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point M ttiU mora curious. The re«der will obranre a

mark oi exdtion in the peuage ai qw^ed bjr me. Wdl,
here is how it nms in the original : "a damsel, who^

close behind a fine spring about half-way down the

decent, and which had once supplied the castle with

water, was engaged in bleaching linea" A man who
gave in such copy would be discharged from the staff

of a daily yxpar. Scott has forgotten to prepare the

reader ior the presence of the "damsel"; he has for-

gotten to mention the spring and its relation to the ruin;

and now, £sce to face with his omission, instead of

trying back and starting fisir, crams all this matter, tail

foremost, into a single shambling sentence. It is not

merely bad English, or bad style ; it is abominably bad

oarratiye besides.

Certainly the contrast is remarkable; and it is one

that throws a strong light upon the subject <^ this paper.

For here we have a man of the finest creative instinct

touching with perfect certainty and charm the romantic

junctures of his story ; and we find him utterly careless,

almost, it would seem, incapable, in the terhniral matter

of style, and not only frequently weak, but firequently

wrong in points of drama. In character parts, indeed,

and particularly in the Scotch, he was delicate, strong

and truthfiil; but the trite, obliterated features of too

many of his heroes have already wearied two generations

of readers. At times his characters will speak with

something far beyond propriety with a true heroic note

;

but on the next page they will be wading wearily for-

ward with an ungrammaticai and undramatic rigmarole

of words. The man who could conceive and write the

character of El9p9th of the Craiglnimlbot, as Scott has


