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'Tegetthofl' in the years 1872-1874. BY Juius
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tion. With MNaps and Numerous Illustrations
from Drawings by the Author. Translated from
the German with the Author's approbation.
New York . D. Appleton & Co. 1877.

GARTH. A Novel. By Julian Hawthorne. New
York - D. Appleton & Co. 1877.

HISTORY PRIMERS. Edited by J. R. Green.
Geography. By George Grove, F.R.G.S. With
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A£RT CRITICISM.

To tuie Editor of the Canadian Msonthly:
SiRz,-So it seems that a new era in art-

criticism has dawvned upon Toronto. Let us
rejoice, if it prove a true one. It is just the
very tbing that ive have been looking for, if ive
could only find it. The 'would-be-critics of
Toronto journalism,' ive are told, have betrayed
'extreme ignorance? They have mun Up to
seed in a weak head of 'adjectives? Tbey
have been more prone to praise than to blame.
The public must be taught wvhat to 'condemn.'
Something more ini this way: 'This imperti-
nent felloiv, would you believe it, lias had the
impudence to paint a bad picture; corne up
here, you sir, and take a stinging rap on the
knucles? Our ne,.-cçumer lays a heavy in-
dictmnent; bow do his own credentials stand?
Are they quite satisfactory? WeIi, ive are
alniost afraid, hardly. His metbod is a littie
ton mucli in the vein of the celebrated Mr.
M4cGrawler, who held that the wvhole art of
criticisma consisted in 'tickling.' Tiiere must
be somne 'slashing' and 'plastering,' to be
sure, but tley spoke for themselves, and any
wbhipster like Paul Clifford could do thtemi.
The only real difficulty vas to tichie wvitb skIIIl;
that is, to wrap, up inl a mnaze of words one of
these tvo, propositions : This work would bc
ver y good if it were flot very bad; or, it wvould
be verybad if it were not very good. Accord-
ingly *We find that, 'while Mr. A.-and Mr. A.
alone-is plastered-pretty thick, no doubt-
Mr. B. bias some 'capital litt]e studies,' but
'bis largest picture is a mnistakze in color, dmaw-
ing, 2ýnd everytbing;' that Mr. C. bas 'un-

doubtedly real powers,' but 'haits too often at
glum smudginess;' that Mr. D. is 'so good
that lie wvorries us by flot being better'-one of
his pictures is 'warmn, true, and artistic,' but
another is 'ail aglowv with the hot breath of the
Sahara;' that Mr. F. bas a 'very pretty quiet
scene, charmingly given, but without idealiza-
tion or power;' that Mr. G. 'bas, perhaps,
more power and vigor than any other artist in
Canada', but that 'in many of bis sketches hie
has been betrayed into a crude, hasty, and ai-
most nonsensical scrimmnage of colors;' that
Mr. H. 'cari paint -.ell in some respects, but
wve do flot like his style;' tbat Mr. 1. bas done
'much excellent wvork,,' but has given 'gro-
tesque prominence, etc; that Mr. J. bas
'mucli excellent -work mixed with some tbat is
disappointing.' Now, ail this is really very
clever ticling. It is said that in some coun-
tries- they inflict a torture ivhich consists in
tickling the victimi to death. And it is flot so,
bad an imitation to, say that a man bas
Cundoubtedly great poivers,' but they carry him.
no furtber than 'glinri smudginess;' or that
power and vigor, greater perbaps than in any
other artist, end in a 'nonsensical scrinunage.'
It is ail very ingenious, but perhaps just a shade
monotonous. Give us a littie more plastering,
or let the critîc carry out bis canon of condem-
nation, and slasb a littie, by Nvay of reliêf.
Biut then, you see, it is sa.fe. There -is no
proving or disproving these tbings, and tbey
imj5<y knowledge, at any rate. It is flot every
criticltbatibas tbe advantage of acquaintance
with the jrt and mystexy of painting-how it
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