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tain. For nearly two iindred mers only
psalins wue used in public %vorsÏizp. The
raîctrical version first used was tlrnt of
sternilaeld anîd Ilopkiîis, publishd in 1562.
Ste' nlold died titteon vent-s before Shako-
sp)eare wvas liorr. Ilo liad licou groom of
the bced-cbalîler te H-enry VIII. aud Ed-
w-vavu VI., anid aise impropriator et the
buildings und lands of the Priery of flod(-
min. Whatovcr nay, lie thiough,!t of the
peetical ahilities of huinnd Rlabis co-ealitor
le bail a tiierough-i kulleleoef' the or-igi-

nal Ilcbirev, and Snell couipeiclnt judges as
flistiops BevcrcdIge ana Horslev deten lis
v-erAion aisjust and aceurate. Olal Thitus
Fuller says of Stcrnliold and Hopkins,
41'tlacy w-cre men whiose piety -%vas botter
t1la afi thir poetry, anad tlîey linad drank more
etf Jor-danî tian Holicon." That tiir ver-
sion was leveal, Icarniea by licart, andl sang
by se nianyv generations of worsippcr,%
ilirows around it a sacredaîeoss auîd a 'ciarm.
Of ceursie, its ubsolete wvords, buadccellplets,,
and etiier litcrayy blemislres, itnavoidable
wnlieu it -wus mnade, rendcr it unfit for use ut
the present day. Yct was it so mueli ad-
iuircd thait ans' innovations ou I tîxis tinte-
lionoureal vea-nien " werc dlelonced is su-nr-
lege, and even the celebrateal Romaine
argaîcd as if tlie words ot Sternîlolal and
Hopkins were tie words of the Hloly Glaost,
whîiclî it wcrc impiety te dcpart "frin.-
Thtis version wvus saal)erseiled I)v iliat of
Tate andl Iradly, ini thte chîaarch of Englund,
in 1696 ; R ieIouse's vcrsion-tlat stili
lu ue-was saictioied by thxe as.seably of
flie cliarcli of Sctand in* 1650.

Buat, ina vure of tinte, botb in Engîrina
alla Seotlattld, mcliis aiaands wcre gradually
leavened vvit mocre liberal ideas ;anîd as
tlacir bpiritual btature was elevateal, tlîcir
tlicological horizonî ivideneal. Thte aigid
rule, excludîaîg ail liintis front publie
praise, began te bo assuileal, doubical, uncler-
uincnel, andl %tas at Ieng-tli relaxeal, as un-
wvarrantcd by seriittare. lu Scotianal, ns
carly as 1648, the desiro for spiritaaal songs
flot included in thîe psulter, was s0 generul
tliat thae General Assenmbly etnploycd Mr.
Davidl Leitclî ou "a paraphrase et the
songs of thae Olal and Now Testament."
Tie matter was agaîn consideredl n 1706,
aaîd ut lust inî 1745 a collectiona et transla-
tions and plraphlrasbes wvas paîblislacal, wliiehi,
after ru% kien, wvas lu 1781 " alloweil te lbc
used in public wvcrslaip, in congregatiens
%vlîere the aninister finals it foi- edlificaitioni."
Tiis tornis ouar prescRit collection et par-a-

prsesandl hymns, thae caîlargemeut ef
%ilicl malny acow earnostly desire.

Thxe begiaîning eft he eigbteeaîtl centuîy
%vas tlhe cna of a native lîynun literature iu
Eaîgland, wvlicla lias yielided mnany noble
113mus; soine of tlîem Wvîl bear cempari-
sou withi thie best et Germit or ancieut
Ilymns. Gradoally tlîey wona tlieir iway

inte the piaises ef thte sunctîîary, ineeting
a %vaut tliut lîud long becai toit, promlotimg
truce piety, dliffusig evaugelical trtuîh
amnng the niasses, und onicluing devot:olal
iltouglît anal laugiage. A ricl sînenm ef
-qacreat song wvelled ont anal continnes to
iowv, muking glud thîe eity of Goal.

,rite limits of tiîis p)aper oblige lis te pass
ligitly over the earlier E nglishi hîyainwr
'ters. Aanong these. l3asliop Jer-cîny Tay-
lor, so iinivci-saly knowu uas flic autlior et
«IHeiy Living and Dying " -andl many
other wvorks, standls couspicueuts. Nec pub.
iislîed a volume et liymns entitled " The
,Golden Gi-ove," repiete wvitlî wvrm devo-
tieni and ttat examberance of imagination
andl richness of laingaçge wiîich censtitute
hlmt the eloqjuent Clarysostclan of the Eug-
lisla pulpit. It aus hoevever ceuceiveal in
-tie quaiut style of that day (1650) ; andl its
uatu-al c0a41'its and artificiai. rancies

soon cftuseal it to lie consigneal te oblivion.
,George Herbent, -n'ioso %vorks ame sail pu-
pular and avili long bc dear te every -cen-
lue lover of pectry, may aise be reekoneal a
lîymnist. TES Ixymns,*howover, are botter
adaipteil for îwrivate reading tlîan fer public
wvorship-hymns fer tI e hieart ratiior thli
thae voice. «Hence but a very fewv froni
Herbert's Te'mmple find a plaîce lu modena
lîyamî-laooks. George Witlîer (1624) is
thîe atiho- ot IlSong-s and Hymis efthIle
Cbiurehi," extrarts f rorn wvli are te be
fouaîd li Most collections of saced pectry,
but tewv iftany arc founal1 sailtubie for Singing.

Therc is eule 'Terse mhiicli wve have ail
bepen accaastoinud, tu sing. froua our earliest
years-wlîiclî, genieathin utter genoanneon,
lias becai sang for tia last ceutary amnd a
hial,-aud yet perliaps &.wv know mono et
thie autlior titanit. theanie, and niinv net
ercai se macla as tiat. 1 roter te tlao fox-
elogy,-

"Praise Goa from %Yhom nil blessnîig% 110w,
rrai.sa liini ail ercataîres lac beiow;
Praise iibui aboya, yc Hcavealy lant;
Praise Fritier, Son anad 1101y Ouelst."

Tlae autlior is Bislîep Ken, wlo is boea
ia 1637 andl aleal in 1710. The pool, James
Montgonmery, says of this Doxelogy, IlIt
muy be douliteil ivlietler there is a stauza
et four Unes, iin tht' compuass et ear litera-
tiure, wlîieh lins been se, otten remembcredl,
repeateal anal suug. Tt is a inasteî-piece ut
once et amplification andi compression. 0f
amipllification, don the' burden "'praise Godl,"
repeatea iii eaa-la lne; conar-essieu o,.exiibit-
ing Goal as thie objecl of praise, iu ceory
view in wvhici ive caui imagine piaise te ho
duc te Iiua-for aIl lais lcssitigs,-yca for
ai blessings-, noue coming fri-ea aaay other
source; prutise hy evei-y crearaire, specificaliy
iiivoked lacre bcio'v aud ini heaven above;
pi-aise te him n laicd et theo chaructcrs
ivhierein lac lias revealeal hiniseif la is
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