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of tlîis point at Bolsena. T1'le story goes that in the year 1263, w~hile a
Bohiemian priest wvho ivas sceptical as to the doctrine of transubstantiation
Nvas celebrating mass, lie was convinced of the truth of this cardinal dogma
by the appearance of drops of blood on the Iîost just consecrated which

staincd the linen co;Aora/e or chalice-cloth through and throughi. The scene
formis the subjeet of one of RaphaeVs woi-ld-famiious frescoes in the Stanze of
the Vatican. Tlhis simple device of priestcraft lias been so frequently
repeated since then in varions forms and places that it hias grown rather stale.
But for some reason, flot very plain to us now, it made a tremendous sensa-
tion at the timie and was rcgarded by the faitlîful as a complete refutation of

ail hereties and gain sayers, ail the more perhaps because they had no strong
arguments wherewith to put theni to flighit. Pope Urban IV., then residing
at Orvieto for safety, ivas quick to see the value of an incident whichi caught
the popular mind, auîd in order to make the most of it instituted the annual

festival of Corpus Chîristi, wlîich to this day is observed throughout the

Roman Catholic world wlierever possible by the public procession of the host
through the streets, to the annoyance more than to, the confusion of the

aforesaid hieretics. In further honour of the event the pope projected the

erection of a great Cathedral wvhich, should be wvorthy to, receive the mira-
culous bloodstain His death a few mionths later prevented liim froni carry-

ing ont his plan. But it was flot dropped, for sixteen years after in 1290

Nichiolas IV. in soletnn state laid the foundation stone of the prescrit supcrb
edifice. Trhe construction w'as rapidly pushcd on, notwitlistanding the fact

that ail the material had to be carried UI) the steep incline, aiid within a few

years it was open for service ; but for two hundred years and more it con-
tinued to have lavishied upon it ivithin and without flic choicest that Italy
could produce in the way of sculpture, fresco and mosaic. The resuit is what

we Sc.
Th7le building taken as a whole, notwithstandingr its vast size, is disap-

pointing to one uvho lias learned to admire the Gothiic Cathiedrals of northcrn

E urope. For tliounli this is Gothic, it is what is known as Italian Gothic
and lias nothing of the airy lightness of the genuine style. Italy for some
reason lias neyer taken kindly to the pointed arch and lias .sedoni .used it
consisteiîtly tlîrouglîout an entire building. M.ost of the arches liere are

round, and cven when pointed are splayed ont uide as if the architect had

determiined to have as few of theni as possible. Nor do we ever find i
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