
But the path bas been long and
arduous, from the pioneering
days of Celia Franca, who
came to Canada from Britain
to found the company ini 195 1,
to its present international sta-
tus under the direction of Reid
Anderson, who becamne artistic
director in 1989.

Leadmng Ballet School

Part of the National's success
bas been based on the work at
the National Ballet School,
which has provided the com-
pany with many of its most
distinguished dancers. Located
in Toronto, the school is an
independent, private, residen-
tial and day school that offers
an integrated programn of aca-
demic studies and dance
instruction to some 150
students.

Founded in 1959 as a neces-
sary adjunct to the National
Ballet of Canada, it is widely
regarded as one of the world's
leading ballet schools. Its stu-
dents have distinguished themn-
selves as prizewinners in a
number of prestigious interna-
tional ballet competitions, and
its graduates - among themn
such renowned artists as
Veronica Tennant, Karen Kain,

seem to be filled ta overflow-
ing. The National already has
too many principal dancers for
the number of performances it
can reasonably offer in a given
season. This bas put increas-
ing pressure on the administra-
tion ta seek out new creative
opportunities for its leading
dancers.

One way Anderson bas met
this challenge is by offering
die opportunity to participate
in choreographic workshops.
This provides bath an outlet
for creativity and an opportu-
nity to appear before the pub-
lic at performances other than
those scheduled for the full
regular season. This situation,
however, is not new. Karen
Kain, the company's most
highly acclaimed principal
dancer and a graduate of the
school, has left the company
on several occasions to work
with other international
ensembles. In doing so, she
bas also enhanced the
National's reputation while
benefiting directly from the
experience.
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