
rnideed ever-y other part or art history points to the imiportiilc
of soilnff dr1awinig lis the fir-st essential of art.

Ihat the personal cliarncter of A.ngelieo, was thor-ouglily
appreeîated by the Italian rulers of bis Lime, appears £roll)
the Lact of the( grea1,t esteeml ini w'bich lie w ILS
lield IJy Cosimno cie Medici, aiid froin the attenîpts
miade to induce hini to accept positions of digniity
both in his order and in the Chuireh. Tfhe. Pope anxiotisly

sogtto proinoLt hiixn to the Arclibi.ýlioprtic, of' Florence, a
prelacy of! the highcst~ dignity and iimportanice. 'This exalta-
tion Ohe painter persistenitly refuisec].

While Angelico w~as painting in Romie, in tI>e year 1455,
hie (lied far froni the peace of ]lis beloved Fiesole, amnid the
po11p1 and magnificence of thie regal eiby. He was buried,
as wve saw, in the chutrchi of Santa Mfaria Sopra Minerve.

The position occupied by this painter is a very definite one.
fis nierits and (lefects are ail patent and e1'-ar. [Li*e is, per.-
haps, the iînost typically r-eligionis arList of Mie Christiani
sehools. For lîiumî art wvas, above ail things, a imans of express-
jn<r- reli<rions ellnotion, ý%vîth the llUPOSe of exciting simuiarlkD ->Z
Sentiments iin the ininds of the behiol<lers. iNaturally of a
profoundly relîgious nature, hiis art wa-s the reflex of bisi lif(ý.
'Ple wvords of Tenlnysoni's Sir G;llahad( iîght have beell bis,

- "I yearn to br-ea.the the, airs of ie-avuon
Ti'hat often ineet nie hiere,
I mulse on1 joys thiat wvilI not ceasie.
Pure spaces clothed in living beaitis,
Pure liles of eternal peace,
\Vbose Odors hiaunit inly dreainis.",

AI]l that wvas best and purest in moatcs>of Iis time
Nvas to, be found iii bis character. In ait the trials of life, bis
brethiren affirnîed that lie nover gave way to anger. A lovingr
friend of thie poor, he wvas contecnt to, bc poor hinîseif, acting
on the words wvhiehl w'ere often on bis Lips, that the only
riches wvas contentmnent Nvith littie. His art lie devoted en-
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