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jïigLights, Camera, Action! ,,,,, ByJ0HN0UGHT0N 
Wiliam Burroughs may well be

is America' I F^"hS

hardly seems worth the effort bivolverf fn6shPt t^6Se days’since il American writer who might
in an unfavourable light Anvone whn«« t0 8h£w A?new s Amerika conceivably possess genius”. The

wuUs Ted - p— - gS.t'STi*;awse:,;,si?FrrFi-'r!"^bl0W 31 STSS-Vgr

contrived to theypoint of being^for^Sl Jo^1’^°L.Wly paced’ man’s8 humanity' and modern
work, and with a soundtrack that u ni>À 7 °f gimmicky camera- maa s Preoccupation with images
screen and colour Newman’s tobvhWc ^ follow The scope father than reality. He uses a n!n 
all very nice of course, but Stuart^spnh^f u°3na Woodward are linear style throughout. In an age
out another flop erg has managed to turn ‘n which movies and television
to «.««ktag slgni„cant fî'.'ZÏÏiïX IVSg

It is a bit much to l rly’ though not too well. Burroughs writes in an extremelv
shacking up with Woodward an ex-hïsUer^S tJews.casterDJ- cinematic and visual style. Despite
tycoon and political aspirant (anrl n11v ’ Pfl mg e’ a radio his critical pre-eminence and
(Newman’s neighbour) a welfare snrvovT't311 S !?°ss): Perkins contemporaneity, however, his
goody-goody out to foil Hingle -a trio of hinn^eriandMSelf righteous ^ork is still largely ignored by is a film about Dutch Schultz anrt t
Perkin’s neighbours, just so we know^E tt’ als° Newman’s and mainstream (establishment) the sets in which he iK formatl1on on whether a movie is
good and bad blacks in the ghetto area^P^^1" half thinks- Z^t’ contemporary lit. courses, operated. Success in anv hne is = ^ese.nt!y bfing made from the
$100,000 yes-man executives AnH n™ Perkins concern ; and and fhe reading public. question of being on spi y*i#u 15 t B will be an unforgettable
what their respective philosophies of survival told a11 of them . This tacit “Burroughs boycott” the plot of “Dutch Schultz”^ b m lf anyone with talent makes it.
much - and then there is a pLytey B^et! " T°° mUch’ to° ^J^ST ^ l° the fac< that there^e based on a fypë of sé own*?'’ ^ b°°k stands

There is a phenomenon in the theïre SaH , . . £any °f the ‘mages and scenes in theory, the book provides a union,! iT„„ '‘terary text due to the
which is a play that should neïer be performedh»t,08et drama, bis early work such as Junkie and opportunity for savounng 'a"guage Burroughs uses to
because it is a philosophical diaWi? rtarmed' but only read, often Naked Lunch are drawn from Burroughs' eenins tor an vouriag convey cinematic concepts-
reading but lousy entertainment &S^kwSA®tertafing ^u^kT™0"’ fviolence’ and missedor was unable to stomaîh aZream'^ int° rainbow over
him. essentially, WUSA is a closet I H16 uglier types of drug usage his previous work As a film , a stream, Niagara Falls, Yellow

These qualities repel many about a lWs gangstor ™ d 7hP St°ne Park' Pike« Peak, an
potential readers. The images are “sets in which he operated” it °rgaSm °f post card fours ’’
Burroughs Vas to Poat?ins a fair amount of violence Plot in the film is more linear

“<! LudSgse,erences 10 »"■— ^X'toVrjn^fhï

and the recurrencp°ntoh CTerns’ The dialogue and scenes provide famous “cut-up" method of m§ 
nattAme . ur^P.ce.°^ thoughts and a fascinating series of evocations termingling scenes with Panh 

T, Bird With Crystal Plumage Dull I sets Annf?lffennf space-time of early 20th century America other: Burroughs nonetheless*
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to it, an escapist film’s only validity khthAbdtWhenyf°UComedown number can play wittgestein said and Aba Daba gets out h*”®6 rv^'f^D designed and set Cape
forded the viewer, and sÜ whrathe tS?j5?ee-of escaPism af- no proposition can contain itself as dressed in a polaf bear skin” th'S P Ih^i j\eSS PaPerback edition,
mysterious, or when a thriller isn’t nrnnüY8tery 18 msufficiently 311 argument the only thing not chauffeur hands him p HaF"' T^e , should be read by anyone in-
isn’t much. P p rly susPenseful, the film prerecorded on a prerecorded set He puts the mask on and entomb' ,m the modern novel, film

Which is what The Bird with the Crystal pi,Imao ■ »he Prerecording itself.” stock exchange Brokers Stok society- The brilliant
I can’t say I didn’t enjoy it which I did 8618 : no‘much- i,?rimost recent Published work mg back): “It’s the WhiteBea^” SS?i-S?ch 18 Burroughs’ mind 

known what The Bird with the Crystal pi‘Bt 1 an 8ay lf 1 had ^ a film script: The Last Words of Old runner- “I haven’t l casts hght on all of these. If there is

ssÆ?bSss-«a=rt= a»ÆsÆ3s:| *=„ un,„rlunalel, 7 sresno as? sr
of urto dm,gbt g0 to see The Bird. You might^ "’ °t8a 

Cinecity0tThere areVbëilt 100To^ge^h8 °n in the basement of

âs? ar°™d tv sms -** p'=y -sLsafïïSi
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all captured bes, m
to worry, “Everything's dymg anyhow^man" 1 “N„,NeW™3n not 
Newman. “I’m one of the survivors” ^Not me- says 
“Ain’t it great?” surv>vors. Then sarcastically he added,

Get the picture?

on the

The Mothers are inventing
By PAT KUTNEY

o it in, and 
popcorn, you

ISMS!iust r,ehi-and
audience ^ mVtSX&TSZZ?.

evolved into and evinced quite a they used to be^fnnfV1’6311'® Their music is stiU filled with a lot
radical change from other eartie? have t0 mndPr w ëZdoes one of dramatic time changes
bands. When the Mothers of In- to understand^whatThe M^1"8 (alHthaugh aot as many as before)
vention made their first inroads in are trying to convev M S! CrS f k!y Ranges, but it doesn’t
the pop music culture, they were a cert thev h 5: At the con" leave the listener uncomfortable
satirical group playing relSlv Dog Ntoht s^.168 0,1 Three f?ymore- The music rol.s along
simple music. Later thev hpnamï grnuns fiJ’a S°U smiers, soul hke a well-oiled machine.

1f^i8tsr3tir)ngly complex both in fifties, ’ and “a8!?" else°S thaT ^s TJe M°thers of Invention will
Jyrics and music. laughable in pop musk £S r£ P.robably remain as they are now
FrtÜv°vgh leader-wnter-guitarist Mothers used original mateJ^i fnC? ZaPPa has abandoned 
Frank Zappa was surrounded by thereby keeping8 a s^nJf ; {?1S holier-than-thou attitude and
me musicians, there was a freshness in their performanA^ baS real'zed that honest and

disconcerting choppiness and lack The Mothers’ humou? is now comprehensible material will be
of flow to their music. A sizable our 18 now easy better appreciated,
portion of their lyrics were lost to 
ail but the most learned devotees of 
dada rock. Either you liked The 
Mothers and didn’t know why, or 
disliked them and didn’t know why.

To the audience’s benefit, Zappa 
has made drastic changes in 
personnel. Only Ian Underwood, on 
electric piano and, occasionally 
soprano saxophone, besides Zappa 
remains from previous bands 
Drummer Aynsley Dunbar, who 
rose to prominence with John 
Mayall’s Bluesbreakers and his 
own group, The Aynsley Dunbar 
Retaliation, has joined. A bass 
guitarist, organist-trombonist, and 
the two lead singers from the 
Turtles, Howard Kaylan and Mark 
Voiman, round out the 
Mothers.

Of special note are Kaylan and 
Voiman, since they are probably 
toe most responsible for the new 
direction The Mothers have taken.
In the past, Zappa wrote almost all 
the material and ruled The •
Mothers with an iron hand. Zappa 
hated his audiences and demon- 'æIlW 
strated this with his sarcastic 
nature and caustic wit. Kaylan and 
Voiman have effected a mellowing 

----- 1 in Zappa’s attitude and have been
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i x V\Mick dagger is in Godard's film. Al
licenceTo yapSaîfth^wanhroTgï toeTlms The ^ ^ pCOple

then who doesn’t? tOCatertoconcerned coHege-type. But

which stars Th^Rolfing Stoned—^tJdard riSympathy for the Devil

cue ) is to rim BBC dôcîmentarTml, pe<?ple ask them (this is your 
for-TV films of sigtofi^i" socTaHm^f 3nd the like ~ the-made- 
.specifically for projection on a tube-stofTlik^Th d^igned 
say, or maybe the Civilization series. " " k The War Game<
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The Mothers of Invention belly-up.


