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M us ic fo r t he Ma s ses
By THE MUSIC EDITOR

ASLIM, dark man, with a big message, came to Canada
iast week and spoke to the Canadian Club of To-
ronto. It was a new sort of subject for the Canadian

Club to listen to; nothing to do withi trade, or the Emnpire
or tlie army or the navy or socialism or any other 'sis.
Mr. Artlur Farwell spoke for about haîf an liour on-
Music. There were less tlian three musîians present.
The otlier 300 men were mainly business and prof essionai
men who know a little about music, and like what they
like without always knowing why. And those three hun-
dred men who came witli a degree of scepticismn and a

good deal of languid interest in a very unconcrete subject
-when Mr. Farwell finished lis speech, gave him a rousing
ovation. It was said by old attendants at Canadian
Club luncheons to have aroused more enthusiasm than any
address delivered to the members in many moons.

Why? Because Mr. Farwell presented an old subject in
a riew liglit. Becauise, though by no means a natural
speaker, lie came with a message as clear as tlie blade of
a knifc and delivered it in a style tliat showed liim to be
complete master of a subject interesting to the average man.

0f course most men in business don't have time for many
ideas about music. But Arthur Farwell lianded out ideas;
practical, experimental evidence of how lie and tlie Muni-
cipal Commissioners of New York under Mayor Gaynor,
have succeeded in making one of the greatest sociological
discoveries of modemn times. Mr. Farweli is the Municipal
Superintendient of Public Music in the city of New York.
He is a composer. The orchestral score for the pageant
play, "Josephi and His Brethren," written by Louis Parker,
now running in New York for the first season, was finislied
b~y Mr. Far'well by sitting Up niglits. And lie is the first
mnan in America to make a systematic study of Indian
inelodies for orchestration purposes.

1-Iowever, he said nioting about that to lis audience.
Hc plunged iglit in to tell wliat lie and lis associates for

-the past couple of years have been doing to get Manhattan
Island and Staten Island to take as miudi interest in
Wagner and Beethoven and Chopin and Liszt and Men-
delssohn, as ever they did in ragtime-yes more so. Last
suiner, on the bandstands of New York, f rom Staten
Island clown to thc Battemy, including the immense stand
in Central Park, whemc orchestra concerts are given, there

were put oii eight hundred high-class concerts-for the

hie gets to know the melody or the harmiony. uThenohe
gets a. graduai knowiedge of motif and tone-colour. So
lie wants the thing that hie knows best-because hie likes
what hie kriows."

Fromi wflich it may be understood why this man with a
musical message succeeded in rousing members of the
Canadiani Club toa pitch of enthusiasni

T HE Montreal Opera Company is now on its longest
Ttour away f rom home, its annual visit to Toronto.

Ever since last November this remarkable aggregation of
artists, in an ensemble of repertoires the equal of any
opera comnpany in the world, have been making Montreal
musically the equal of Boston or Philadelphia-so f ar as
opera goes.

And the company this year is as much better a company
than that of last year as last year's was better than the
year before.- No musical progress so rapid lias ever been
known in Canada as this organization born in Canada,
financed and managed and supported wholly in Canada,
and to a considerable extent buiît up on Canadian talent
in some of tlie big roles. The financial backers are ail
Canadians. T1he director-general, Mr. Albert Clerk-Jean-
noUte, is a Canadian-for years a prof essor of singing in
MNontreai. As a producer of grand opera it is doubtful if

lie lias a superior on this continent. The astonishing
aggregation of artists and repertoires, both Frenchi and
Itaian, that for the past three seasons lias been given to
tlie public in four cities 'of Canada is due quite as much
to Mr. Jeannotte's organizing genius and knowiedge of
the operatic business as to the money of the men wlio so
generously and unfiaggingly support wliat mu.st always be
a financially losing gamne.

At the time of writing three operas have been
given on thie out-of-town *engagement. The m-ost notable
of these is undoubtedly "La Tosca," witli Mdnie. Louise
Edvina in the leading roIe, along witli Messrs. Cervi.
Marti, Carmes and Gaudenzi. It is safe ta say that no
comibination of talent in bath singing and acting lias ever
been heard liere quite to equal Mdxne. Edvina. Her "La
Tosca" wlll lie remiembercd as the most astonishingly vivid
thing of its kind ever given in this couritr>

The opera itself is a tremendous thing. Years ago, be-
fore ever Puccini put it to music, it was a great play, with
Fanny Davenport in the leading role. Sardou neyer wrote
a weak thing. "La Tosca" is sureIy one of lis strongest.
A master tecliniciari as only a Frenichman can bce, lic lef t
nothing iacking in finesse ta mnake "La Tosca' one of the
most grippitig portrayals ever seen on any stage.

But it is only the master miusician who can take a big
~-f ;t - niligi for an ancra.

MI-. Bruce Carey, Conductor of the. Elçar
Choir, Hamilton, Which Gave Its Annuai

Concert Week Before Last.

Mr. >Arthur Far-weli, Who Has Taught the
Masses in New York to Appreciatç

1 Good Musie.


