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ACT V. Si i;.si:

240 Line Ti: f/ie .MnKTIKlKli mitii. I'his has generally

liicii umli istiiiiil til mean the man whii has " iiiniiififil

the lltsh, ' the ascetic; cnnipare i.nve's l-aliimr'-s Lost, i.

1. 28:
My living I r.l, Iiiiiii.tiii i.i m^^rttjit.i.

1 lie Clarcniliin Press eilil. sngnest that mmtijifd shnuM

he talien in its literal sense uf ileail; as in Krasnnis iin the

Cieeil. Kng. tr. (ill. Sl(i: "I'hrist was iiniiUjiiil ami killcil

in (leiie as tiineliynjic to his lleshe: hut wasiinlckcneil in

spirite.

241. Line 10: Anil imiiii/ UNltoVfiil ynulhi'.-V!. spell

the wiiril iinniffi'. It is nut elsewliere used liy .'hfike-

speai'e, thunnh imiijli in the dppnsite sense occurs in The

Tempest, ii. 1. iW, iJO;
Till new.liuni Lilian

He r<^u^H aiul riuurable.

242, Lines 15, Hi;

lie ainnct biicklr /ii'i ilixteiiiper'tt eauxf

Milhiii llii- hi'll o/ niU:

<'iimpare for the ohese metaphor Tniilus ami C'ressiila, ii.

1. M-ol:
, ,

Aii.l buii-ie til .1 w.iist iiii)!.t I.itli'itnless

U'itii >.|'.tii^ .uul iiiclie:> ^o ihiiiiuunve

Ai fe.ir'..iii'! rcisoie..

.s Walker sUKKcsteil that for coi(«e weslumld read cni/rsc,

and his hint was taken liy .singer, Dyce, Cillier, and Hud-

son The chanv'c is. to say the least, quite unnecessary.

Cilimv, synilioli/ed as a iliflciiiiiniil or disoiih red liody,

stands for the Jiarty lielonKinn to .\laclieth. The eoin-

jiarison is one often employed hy Shakespeare.

243 Line 23: //in I'KSTKIl'D seiiseg. — l'rxtfr was not in

Sh;ikespeare » time iiuite so nndiunilled a term as it is

now. and it occurs several times, very seriously, in the

sense of '•annoy," 'hamper." Compare Ilamlet, i. 2. 22:

•'to iickIi'i- us with iiiessaKC."

244. Linus '27, -IS:

Meet ire the MKIitriNK uf the sickhj ueiil.

And iiith III.M, Ac.

It is evident from the liiiii of the seconil line that ineili-

cine, whether literally or tlnnratively, is nu'ant rather for

the physician (Kr. miWei'i/i) than fur the pliysic. Klnrio

lias: •• Meilieii: a meilieine, a phisitiun. a leach;" hut this

sense was nit usual. <'iim|iare All's Well, il 1 "a, ami

Winter's Tale, iv. 4 .IIH. where ineiliciiie is used some-

what, tlionuh more playfully, in the sume sense.

246. Line ;U): 7'<i PKW the mrerei'jii llniirr.- Deir as a

vcrli iiccnrs in II. Henry VI Hi 2 ;i4ll: "iteiv it with my
mmirnful tears

"

ACT V, ScDsr. 3.

246 Line I!: / cnniiof TAINT ici'M /frtr—Tain^ as an in-

transitive verh is only used hy Shakespeare here ami in

Twelfth NiKht, iii. 4. Ha: "lest the ilevice take air and

tiiiiit."

247. Line 8: the t'ii;;/i«/i e/iii'iifvn -Compare Holin-

»hed: "For manic of the people ahhnrriuit the riotuns

maners and snperllnous ){iirmaniliziim liroui;ht in anion);

them liy the Jin;ihiiiiie>iieit, were williii;,' lniiu;{h to re-

ceiue this Donald fur their kins, trustin'4 (hieausc lie

had licene lirouulit np in tlie lies, witli old lustoines and

maners (if their ancient natiiui. withnut tast of the ii'iij/-

tinlt Ukfriiiin tletieiil:i) tlicy should liy his seucre order in

UoUernement recouer a^aine the furmer temperance of

their old |irof,'enitors" (Ueprint, vol. v. ]i. 2.-i4).

248. Line 10: Shall never SAii irilli ilnuhl.—Sdij is still

used in smiie provincial ilialects, as it is currently in

.America, fur " droop," "••ive way, " "liecome overloaded.
'

llalliwell niiiites Pierce I'ennilessc. l.'i'.rj; "Sir Kuwland

Itiissctioat their dad, tlocs wiyyi'iiy every day in his round

ttaaciivnes of white cotton." The word often oci iirs in

W:ilt Whitman. Compare "(tut of the Cradle endlessly

rockin^' (Leaves of iJra.ss, ]S84, p. 2()0):

rlic yL'Unw li.ill-iiKKMi fiil.ir}.'c<l, j.ix';,'i>v ilown, ilroopiii^, the f,icc

01 the !,ea almost t'lUcliin^'.

249. Line U: iouii. -This Scotch word is used only here,

very appropriately in a drama whose scene is Scotland.

Lnwn, however, which is practically the same word, oc-

curs in Othello, ii It. U.'i, anil Pericles, iv. 0. I'J.

250. Line l.^i: patch— Ii has Kcuerally heen said th:it

I'liteh was the name of the fool who lieloiined to Cardinal

Wolsey; hut it appears th;it it w.is rather a nickname

t,'iven to the household fmd liefoic Wulsey's time; and that

it may have heen so used, either as an allusion to their

ilress of ciiliiured imtchex, or it may have lieen connected

with the Italian.;"!.-.-", which Klorio explains as "a fool,

'

also •foolish. ' Dunce in his Illnstrationsof Shakespeare

(pp. l:'iS, 15(1) liives a lorn? and interestint; note on this

snliject.- K. A. M.

261. Line IC: thone i.i.nkn cheeks </ //iiiic. — Comparo

Henry V. ii. 2. 7a, 74:
I.oi.k ye. how they chaniiel

Their i'ltrks ate ftifer.

SS2. Lines 20, 21:
thif piixh

Will riiF.F.R me em; or dis-KA^iK me iioir.

This passage has heen a famous liattle-jjround for com-

mentators. Dyce adopted the curious conjecture of

liisliop Tercy

:

Will thiiir iiie ever or .i'iH«-.i/ nie now.

K. 1 hasifiV f((/i', lint the three other Kolios all readiii'scnsc.

First, with leHiird to chair: althoujih chair is used fre-

ipiently in Shakespeare for the 'chair of state,' the

"throne," fur instance in II. Henry IV. iv. 5. 1)5, where

the kiiiK, aildressiU); his son, says:

Dost thou so luilitjer I'oriliiiie empty f'tiiirt

and in several other passanes in the historical plays,

yet it is never misspelt cheere. K. 1, F. 2 have, in the

pa8sa(,'e in our text, cheere; F :\, V. 4 cheer, and I think

that it has heen most clearly luoved liy Mr. KIlis in his

communicallun to the Atheiiii'um of .lanuary '25, l.siH,

and unoteil at Icie.'th liy FnrneRs (pp. 2ii7, 2(i.s). that it Is

ipiite impiissihle to retiard cheere or cheer ns a ph.inetie

gpelliiiR of chair. I tind that amongst the i(notatioii8

(•iven under chair. In Richarilson's Dictionary, from ohl

writers hefure the time of Shakespeare, it is spelt vari-

ously chare, chaire, ehaiere (once in Wiclilf), chni/ere (once

in (Jower, while he spells the word chare in anotlie''

passage), and, finally, chaiiie (in Sir T. Elyot's Oovernour).
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