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To cut a long story short y * ghS1 en spi 
the bias, is not impossible, Specially if Mi 
tunic story. Have youWff^i it?

ONE ot the oldest stories m the tafe of 
fashion is that of the tunic. Indeed, 
if you look discerningly enough, the 

tunic line will be seen in the simple goat- 
=L'in thro" a across the bodies of men and 

-i. primitive times. Ancient Greece 
and Rome were further exploiters tit the 
tunic, and from eastern countries the idea 
swept across Europe. It was used years 
ago Vy the arbiters of s'yle, and has lever 
been deposed from a high place aifcong 
fashion’s rulers.

The long and the short of the story of 
the tunic is very interesting to womankind. 
It aicaas variety in the line and a general 
becomingness to all figures and a suiting of 
all purses. Your tunic may be as long or 
as short as you wish and still be in style. * 

On the simple white costume suggest­
ing Grecian lines the tunic of chiffon is 
edged" with silver-beaded trimming and 
crossed in front over a double-pleated skirt. 
It is long in back, and the crossed line in 
front comes about one-third of the length 
of the skirt below the waist. These lines 
are a continuation of crossed ones on the 
bodice running in the opposite direction.

An elaborately beaded chiffon model 
has a bodice to match and gives a rich dec­
oration on the plain satin underslip. This 
is a separate tunic, provided with a girdle 
and the exquisite flower at the front. The 
sleeves and lower edge are trimmed with 
fringe. This model is slashed up the front 
to the waist line. The floral design on this 
tunic is done in bugle beads.

Hinting of olden times is the full tunic 
of chiffon slashed in front and reaching to 
the bottom of the skirt. A conventional 
bead design is applied to the skirt, and a 
long narrow double girdle hangs down 
in front.

The bodice is of chiffon similar to the 
skirt, with straight lines of beads for deco-
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hips, heading the pannier of silk that is draped over the 
velvet skirt.

Diagonal lines of the tunic are very evident in this 
year’s tunica. The Spanish lace in white over black satin 
is draped in a slanting Une, the point coming halfway down 
on the right side. The bodice is of the lace combined with 
black, a delicate orchid finishing the surplice drapery.

Any slip of silk, satin or crepe de chine can be made 
into a simple foundation over which a tunic can be draped 
with ease, especially if the draping be done on the form first 
and the friendly pins are used to adjust the folds in grace­
ful lines. Remember that long lines are the rule, and are 
easily attained by fastening material at the lower part of 
the skirt Looseness is another Important feature. Scant 
lines in the silhouette will be retained, and the girdled gown 
still holds sway. So put a high, contrasting girdle around 
the tunic drapery. Tunica can be edged with fur, fringe, 
which is coming back in high favor, and beads. They can

ration.
short tunic of medieval Une is of 
Ron, with fullness in the bodice, 
raoH and a hip-length pephim. 
■ tin hem of the tank, and a 
j^eadd» the touch of the middle 
liHfoctive style. It is a beeotn- 
w^Brer the pleated chiffon skirt.

a tank of exquisitely &/>/<&(/sr,xfrr? fa/7just n little *£/»es.
and to below the
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