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wiiter or author; to make delivery uot only expiessive of the sense ! vast world of miental elaboration theren treasured ap ! The nichies
of what is read, 50 as to be understood, but 1o give it all that furce, of the productivus of our distingwished writers and authors, can
beauty and variety of which it is susceplich, A much higher jucver receive justice by ill laugh't reading. Accuracy ot language
lraining is required.—Iu my previous directions 1 bave aumed at, supposes accuracy ot delivery ; well comlfosed thoughts, and feel-
linting to teachers how cluldre;n 1may, step aftel step, be brought | ings finely descubed, suppose an utterance su:tal;’ly expresstve.
ou to be fluent, expressive, and intelligent readers.  Bat this sup |, The effurts of a speaker or reador can never become powerful to
poses a still farther advance iu the art of reading. A farther kuowl- | eulighteon the vuderstanding and constrain the wutls of dus fetlow-
edge of punctuation is required ; a highet traiiong of the voice is men, or show that what is spoken or read 1s the production of a
1equisite ; a fuller knowledge of the rhetorical and grammatical | mastei-mind,—unless spuken or read by one whose mud has been

divisions of gentences and their manifold cunuections 1s ueeded ,
a practical knowledge of the great varieties i cuuspusilions, which
pervade our best authors is indispeusable, and a higher develop-
wment of mind has to be reached, ere we can make any thing like
an accomplished, finished veader,—able to do justice ‘to what he |
1eads, for his own beuefit—extiacting (rom it the full and correct
meaning of the author, and impartiug to his hearers a Like beaefit.

If writers,- those especially to whumn we look up, as our most
Jdistinguished authors—whom, in the use of words and in compo-
sition, we take as our best models, are at sv wuch pains in their
writing to purify and enrich our fanguage, call forth with more
force 1ts plastic powers, and give trains of thoughts and their
arrangement more power to enlighten and convince,~it is surely
our duty no less, so to train and teach youth iu the art of reading

sell developed and callivated, and has been so uatned 1w the ait
ol reading ws to estimate and effectively eatubst 10 others the
buauly, the power, and the value of a wrier wm lus reasomnyg,
demoustiativus, aml depiction of facts.,

~ The first thing to wlieh, I think, attention should be directed,
is punctuation, and pavsiig with specral reference to tmeamug.

It would hese be out of place to cnter upon the lustory of pusc-
tualiou, or, shuw how, by degrees, it has cume to the state in which
we now find it. Our remarks and directions 1 teaching to read,
“{”tl geuerally be with reference to s present more improved
state.

The object of punctuation is generally designed to mark the
grammatical divisious of gentences, and o show the dependence
and relation of words aud numbers, whuch are separated by suter-

as loenable them to do justice to that on whicl our writers bestow so j vening clauses.— To make ihese divisions always the vnly guide
much pains, aud thus make its reading profitable to themselves and | for paustug is far tioin coi.ooi Almost every sentence has s
others,—Every oue should love aud venerate his native language, | rhetorical as well as its grammatical division or divisions,—iis
his mother-tougue, as the first of his beuefuctors, as the awakener ;divisious with reference 10 precise and accurate reading—as 1t
and stirrer up of his thoughts, the form, mould, and rule of hus,relates specially to the seuse, 1o the force, beauty and harmony
spiritual being, as the great bond and medium of iutercowmse with ot language—to those tunes, intlectious and vauous modulaticus ol
his fellows, as the mirror in which he sees his owa nature, and jthe voice,~aud the correct application of accent and various
without which lie could not even commune with himsell, as the (degrees of stress, or empliases, without studied attention to whaceh,
inage in which the wisdom of God hias chosen 10 reveal itself 10 no composition, however furcible or elegant, can be read so0as to
him and as such, can too much be done 1o its right expression of |, bring out its beauties and full meaning.

utterrauce in reading ?—too much to make the hearer feel its | The following 1> a tabular view of the characters employed iu
poweras the Jiving exponent of thought and feeling,—too much to | wiitten and printed language, with concise defintions and explan-
qualify the speaker or reader to give a telling, lile-utterance to the "atious.

Aster, Greek ; nole mark,
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, Names of Characters. aCltI::: Derivations and Explanations. HOW CR WHY USED. !

t ctera, ‘
i

\ The comma. y  (Komma, Greek. Part struck off. Itis uscd] to r;mrlt( off the smallest portions of sentences. Pauso {

i . . generally shost.

; The semicolon. 5 |Semi, Latins Lolon, G:eek. Half member. Used to mark out divisions of ceatences less dependent on :
; . . each other than those separated by commas. :
The colon. :  jKolon, Greek ; « member, not independent. The colon-clause generally illustrates what precedes it in a

sentence: it is often placed before enumerations.
The period. . |Pery, hodos, Greek ; « ctrcurt—a completion. | The period indicates 2 complete round of meaning. It is also
the sigo of abbreviations,
The dash. — {Daska, Swedish ; strdec or fly off, Marks a sudden interruption,—something not expected—or a
very expressive addition,
Exclamation. t [ Ex,dumo, Latin, an emvlional ulterrance. Placed after sentences, or parts of sentences, which are to be
. uttered with certain degrees of emotion.
Interrogation. ?  lInter, rogo, Lutin; sign of questioniag. This character is uged to mark questions.
Quotation marks. “ » | Quot, ution, Latin; act of taking from. These marks are placed at the beginning and eud of a quo-
A tation.
The diacrisis. -« |Dia, hairco, Greck , taking a part. Signifies taking apart two vosvels in pronunciation. .
The crotchets. ( ) |Crochet, French ; nooked—enclosed. Crotchets enclose words of explanation, or to be specially
noted : the words withiu are the parenthesis.
The brackets. [ J (Brachion, Greek ; brought togcther. Brought together to explain or digress.
%‘ll:g ggsll;ﬁ; 3; gdgn&;er. } Daﬁuc, ¥ rc‘Pch;; pomllt‘ng to. Marks of reference.
The hyphen. - {Hupo, hen, Greek ; under oncy 01 together. A connccting matk of letters, syllables or words, it is also |
used to indicate a rhetorical pause. !
The breve. ~ | Breris, Latin,; short The breve indicates the short sound of a vowel. ,
The apostrophe. * Vdpo, strophe, Greek ; furning away, omitting. | Thissign indicates the omission of a letter or letterSin a word. |
The brace. w% Brachion, Greek ; binding, lying together. Is ]‘;:g it: p?e’:f;?t words which have onc common term, or
The acute accent. + " lAd, cantum, Latin ; stress of pronuncialion. Accents show what Ietter or syllable is to be cmphasized in
The grave accent, \ i “ i @ I pronouncing a word, and the slide of voice the word should
The circumflex accent.| « ~ | © « w o « have, ..
The caret. N |Cares, Latin ; at s wanlng, An underv]linc mark to show an omission of one or more words
in the place,.
{ Thecedilla, ¢ [Cédille, French; soft sound. A mark placed under ¢,and g, to show that ¢ has the sound
of s, and g that of j.
The asterisk. . A. siga of reference. . .
l The section § 1 Sectio, Latin ; @ part, a division, Ar:l abbreviation of the words signum sectionis—the mark of
ivision .
The paragraph. S |Para, grapho, Greek ; a writing on the marginiShows a distinct part of a discourse ; iwis alsoused ag & mark
of reference,
The parallels. [l |Parallelos, Greek ; side by side. An ;ubitmry mark, to direct attention to noles at the bottom
of pages.




