
focs,ý ,upoe thé W.Ltherly family ae-he'
bonitbshavy iiràpped.

Lynhe Littrus, Tsaments '4fiectot.
and coôii4cer, has produced for 7,ù
000 an impcabbIy welI crafted (I1tP,
Uitrnah obswves that >"men seu to 8"t
invol n debating the ogitics oft saclear
warfare.Y She Is absolutely correct.Nucléar
war is a mattr of economlic, politica-and
military -policy. As such kit s entirely
concelvabte and prlmarily a male pursuit.
Testament liteÉids to affect planning for
nuclear war by alertlng us to ilÀ emotional
consequences. If you find that id..
laughb le, avoid the movie, you catinot
Iogcally benefit from ik.

Fortunately for Testament, kIt sacted as
well as t i ldlrecied. No performance iles
tha#n serviceabke. Jane Alexander, who,
plays Carol Wëtherly, the family's mother,
does an admirable job in the tradition of
lape Wynan and Claudette Colbert. Con-
sider the possibility of benwthyourchild
as radiation polsonlng causes hlm îo bleed~
from the intestines., Jane Aexander cari
"hw you and help you understand how kt
migt feel.,

It is unfortunate that we need these
proddings from the movies as inoentive to
think and act effectively. Often our arousedi
emotions are-accompanied by the palpabty
shoddy thinking which accomplishes itdlet
more than to make kt difficult for eentagon
officiais to declare us as possible winners.i

My cynicâl observation is countered, 1
think, by the tact that in the World off
shoddy tbinking.. Dirty Harry films 'are oftenF

Op somewha
N4orma
mmuen Opera

J'*Uee Ayadihrdnim '1.',
Iam 14 9 and-21

R.eview by Sktuat eméîne
On Saturday night, the Edmonton

Opera gave thefirsî of three scheduled-
performances of Bellini's, Norma. The
production is flot exactly a failure but there
were some major disappointments. 1 had
expécted more from director, Fabrîio
Melano, who did an excellent Travata here
last season, and I certainly expected more
of soprano Otivia Sapp whél proclaims
herseif to be "the new Callas."

Normnais set in Gaul, during the Roman
occupation. The title character is a Druid
priestess who bas forsaken ber vows of
cbastlty and borne two children to the
Roman pro-consul, Pollione (Ruggiero
Bondino). wben h. deserts her for another
girl, the vestal virgin Adalgisa (Judith Forst),
Norma is furieus. limate-ly, however, she
forgives everyone and mounts a funeral
pyre t0 atone for ber sin- Moved by this,
Pollione joins ber. Adalgisa remains a
virgin.

Is this credible? It's hard 10 say whaî'
crerqible whêre t>ruids are concernéd, but
Bethinis musc is wonderfully -persuasive.
Thte sheer melodiousness of the WOrk is
sucb tbat one-can b. completely engaged
by 15 and appreciate tbe-passi ons of -the
diaracters even though -tbe characters
thèrriselves are not realistically drawn.

The tie rote is particularly notab>le for
iitseinotioinal compass andthis is wbere
OtlaStapp rau into problems. Whenever
Norma had to display tenderness, generosi-
ty, or conoemj Stapp was terrific. Alil the
intinwe scertes were gorgeously sung and
compellngly acted. But when caledupori
to, matie orma's frequent ouitsize
pronouncemetnts of fury, scôrn,, and
vengeanc,t soptànosimply felapart.in
ihébectioM,Belin~i tests bis singer wlth
f Ie.vocal *rlting and extremes of vocal

>~tapp responded with Iabored
zzdta , *4an empty lowerregister. As
a eetult,, te dlatacter projeied lifflc

welI attentleu. irlough we can't pretend
tbat world war three will be prevented at
the- box 'office, we can orientate, our
emotions Propely.A large prt of nuclear brinksmanship

151 elivta death is preferable to
defeat. -,Testanient bas, in 'an oblique
fashion, something to say about that
proposition and those who promote kt.

it uninspired
autbority. At some points she seemed to be
withdrawing mbto herself - having called the
Druids to war, she inexpl icably hid ber face
in the folds of ber garment like'an
uncommu nicative child. 1 was impressed
and almost moved by ber polsed singing in
tbe long finale. 1 was also impressed by the
extravagant arm gestures she employed in
ber curtain cati.

Ruggiero Bondino's' Poliloîe was
solidly sung. His voice is evenly produced
and quite vibrant. As-an actor, h e bardly
movedai ail, but-hé dld stand witb,
conviction. This. proved something pf a
relief in bis Act 1 duet with Adalgisa, for
here Judith Forst went lwirling and swoop-

igabout the stage as though dancing,,selle. Her singing, however, was the best
of the evening - richly pro jected, technical-
ly assuredi Witb an indi4idual, luscious,
smoky sound. She was sensational.

Imre, Pallo's conducting was usually
sensitive but the battie cry chorus in the last
act was takeip so fast that h siou nded trivial.
This mtay have bad somnething 10 do with the-
weak singing of the chorus. Strident
indivdual voices asserted themselveis bu
often.

1-Melano's direction was ordinary. His
miost, notable innovation was a human
sacrifice, pertormed in the mhiddle of
Normna's first acl cabaletta. She didn'î
notice. Neither did the chorus, and the
unfortunate victim was left, onstige
throughout the ensuing love duet - a really
pointles distraction. Phil Silver's sets are
impressive - sort of Stonehenge with,
curtains, but il , séeeed unlikely that
tiorma't "secret dwelling" wôuld be made
of monolithic slabs.

in ail this was a competent perfor-
mance, but one wbicb suffered from the
dirèctorial cômplacency so common in
Edmonton Opera's productions. Norma is
worth hearing for Fcrst, for Bondino, and-
even for Stapp who sets' a very high'
standard ini those parts of the role whicb
she can managé, 1 certainly look forward to
hearing ber again, but in a roi. wbich does
not taxbher beyond the limit of her abilities.
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