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DYZANTINE ART.

The followlng is a full report of tho
leoture on Byzantine Art recently do-
livered by Miss Ehra Allen Starr, at
tho Art Instituto, in Chicago -

With tho independence of Greece,

ort fled from the Acropolis. But
Rlome, ovon ng n counqueror, wug pro-
seryative wn her pohiey, and whon her
successful armies trod exultingly hor
Fia Trinmphafis, 1% wna her prido to
count, not only royal captives, and
inestimablo morchandiso, among hor
spoils, but tho choicest works of art
from ewvilized untions, above all, from
Greece, In this way not only her
gnllorics and palaces wero onriched by
works that wero regarded as unsur
passablo untu the wonders of tho an-
tiquo l{mnoda wero unearthed from hor
cmned tomples, but, so early as 150
B.O., tho brushes and clusols of (ircek
arlists woro domanded by Romo and,
mdeed, by all tbo prmoipal Italian
citios. Theso artists, whilo lacking
thoe inspiration given by national freo-
dem nnd o gonumne bLelief m thor
tutelar doities which marked tho age
of Phidias, were masters of techinique,
and their reproductions of ancient
soulpture were thoroughly Greck in
their fincnesa of verception and exccu-
tion. It is not, therofore, surprising,
that they supplanted tho comparatively
rude roprerentations by the native
IStruscan artists, of Lieroes and their
exploits, They were copysts of the
highest possible rauk, although not
inventora.

With the commy of Chmstianity, a
now cloment entored into tins Greek
art. Tho subjects woro new, and thus
prevented the falling back upon old
types. For this reason, the earhiest
pointings in the catacombs are, invar-
iably, tho most beautiful—as in the
Cotacormb of Santa Priscilla, Sants
Domitilla und Pretoxtatus, uniting a
classic olegance of forms to the charm
of Christian expression. e mny also
say, with safety, that the mosaics of
Rome from the year 100 to thoe thir-
toenth century, were from the hiands
of Greek artists: and yet the most
beautiful one of all—in the apse of
Santa Pudonziana, and belonging to
the fourteenth century, has nota trace
of what is popularly called tho Byzan-
tine iufluence, eithor in its forms,
which are aliogethier noble, or in its
coloring, which has the harmonious-
ness of fifteenth century art.

Heaphy, in bis remarkable book,
ontitled * The Likenesses of Our
Lord,” gives many examples of the
beauty of the Curistian Greek or
Byzantine Bchool in the catacombs,
and tho religious charm of the carly
geicnco and Florentine art, bears wit-
ness to the grandeur of ideas which be-
longed to the Byzantine School in its
integrity ; by wbich we mean, when
in the hands of artists, not mero
artizans.

Rugkin, in his ‘* Mornings in Flor-
ence,” poys a tribute o tho ¢ En-
throned Madonna,” by Cimabue, still
adorning the Church of Santa Marin
Novelln, in Florence, which gives the
characteristics of the true Byzantine
Schgol. * There is, ho says, litarally,
not a square inch of all that panel—
rome ten feet high by six or soven
wide—vwhich is not wrought in gold
and color with the fincness of a Greok
manuscript, There i8 not such an
claborate piece of ornamentation in
tho first page of auy gothio king's
missal, a8 you will find in that Ma-
donna’s throne—tho Madonna herself
is meant to be grave and noblo only;
and to be attended only by angels.”
p. 88, IL,

Both Ducio, of Lims, and Cimabue,
of Florencs, studied living forms, and
folt tho stirring of the Iitruscan
instinct which had been ropressed—
intimidated wo might eay—by the
brilhancy of Greek technique, but
which broke forth in all its freshness
with QGiotto. And yet, somothing
was lost which never came back; as
Ruskin intimates when speaking of

the Mator Dolorosa, by Cimabue, in
tho lower church of 5t. Francis at
Assisf. I saw,” bo writes, «* Cima.
bue's own work at Assiai, in which ho
sliows himsolf at hicart a8 independent
of his gold as Giotto- -ovon moro in-
tense, capnblo of higher things than
Gilotto, though of none, perhups, so
keen aud sweet. But to this dny,
among all tho Mater Dolorosas of
Christinnity, Cimabuo’s nt Assisi is
tho noblest ; nor did any pamter after
him odd ono link to the chain of
thought with which he swnmed the
oreation of the earth and praised its
redemption.” - -IL., pp. 88 31,

Wo shiould nover wish to roli baok
the wheels of timo or ask the hand of
the dial to bo roversed ; but in the
onjoyment of tho lovaly efiforescence
of the cighteonth and nineteenth con
turies, leading up to tho grandest
epoch of Itavisu ort, we may woll
pauge beforo tho works of tho Byzan.
tino school, and traco, with o roverent
oye, tho epiritual continuity which it
ansured to nll succeeding schools.

For the ficst time, wo hnd an
opportunisy to study gonuine produo-
tions of the Byzavtine school on
Awerican goil ; an opportunity which
is the near fruit of * Tho Worlds
Colwmbian Expositian.” This collee
tion which was deposited among the
treasures ot Ln Rnbids, gives as fair
specimens of Byzantine thougnt and
technique as would bo allowed to leive
the sacred enclosures of ancient mon-
astic churches, of which they aro the
inalionable treasures, creating an at-
mosphere of weditation to which
modorn art is a stranger. .

No occaston could aroues such an
incentivo as was necessary to make o
collection of this degreo of excellence,
like that of ** ‘Tho World’s Columbian
Exposition ;" in as much as it would
challonge the critical eyes of those fa-
miliar with the best productions of
Byzantino pencils, and which would
not brook, for an inatant, tio bringing
forward, at such a time, under such
circumstancos, thosadistorted, distress-
ful delincations, popularly koown
under thoe title of Byzantine art.

For this reason the collection is of
inestimable value, supplemonting, as
it does, o link absolutely missing, in
any Ameriean nuseum, in the history
of Christiau art, und making known
the processes of development fromn the
earhiest Christian centuries to the pres-
ent.

Thero is no reason why our city of
Chicago, which has shown its " in
touch with the noblest eras of civiliza-
tion and has actually given a new im-
pulse to the highest expression of the
poblest sentiments of our own age,
should not open to the ari student
those profound sources of thought and
mspiration which have cnnobled the
best schools of Europe under its great-
est masters, L'or these masters paused
long before those grand mosaics which
Rowe cheriehes on tho apses of her
wrost vonerated Bagilicas ; and a Lieon
ardo da Vinci, a Michael Angelo, a
Raphael, still give evidence—to one
who has stadied their works, and is
familiar, also, with the ancient Chris-
tian types—example after oxampls, of
the fruits of their meditative study of
the Christian-Greek ages of art; the
effect of such studies being, not an
imitation of them, but rather a sink-
ing deoper of the wells of erundition, so
as to hring to the iruagination a more
profound sense of spiritual things, and
formulate in the mind of the artist,
which, of all others, should boa raver-
ent mind, oxalted types of spiritaal
boauty.

It may woll be a matter of pride to
the patrons of art in Chicago to be
able %0 call the attention of the great
cducators of America to the fact that
ghe has in her hands the fullest collec-
tion of noble Byzantine art this side
of the Atlantic.

The selections made for the slidos,
now to be shown, wore made with tho
intention of giving as fair a representa-
tion as possible, of the colloction itself.

Wagnerts ¢ Daratfal,?

Our readers may wish to to have
somo account of the musical drama
called ** Pursifal,” by Richard Wagner,
which will enablo thon to decide how
far it ie & bringing on tho stsgo of
Uospol incidonts nng the ritual of tho
Mass, in such a fashion as to have
scandalizod oven Max Nordau, who
glorios in bis unbelief. Wo will con.
tont oursclves with pointing out the
following details  * Paraifal” bimself
—tho * Sir Percival” of our Arturian
legunds, though reduced to a ** guilvloas
Fool” by tho modorn playwright is
cnlled throughout, *'the Redecmer,” and
ho accomplishes tho work of * redemnp:
tion” on Good Friday, at midday (from
tho sixth hour, in Scripture language)
with tho holp cf thespear of Longious,
which piorcod tho sido of Amfortas,
Guardian of the Holy Grail which
containa the Precious Blood—Amfortas
being vowed to ohastity, and having
broken bhis vow., Thoso two char-
acters aharo botwoen them tho traits
of our Lord as Redeemer, and tho
Catholio pricst as colobrating tho
Luchariatic rito and keoping wotchover
tho Blessed Sacrament.  Allusions
which are unmistakable to various
sconos in thoGospel lioscattored through
tho work. It opens with the disciples
slcoping in the garden. It ends with
“n whito dove” descending and hover-
ing over * Parsifal's head,” whilo ho
¢ waves the Grail gently to aud fro be-
foro tho upgazing knights,” and ** all”
acclaim him with these words ** Won-
droos work of mercy; redemption to
tho Redeomer |

This ** Redesmer ” undergoes a
“ temptation” on tho part of Kundry,
who combines in her own porson St.
Mary Magdaleno and the Wandering
Jow. In ascone which is marked with
all Wagner's well.known ** pagsion,”
sho fails to overcome tho * Guilcleas
Fool ;" and, by and by, at the fountain
of tho grail region, sho not only bathes
his feet but anoints them from a golden
box, and wipes them with her hair,
“quickly unbound for the purpose.”
Parsifal is again " anointed” by Gurne-
manz (we think the meaning of the
namo * Cbrist”) and, in clear reforence
to our Lord’s forgivencss of Magdalenco,
he says: *1 first fulfil my office
thus: Bo thou baptized and trust in
the Redeemor.” Kundry * bows her
hoad to tho earth and appears to weeps
bitterly.” Ts not sll this what Nordau
calls it, “a precipitate and confused
reminiscence from the Gospol "

Aod now ag to parodging the Mass,
Tho librotto, page 21, has tho stage
direction, ** approaching peals of bells
are heard,” * from tho R. enter slowly
the Knights of the Grail in solemn
procession, and rango themselves at
two long covered tables . ... only
cups—no dishes—stand on them.” The
Knights sing what Nordau describesas
a sort of Introit, * The last Supper
prepare we day by day,” otc. Young
men and boys continue: * IHis Body,
given our sins to shrive, may it, by
His death, become in us alive,” and
“Take the wine red, for yon *twas shed;
let Bread of Life bo broken”—as the
English version has it Amfortas is
borna in; “before bim march -boyas
bearing a sbhrine covered with a par-
plered cloth” The boys place the
covered shrino on * an altar-like, long-
ish table.” And then follows an ex-
traordinary wixture of the rites of
3ass end Bonediction, rcnacted by
Amfortas, with a Qommunion of the
laity—tho Knights- under both kinds,

Titurel begs his son, tho sin-stained
guardian of the Precious Blood, to
“uncover the Grail.” Awfortas de-
clines in a long confossion of his guilt
the Conpiteur, 8ays Nordau, enda witha
Kyric Llason, * Havo mercy! Have
worey ! God of pity, oh, have merey.”
Titurel again cries, * Uncover tho
Qrail,” which tho boys proceod to do;
wherenpon  Titurel domands * The
Bloesing,” and the boys sing, as Nor
dau remarks, tho Offertory, which is

nothing less than tho words of consecra-
tion—**Take and drink my Blood:
thus bo our lovo rememberd - Takn
my body and eat: do this and drink of
mel” Then **a blinding ray of light
shoots down upon tho Cup, which
glows with parplo lustre.” Awmfortas
Yrafscs tho Grall aloft and waves it
gontly about on all aides . All
svo sunk on their kneea” Here in
tho rito of Bonediction. But likewise
tho dogma of Transubstantiation, ns fun
a figure, For whon Amfortas sots
down the Urail, " tho cupson the table
aro acen to bo filled with wine, and by
oach is o picco of Lread,” and * during
tho Suppeor,” tho boys and youtbs sing
what might bo mistakon for strophes of
tho Lauda Sion, * \Vine and Bread the
QGrail's Lord changed” The actual
Gormasn word for Transubstantintion
is hero usod.  Aud again,  Blood and
Body which He offored, changed to
food for you aroprotlered, by tho Saviour
 yorevere. Tho Knights communicato :
therc i3 a short ¢ Post communion,”
which concludes by praising the bless.
odoess of faith ; and nlmoat tho lnst
words of tho scene, uttered by Gurao-
wanz to Parsifal, ave “ Go forth, on
thy road begono” —. which reminds
Nordau of the fts Missa [7st. Suppos-
ing it wore desired to represent on tho
atage beforo o mixed and modern
audionce, tho Mass, the Moaunday-
Thursday Procession to the altar of
Repose, the lifting of tho Mopatrance
at Bonudiction, Communion rndor both
kinds, and all this enacted by the only
legal and consecrated porson, vowed to
chastity-—in other words, by a pricst—
how could it be more eifectively dono?t
A parody need not bu o hare roproduc-
tion. It is an imitation, moro or less
completo, the effect of which is to pro-
faue or triflo with the thing parodied.
Perhaps it iv not unseasonable that a
critio of the stamp of Nordau should
make it cloar as regards Pursital, that
the sacred beliefs ond characteristio
rites of Christians have boon, in this
instance, mado uso of aimply to vro.
duce & stage effect.— Londosn Tablet,

Guelph,

One of the most boautiful spectacles
to bo seon all the year in tho Roman
Catholic church is the First Communion
of thechildren. Ontho3dult. thisprotty
andimpressive ceremony was performod
in the Oburch of Our Lady at eatly
mass. Tho edifico was packed to the
doors. Seats wero reserved near the
altar for the littlo ones, and into thezo
they marched two by two before mass
began. The little girls presented o
most charming sight in their whits
dresses and veils and wreaths—em-
blamatical in their spotlesaneas of the
purity and innocence of tholittle hearts,
who on thal day approached, for the
first time, the most august Sacrament
of thechurch. The boys wore bouquets
and whito sashes. At tha end of mass
Rev. Father Kavanaugh, S. J., who has
had charge of theinstractionof the little
ones, spoko to thera briefly. In the
ternoon thoy re-agsombled in the charch
where, aftor instruction, they renewod
their boaptismal vowsand were enrolled
in the scapular. The boys were all
publicly received into the juvenile
branch of the leaguo of the cross by the
director, Rev. Father O'Loane, S. J.

At solemn high mass Rev. Father
Kenney, 8. J. spoke eloquently on tho
responsibilities of parents in the train-
ing of their childron. Ho made a fervid
appeal to fatbers aud mothers to give
nothing but good example *o their little
ones for it was ratural in the child to
beliove that what bis father or mother
did or said wae perfectly right.

Tho young ladies from Loretto con-
vont contributed the musical servicoat
carly mas. Tho zoloa taken by Miss
Rose Gallagher were very sweotly and
pathstically sung.

Rovenge is a moro punctual paymaater
than gratitude.

Half tho ills wo hosrdIn our heartaaroills
becauao wo hoard them,




