
of work about that, even the least ex-

gensive of it that finds its way up to
8.

Japanese work is as different from it
as the Japanese themselves from  the‘
Mexicans.

Instead of the straight Iines—the
threads hold in place by buttonholing
wherever the linen has been cut—all
sorts of odd little patches of it—queer,
irregular things—are introduced here
and there, apparently at haphazard, in
re s f!laar‘t of a weirdly beautiful de-
sign, which only Treveals itself when
the last stitches have been set,

A great deal of Japanese drawnwork
is. used in combination with that flat
type of embroidery which is so distinet-

ively Japanese. /A dragon, made of
many scales, each embroidered by itself
and outlined to jemphasize its separate-
ness, will coil its length in a position as
fantastic as the mythical creature it-
self. Here and there, wherever its in-
troduction will lighten or add to the
effect of so much flat, solid, all-white
embroidery, is introduced an irregular
patch of drawnwork. Usually, like ovVery-
thing in Japanese art and decoration, it
is symbolical of something—perhaps the
hollow of a breaking wave, perhaps a
cloud. “But it is always beautiful, al-
ways just the right ‘“last touch” to a bit
of artistic work.

ERENT NATIONS

Threads, with the Japanese, are not
to be“considered as obstacles, but to be
handled in any form whatever that will
accomplish the work.

There are no involved stitehes in Jap-
anese work; the stitch is nearly always
the same—just a queer little, indescrib-
able catching together of threads in tiny
blocks, which begin and end as indefi-
nitely, yet as surely accomplishing a set
purpose, as their philosophy.

Russian drawnwork is perhaps most
wonderful of all, fot the most involved
figures are left in solid threads upon a
background of delicate drawnwork. Some
of it—that done on cobwebby linen—
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Sleeyves

of costume) are responsible for their
return. And the prettiest part about
them is that they must be definitely

zled up—there’s no stretching
outt a glove to make a long, smooth
set,

HE prettiest style
in glovés has
come  back into
fashion - 1long

mousquetal oves,
zoéh in suede and glace

That long, wrinkled-
up effect fa the most
attractive style out—
why, nobody knows,
and nobody, least of
all the woman who
hau’dumom ‘11 bf;
comingness, an
veveling in the knowl-
)dsﬁ‘e. cares.

ort slesves (and
there are to be short

Twelve-button gloves, B0 popular
when mousquetaire gloves were last
in fashion, aren’t popular at all—
everytiuing is efther eight or sixteen-
button iength; the eight is worn with
three-quarter, or even long, sleeves, and
the longer ones with elbow sleeves,
tuckln, the glove well up under the
edge of the sleeve.

The return of black into form has
brought with it long black gloves—the
greatest tomfort imaginable. ¥or long
black gloves are becoming to almost
every hand, making small ones 100k even
emaller, and ‘a Jarge hand small and
graceful. And it is such a relief to wear
& kind that doesn’t have to be cleaned
every time you wedr them.

But don’t make the mistake of wear-
ing black gloves with anything but a
black gown.

RETURN OF MQUSQUETAIRE CLOVES — WHEN TO WEAR THEM

rules; v, nesides,
there’'s ‘a wealth of
evening gloves in colors
—yet. colors so delicately
suggested that they are
no more than the merest
tints, exquisite in theilr
soft suggestion of color,

Green and pink, blue.
and violet—every color is
there, but it is just one
shade removed . from
white, With .a pink
gown, those pink-tinted
gloves look white, yet
tone in with the costume
without even that slight
sense of contrast that
goes with white/ worn
with, color.

Both glace and suede
are ‘worn, with the pret-
tiest distinctions lm?tgm-
able. With soft chiffons
(and chiffon will be worn
a great, deal) and lace,
and the wholé long line
of rich but dull-finish
materials, suede gloves
will be worn, as more in
keeping with that curious
quality of depth that
characterizes those
materials,

With the shimmer of
silk and of crepe  de
chine, glace kid com-
bines  best, echoing the
smooth sheen of the silk.

Street gloves are queer,
mannish things, sqguare
and all but awkward,
and yet absolutely stun-
ning. They're * great,
fneavy things, for the
most part, with the new-
est thing about them an
odd, square cut, full of
style and interest.

i One or two clasps, or
a sfngle big button, fastens them.. ‘When
only one fastening is used, the glove is
cut quits short, more like a man’s glove
than dnything we've ever had before.

White, for the more @ gy occasions,
is still first favorite; but new, unusual
pale shades of tan and gray, and of
queer, fndescribable neutral tints, are
all good. In the darker shades there's a
host of new things—heavy gray gloves
and the richest tans and ‘‘oaks,” and,
perhaps best of all, cortalnlr strong in
th}f“tr styles, black gloves stitched with
white,

The backs are no longer decorated with
row after row of stitching. Instead, are
used onl? the plainest of little welts—
three welts—‘‘Paris stitching,’’ they call
it--or “‘spear stitching,” where each welt
hds two accompanying tiny oblique
welts pointing down toward the wrists,

There’s even a sprinkling of colors,
some of them turned almost into novel-
ties by stitchings of a contrasting color,
Blue, stitched with red, or with a dull
yellow thread, suggestive of old gzold, is

g

‘sleves in avery sort . In evening gloves white. of course, . attractive.,

looks a lttle llke darned work done on
filet net. ¢

It is the only form of drawnwork in
which initials have been attempted, and
they are not only .attempted in it, but
accomplished. 3375 =

Anything that has design can be repro-
duced in the Russian form of drawnwork
—no matter how many small curves and
windings the pattern or the initial
takes, the work follows it. Whole fronts
of blouses are made in a single piece
with odd,  conventional groupings of
flowers and leaves laid all over it, the
design left of the solid threads thrown
into dramatic relief by the way the
background {s delicately picked out
around it. Even the veinings of leaves
and blossoms are executed.

‘When you see it and realize that the
false cutting of a single stitch spoils
the whole piece, the great delicacy and
interest of the work reveals itself.

German drawnwork is widely unlike
all three others, being a prim series of
tiny blocks, worked out more in an out-
line of a pattern—always formal, con-
ventional in type—than in an involved
design. Less beautiful than the others,
it has a certain solidity of construc-
tion well suited to the character of the
people who create it, and to the sort of
linens, close and firm in 'weave, on
which it is invariably executed.

In one form or another. drawnwork
finds its way onto every sort of thing,
from table linen to blouses—and even to
san occasional gown; and in every one of
its forms it is a definitely beautiful trim-
ming.

TOUCHING UP
PICTURE FRAMES

ICTURE frames which have taken
on a Feculiar streaky, dingy look
can often be fixed up at home at
small cost. But if the frame is

covered with the real gold leaf, don't at-
tempt, to touch it up yourself; and don't
include that in the list of those easily,
inexpensively flxed up.  Almost any-
thing else can be subjected to home
treatment with satisfactory results.

For the usual gilt frames, in which
most of our ofl paintings are set, good
preparations come for regilding that are
easily applied. The frame should be
wiped off carefully first, the cloth just
moistened so that it will carry off the
dust successfully. 'A round brush—one
of the sort invented for stencil work—
gets the dust out of carvings in a way
that nothing eclse can. Go over every
nook and crannﬁ carefully, and even
moiston the brus slifhtly.

When your frame is clean and per-
fectly dry, apply the preparation of gilt.
The only particular care you’ll have to
consider is that it is evenly put on. . If
some parts of the frame are more dingy
than the rest, give the whole frame a
couple of coats; or go over the dingy

EASILY MADE, BUT PRETTY TIES

hold of, and the daintiest—those

little white ties with embroidered

ends that set off a stiff collar so
well. They're expensive little things,
too, for nearly all of them come from
Paris, done in her best style.

But when they are so easy to make
there’s no reason why the girl who can
handle a needle shouldn’t have a goodly
supply at no cost, unless she counts
time and effort.

to material,
of pique - prob-
ably you’ve

THEY’RE the hardest things to get

a8 bit of linen or

Stitch the design around on the ma-
chine, just inside the outlines, so that,
after it has been embroidered and laun-
dered, the edges won’t have that dise
tressing trick of fraying out.

Buttonhole the edges, setting the
stitches as close as possible, and but-
tonhole around each eyelet. Pad between
eyelets and edge and embroider heavily
an ‘‘over and over” stitch. The stem
and eyelets are done in solid embroidery.

When each end is embroidered, cut

lenty ‘of strips
eft from shirt
walists—or those
queer stuffs that.
lock 1ike the
tiniest of honey-
combing. A skein
of soft embroid-
erycotton is
enough to make
several.

Trace the pat
tern on at eack
end of your
strip, measuring
to be sure you've
the exact length,
but without cut-
ting the tie out,
It will be easier
to embroider in
the piece, and
probably ‘- would
Stretch out of
shape during the
work, if cut out.

. out the tie, shaping it like

the usual b d
roll fine utuueu.m m-
ing them carefully by
hand.

Srefeesatnts Discuss Happy Subjects at Table |

Wooden frames may be cleaned with
a cloth, moistened in water softened by
a little soap. But the ecloth must be
only slightly moist—a long way from
wet.

The same treatment, only with cloths
definitely wet with tepid water and
soaped, may be applied to metal frames.
Only be careful not to get your cloth
so wet that the water will have any
chance to work into the joinings. And
get the frame thoroughly dry, or the
metal will corrode.

NEW EVENING COATS

EMPIRE STYLES have touched

evening -coats with wonderful

skill, for among them  have

blossomed out some of the pret-
tiest things in the world, with beits
lifted high under the arms, and a hun-
dred ways of handling the rather full
skirt that falls from it.

Broadcloth makes most of them—in-
deed, broadcloth is first favorite this
Season for evening coats and plain
walking suits alike, and for every other
concelvable style of costume, from the
simplest of afternoon gowns to the rich-
est of evening dresses.

great many evening coats are
trimmed with a bit of velvet, darker
than the cloth, and, perhaps, with a lot
?lf é“u: bucldenl b tuet lolcoce tg-:um

a ey almost overlap.
trimmed "with tiny vests, richly. em-
brofdered, = Oriental fashion, with ap-
?ﬂé tly every color of the n.lnlbow, yet
h hole tendency of the coloring is
dominated by that of the cloth,

Bleeves are almest unifermly shert-
elbow len&:dpmm so far—but the
sleeve is out by scant, somewhat
circular ruffies, two or three set below
each other, that ‘Icnm%n the sleeve

‘wi t i more than a trim-
R S

HE strictest rule in sanitariums
is one that should be in effect in
every home: No one is allowed
to speak of his or her health at

the table. In some sanitariums the rule
is much more strict—the patients are
forbldden to discuss ills and ailments
with each other at any time.

The actual physical effect of the free
exchange of moans and groans is de-
pressing in the extreme, And it is es-
becially so at meals, when everything
thatd is cheery should be brought for-
ward.

People at whose tables there is always
a flow of conversatidn, neither famous
for its serious nor its witty tonse, but di-
verting, above all, aren't the ones
glsuall troubled with bad attacks of in-

estion.

rigid a rule as that forbidding the

discussion of allments ghould be the
barring out of every disgruntled topic

of conversation from mealtimes, and a
corresponding effort to appear
:t least, for the sake of the rest of the

We’voauotusdinodv:tupooplott
whose tables we're never sure what bit«
ter argument will spring up. They
aren’'t the places, no matter how much i
you like the people, to which you accept
invitations with unallo: pleasure,

ng in the en

m!;r{?l(ulun ly is) !ﬁu mﬂut, b,:t
the atmosphere 80 with
ele:ttncity that a storm is always tmmi-
nent.

It means hard work for the women of
the house to keep 'i‘:‘:.p conversation al-

pon

t can be done; and the woman who can
do it develops lm'sn ideal hostess, not

only to her gu , but to her family
as well

The Passing of the Sunday Gown

OTPING :gozn more pla.lnlyb ﬂtho
changes that passing years bring
with ‘them than the customs
regulating the clothes we wear.

Ten years ago every woman had a
“‘Sunday-go-to-meeting gown” that was
donned on:!y on that day or for a funeral
or a wedding., The s in the week
when it was not called into service saw
ltl huncdcuo: "ﬁ in vl:a.ntlro'l?e or
closet, done u & linen sheet or bag
;nd rdodpn & rare and precious
o

Us it was of black silk, and a

“gpould stand ajons,  Bverybody. owa

P

ually
woman’s highest ambition was to
. 8888 a gown the ma! 1 of ba
BeD i, Lt o 3

especial Sunday attire, and it was only
brought from the darkness into light
Wwhen- the sun of a Sabbath day flooded
the horizon with golden light and the
church bells called to service. i
Where is the regulation Sunday gown
these di{mn.tc days? There is none.
We must go to church in quaint tailor-
made suit, as different from the elab- :
orately-fashioned, heavy rustling gﬁk of -
a few years ~m. as is. our husi L
coat from a ty tea-gown. i

The woman of to-dnr looks mﬁ%’:}: '
m her day. She is
o,‘t. &?’ tlgxel nd:thcs A x|

| Sees no startling e in 1
1 to mark this day ve its fel e,




