
ROMANCE. 9.1

fhoir—proceHMion— join them as tliey rearli the Aveuu.

—

lay apologiefi—disturhintr you at such an hour—M/ the
door, fumbling bUmlh, with thr kn,)—\ !«.« vou to a.-cept
—very best wishes—com in|? year—my—my-Igood-nijfht—
good-bye— (He i.« gonr without lonkinr/ hack oner. As hv
spok( thr pistol has ilropprd from hrr hand. Htr lips move
rapidhj tn silent prayer. She .shuts her eyrs and cro.s.ses
herself. Her head droops and she begins to swa^i. She tries
to cro.ss herself again, eannot, and, as the door elo.tes, .she
sinks on the floor in a little heap, like a tired child Thehymn swells up in triumph as the lights fade. The scene
IS tn darkness. The noi.se of the bel'ls continues—whi.stles
take it up. .For a momnit the bells and whi.stles marhi
drown the. U^jmn. Then they again to di< away. The voids
.singing arc no longer heard. And the band playing the
hymn has evidently .shrunk. It is now almo.st qrotesnue—
so very ihin and cracked and out of tune. To this mu.sic
and the fading .sound of the bells the lights are gradualhi
turned up again, and reveal the .scene set for the Epilogue ')


