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Of w~hich are directly in *imitation of natural things and their actual appearance.

Ug:- The arrangement of tiienii is practically bereft of that proîîounced order ilponl
M1Sf -%vliicli Moiainnedan ornanientists insisted, as weIl as that of beauty axîd grace of

a Elnes an d shapes which for their own sakzes alone satisfied the Greekcs. W7%e could
ive carry this line of conîparing varions ornanients inuicli further if we selected for the

spurpose sub-classes of sucli types or styles as those above noticed. But there are
nd iany more topics to be touclied upon ; and forenîost ainong thein is wvhat irres-
m pective of styles constitutes ornrînient, and that particularly in respect of
ileibroidery. Let nie repeat that sucli ornanent

should be in keeping (ist) 'witlî tle v'arieties of , ~ ~ . -

stitches that inay be decided upon1, (211d) 'wiU thue
a naterials e.-., wvools, silks, flax, nietallic threads, -

and such like, and (3() -with the particular pur-
pose to, which the thing enibroidered is to be put,
e.g., a pocket hanidkerchief, a bed coverlet, a wall
haliging, a dress or part of a dress. Bearingç theseI
tluree conditions in nuind, Nvhat should be the
composition of the orîtainental fornis and colors to L
be consonant -%vith thein ? I have referred toa
apparently valid objection to eînbroideringt' cova -
terfeits of purely natural. effects, and to working Fio. 126. Ecrrro RO;-IAN DE-
thein on tc' ]aphazard positions;, and I have laid cr woRicaD %viTir flRow N %VoRs-rtK

sonie eînphasis upon the importance of recognizing oi; îN~ Lo-,G %'DI SilOnT

the fact that fornis nere]y suggestive of nlatural STI'TcnEs.
effects and objects are better suited to ornaxuental.
purposes. Thiey lend thinselves to the ordered arrangement which is $0

distiuigiislîingi a characteristic of ornamnent. To design thein, study of actual
objects and "their effects is indispensable ; but the fruits of sucb study iiiust
be controlled wheil used by tîte designer to beautify the niaterials lie adopts
for his composition. Thtis control. cati ouly be exercised by the acknlowledgnient
of conditions. The conditions are such. as tle designer lias cither ascer-
tained for hîniseif by practice and experiment or sncb as lie lias acquainted
hiniseif Nvith from acknowledged types-ancient and modern. In bis pursuit
of tbis knoivledlge hie wonld be xnissing it altogether were lie to fail inito a habit
of severely copying ornainental sbap.:s and fornis, say of the Greck, the
Gothic or Italian Renaissance schools. This would correspond wvitlu any one
proposing to write poetry, coniponnding rhymnes and rhythins ini exact imitation of
Chaucer, Milton, Longfellow, or W\a]t Whitunaui. To ascertain tîxe inanner in
wvhich schools and masters seeni to bave employed principles iii thecir work is a1
study of nianner and individuality as distinct front a study of the principles thcml-
selves. Amiongst these priniciples one nuay cursorily mention t-wo or three, as
instances only of the sort of points -%vlicli inay be detected by intelligeîutly looking
at and analyTzing any omnamlent. Let us start wvith proportion. [t mnay of course
be present or absent. If it be present, -%ve should fixud ini the ornaient a graceful
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