
STAGING A PLAY OF SHAKESPEARE 5

little effort, and at t^ 3 end of the first week, Act I

should be letter-perfect. It is not always necessary to

have the full cast present at the rehearsals, tor single

speeches and singlo scenes may sometimes be rehearsed

to better advantaj^e when only those immediately con-

cerned are present. During the week immediately pre-

ceding the final performance, rehearsals are held every
evening, and the "dress" rehearsals on the last two or

three evenings should be held in the hall or theatre where
the play is to be acted.

It is impossil)le within the limits of a few pages, to

give detailed instructions regarding staging and acting;

but there are one or two general directions which it is

well for the ictors to keep in mind:

For those who are taking part in the play the all-

iriportant thing is that they should feel the parts that

they are acting. The actor who loses himself in his part

is scarcely conscious of his audience, and he has no
temptation to declaim. He speaks naturally, usually in

a conversational tone, and he g'ves free expression to

his emotions. "Did you see Keao in Othello?" some one

asked Kemble. "No," replied Kemble, "I did not see

Mr. Kean. I saw Othello." The student who enters so

completely into the play that ho forgets himself in the

part that he is acting is likely, on the whole, to prove a
better actor than the student who merely xecites his

lines. His speech is less hurried; his acting is more
natural; he docs not make unnecessary movements, and
he does not let his eyes wander from the stage to the

audience. He must, however, always bear in mind that

his speech must be heard by the audience. This necessi-

tates clear enunciation and proper voice-control; and


