
44 It’s a great strain to 
have to watch so care
fully. To steady my 
nerves, I always use 
Empire Navy Plug 
Chewing Tobacco, 
when up in the 
•‘Crow’s Nest.” /
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OUTCAULT, CARTOONIST, IN * 
DRAWINGS FOR THE MOVIE*

Buster Brown and Tige Get Into The 
Picture films—News of The Players— 
A Look at a Company in Action

R. F. Outcault, comic supplement artist, a source of ventilation, since the doom 
visited the Eesanay studio in Chicago, re- there are usually kept closed.’ 
cently, and drew several pictures of Bus- “In this statement of indisputable facts 
ter Brown and Tige, characters made pop- the reasonable objections of boards of 
ular by him. His work at the plant caus- health are set forth. Exhibitors who have 
ed so much interest that Theodore W. theatres which they know to be poorly ar- 
Wharton, an Eesansay producer, suggested ranged might save themselves needless u 
that Outcault draw pictures especially for pleasantness by meeting requirements 1
an Eesanay release, which he did. So, fore alterations become obligatory,
on May 20, the company will release Bus- taking The Movies
ter Brown and Tige, With Their Creator, „ . „ , , *
R F Outcault Local followers of the “movies’ should

À short time ago the Selig Company re- be interested in an article by H. L. Bra, 
leased a farce comedy entitled Sweeny and ham m the “Mirror, regarding the pro- 
the Million. This proved so popular that duction of photo-plays and the people who 
a series of similar farces, all dealing with make them. It is partly given below:
the experiences of the redoubtable Sweeny, “A theatrical company engages an actor
will be produced. The second picture in for the run of a piece—meaning a season e 
the series has already been made, and the work. Of course, he has to take chances 
third one has been written by Lillian with the management. He first rehearses 
Leighton. Miss Leighton is the versatile not less than four weeks, interlaced with 
character comedienne of the Selig (Chi- several dress-rehearsals, some taking twelve 
cage) Company, and will appear in the hours, for which he doesn t get one cant.

pictures of the series. John Lan- Then there is that iniquitous two weeks 
caster will also be identified with the ser- clause in the contract that his services 
iee as he has been cast for the character may be dispensed with at short notice. In 
of Sweeny. fact, the contract is all for the party of

Frank C. Griffin, who was directing for the first part and nothing for the party 
the Universal Company, left that com- of the second part. So where does the
pay recently. As a scenario man, Mr. equity come in? If the piece is a hit,
Griffin has written Old Folks' Christmas, and he doesn’t get discharged, his season 
Blood Will Tell and The New Fire Chief, may last twenty-five weeks; but if you 
a splendid comedy, all released under the sign with one of the big film companies, 
Imp brand. for the stock, you get a weekly stipend

The New York "Mirror" says:—“Wil- for fifty-two weeks in the year. No 
liam Bryan, whose varied career includes burning the midnight oil, no study, no 
prize fighting, headlining in vaudeville wardrobe to supply. Everything is found 
theatres and writing acceptable material, for you—make-up, consisting of all shades 
is now lending his talents to motion pic- of grease paints, powders, crape hair, eos-
tures. He is located at St. John, Can- metics, soap and towels, and if you ^re
ada. Bryan’s correct name is Will Me- made-up before luncheon, you partake’of 
Nulty.” the latter, free of cost, in the studio. This
■ Edna Hamel, of the Edison studios, is applies to outdoor scenes also. The menu 
laid up with a sprained kneecap. It hap- consists of soup, meat, vegetables and 
pened while ehe was dancing. , liquids, The dressing-rooms are large, well

Marion Swayne, one of the Solax Com- ventilated, and lighted by electricity. Fur- 
pany’e leading women, sold programmes thermore, a film company is a happy demo
at the Screen Club ball to the amount of cratic family.
$98, said to be the record of the evening. The studio is a counterpart of the re- 
The programmes sold for "paper only," gular stage without footlights, and is not 
and Miss Swayne saw to it that most of raised, being on a level with the floor. It 
the paper she received was decorated with is brilliantly lighted, looking for all the 
V’s and X’s. world like intense sunshine.

Years of theatrical experience with such The difference between the regular stage 
prominent people as Blanche Bates, Chaun- and the moving picture rehearsal, is that 
cey Olcott, and Douglas Fairbanks will be the stage-manager, or author of the legjti- 
a big asset to Minor S. Watson, who has mate, re a* his play to the company, af- 
juet been engaged for the Eesanay Eastern ter which the parts are handed out and a 
Stock company to play juvenile leads, rehearsal takes place. Business of the, 
Aside from touring the country with a piece is written in. This goes on until the 
number of productions, Mr. Watson played actors are conversant with their lines, 
in Morristown, N. J., with the Palace 'then parts are discarded, and the real act- 
Theatre Stock company for a season. He ing takes place; for it is impossible to feel 
also played in several of the New Theatre a part until such time that one is dead- 
productions in New York. ThiaJ»-hie first letter perfect. The moving picture rehear- 
experience in photoplays and much is ex- sals are vastly different. The director calls 
pected of him. - his company around him, and with scen-

An exchange has the following:—"Re- ] ario in hand calls the ladies and gentlemen 
ports from a dozen or more large cities I by their names, first, mentioning what the
in the United States also from Toronto wordless play is. “Mr -------- , you are a
and other Canadian cities, show that there lover. Miss ------ —, you are his affianced
is a general movement among wideawake bride. Mrs. -------- , you are the mother.
boards of health to do away with poor Mr. ----- ■—’ you are the father. Mr.-------- ,
ventilation in picture theatres and the you are a villain,” and so on. Thus the 
consequent unhealthy conditions. This different scenes are rehearsed witheut 
extract from a recent board of health re- parts, the director explaining the business, 
port is typical of many:—“Buildings in and, as the playlet proceeds, he elaborates 
which picture show businesses are carried and builds up situations and sensations 
on are of two kinds—those that are special- that the author never dreamed of. 
ly constructed for the business and those "There are what they term regulars, 
that were formerly stores. The ventila- : meaning actors and actresses out of era- 
tion, even of the former class, has not ployment, who apply at the studios for 
been provided for adequately. The pre- work. If their line is known by the di- 
paration of the second class consists main- rector, and, when he is in want of extra 
ly in closing up the fronts of the stores, people, they are admitted to the studio, 
painting them brightly, and illuminating : and told what to make-up, ready for their 
the exteriors with many colored electric ; services. Whether theg_rehearse or go on 
lights. The windows if any, are, of course, | ir. a scene, or are detained in the studio 
closed up to exclude all light. The major- ; all day, they get $5. If given a special 
ity of picture theaters are so situated that part they get more; for the director is 
ventilation through the aides of the build-, very liberal, if he or she is the. particular 
ings is out of the question, since, as a ! type he needs. I might here remark that 
rule, they are located in the centre of a $5 is a godsend to the out-of-work Thespian 
block. The air inlets, therefore, must be when engagements are difficult to procure, 
provided in the back or front of the build-, Some days outside the studio there 
ing. The fronts of the buildings are usual- ! hundreds of people (even such as are not 
ly sealed up, except by the d'oors, which j actors) looking for a job, for the news 
allow a certain amount of air to enter as ■ flies like wildfire when there is going to be 
they open and close. The backs of these a big military, Indian, or Western drama 
picture houses, as a rule, are not used as to be produced.”
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“MAKING UP” WITH ACTRESSES
1

Helen Ware Sayi There Are Different “Complexions’* for Different Characters—“Pink Powder Is 
The Least of AH The Necessary Articles,” She Adds

By ID AH MoGLOHE GIBSON
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Up to this Miss Ware’s make-up was 
one that might be worn on the street by 
any girl, so deftly was it blended and 
tinted. After brushing all the powder out 
of her eyebrows and eyelashes she proceed
ed to darken her brows with a black grease 
pencil and to blacken her long lashes with 
hot grease paint which Emma had been 
melting over the gas jet in a cunning lit
tle doll’s frying pan with a long handle. 
Finally she" disclosed. herself in a make
up that would do only for the stage.

itiss Ware uses no blue about her eyes 
for her “Maggie’ ’make-up, but she dark
ens her eyelashes very heavily. I was won
dering how she was going to reconcile that 
madonna coiffure with her shop girl at
tire when she called:

“Emma, bring me my Maggie bow.
Emma brought a big black bow which 

Miss Ware pinned over the braids at the 
back and the change was made in the 
twinkling of an eye. Exit madonna, en
ter girl right off Sixth avenue.

“If all women would only understand 
that it is such little details which make 

their costumes they might take 
a leaf out. of the book of the actress,” 
said Miss Ware, as the call boy asked;

“Are you ready, Miss Ware?”
“Yes,” ehe answered as she gave a 

parting dab with the rouged hare foot to 
her cheeks,. and straightening again her 
“Magige how ’’finder her sailor hat she 

walked on the stage.

take off the first thing, when she begins 
to “make up,” as ehe never wears it on 
the stage.

“It’s my own personal bit of vanity,” 
she said, “not for the public, but for my
self.” Truly, it is vastly becoming and 
forms a kind of “dramatic” contrast to 
jher madonna coiffure.
; .“'JSowv do I make up?” repeated Miss 

exViîUYell, differently for different 
aetete.jfcut you can watch my Maggie 

make upjsgfcmg on if you wish.
“First, the inévitable cold cream which 

«fiyyy mu l-ps for tee and of which I use

nd selling thfe.word to the action Miss 
re ptiieee j*3-^use a pound, more or 

r her face and neck

You have to look all right to “Emma” 
even after you have passed muster with 
the stage door man, to get in to Helen 
Ware’s dressing room.

Mies Ware has an idea that Emma is 
her maid, but in reality Emma is her 
guardian-dragon, keeping everything from 
her loved mistress that she thinks wilt 
worry, annoy or bore her.

However, the ahtist and si- rhust hay* 
looked all right to Emma, as -Wir'wereF 
ushered without much trouble into the 
dressing rqom where Miss Ware was mak
ing up for “Maggie” ini “The Escape.”;-:

"T never fuss much with:'my stage dress
ing room,” said the actress, -as I look- 
upon it as a work shop and if the. grèàse 
paint and other paraphernalia for my (part Usas, at .once. 
are where I can easily reach them and ! this, cream wAs laSpbed, patted and rub- 
the room is comparatively clean I emycob- ;bed and then «jn -<a piece of clean 
tent.” X) A ;çbçié5feclptl? j$ thejenpèrflupus cream was

Miss Ware looked .stunning as shh sat taken off. : .*<&
before thh tall mirror that was placed "Sit..endefh,ithe-^t lasson, said Miss 
across the corner dof the paper cdverçd W«fnl ■. - - V ’V . , ,
shelves. ’ ' . ■/■'fNe$t gpee -on W complexion.

Her hair is of, midnight hue and the You knoy, Maggie being an East-side shop 
brilliant red satin kimona with its epraw- girl in New York, does not have as bloom- 
ling chrysanthemums was eepeetaly be- ing a complexion as an athletic girl, but 
coming to her. She combs her hair in still I rub a little touge all over my 
only one way—a madonna part with-soft- ways wears a tinfÿ /black court plaster 
ly-waving tendrils about her face and- cheeks, on my ears -and pnder my eyes, 
braids at the back. To counteract this Then I put on plenty,x>f powder of brunet 
somewhat spiritual hair-dressing she al- tint. ' This is smoothed; and blended with 
beauty spot right up near the corner of a hares foot and then .comes the ‘eye 
her eye. This, however, she proceeds to make-up.”

L-------^—4------- --------
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whom Mr. Trifts had been chatting or as
sociating while about the studios, showing 
clearly that the companies! use the same 
scene, by shortening or lengthening it, in 
different productions, which is quite na
tural from an economic viewpoint. For 
instance, John Bunny, the redoubtable 
Vitagraph comedian, played the leading 
role in the piece, which was a Vitagraph 
comedy entitled “Bunny’s Honeymoon,” 
while at the time the local manager was 
in New York, Bunny was in vaudeville at 
Hammerstein’s.

1 TRAGIC DEATHS ON THÈ STAGE [
he fell to the stage, uttering the last line 
on the boards.

Another striking instance occurred a 
few years ago at the Novelty Theatre, now 
the Kingsway, in London. A risin 
actor named Temple Crozier, died, 
stage during the performance.

were accidentally stabbed in the mimic duel in
Sir Henry Irving died on the stage of an which he was supposed to be killed! 

English theatre at the most intense mo- Two of the chief examples of deaths on
ment of his interpretation of the char- the stage which occurred before our time 
acter of Thomas a’ Becket. He had part- were those of Edmund Kean and the 
iv epokèn the prelate's dying lines, “Into heavy man, John Palmer.
Thv hands, oh, Lord!” when the swift Kean was playing the death-doomed 
and really fatal end came. Othello. He had come to the speech

Another aetor was stricken down just wherein the distracted Moor has to ex- 
as he was about to speak another famous claim, “Othello’s occupation gone. At 
dying line. That actor was Samuel Phelps, that moment Kean, who, as it was said, 
the greatest and most varied tragedian made the audiences seem to read Bhake- 
2nd comedian within the memory of living speare by flashes of lightning, fell into 
playgoers. tne arms of his son, Charles, who was

He was giving his memorable perform- playing Iago, and never spoke again, 
ance of Cardinal Woosley at the old Palmer fell dead on the -etage While 
Aquarium Theatre, London. He had just playing the name part in The Stranger, 
reached the well-known line, “Farewell, a and at the moment uttering There is an- 

long farewell to all my greatness,” whenother and a better world!”

The sudden death of Van Biene, the 
’cellist, while on the stage playing in 
The Broken Melody, in which he had ap
peared all over the world, recalls to an 
exchange many similar instances of fam
ous actors who expired while in the act of 
demonstrating their greatest histrionic

g young 
on the

He was

TYROL GUIDE MAY 
PROVE TO BE A CARIISB

August Hempelkoppf, one time Tyrol 
guide in Szedegin, Austria, is now on his 
way to Chicago to take part in the annual 
eangerfest in that city.

Up to two summers ago Hemelkoppf was 
a guide in the Tyrol mountains. While 
conducting a party up the Schneepritz peak 
he met Mies Dorothy Armour, of Chicago. 
The ^roung lady, who ie an intrepid travel
er, was spending the season in Austria 
and was struck by the beautifully clear 
and resonant voice of her guide in the 
yokel calls which are a part of the enter
tainment of guests.

After the descent, she made inquiries 
about the guide, and, discovering that he 
was in impoveri hed circumstances, resolved 
to bring him to America, where she was 
sure he could make a living by his won
derful voice. Misa Armour induced him 
to go with her to Vienna, where critics 
announced that he was a musical find. At 
her expense, he was trained under Mir- 
vamann, of Vienna, and she is now bring
ing him to Chicago to make his debut in 
America.

MANAGER TRIFTS OF THE 
GEM SURPRISED TO SEE 

HIMSELF III PICTURE

KAEEN, VITAGRAPH AND 
SELIG PLAYERS AT THE 

GEM FOR THE WEEK END
To the actor who is accustomed to play

ing in motion picture productions, it has 
become a very common occurrence to see 
himself as others see him when the play
let in which he has been rehearsing is 
thrown on the screen of a picture theatre, 
but it is rather unusual for an “outsider” 
to eee himself on the screen in a big com
pany production. In this connection a sur
prise was spruug upon F. H. Trifts, man
ager of the Gem Theatre this week. While 
in New York & few months ago he paid 
a visit to some friends amongst the “M. 
P.” profession) and noticed that at one 
time a motion picture camera was pointed 
in his direction. He thought but little 
more of the incident, and was consequent
ly very much surprised a few days ago 
when a picture was thrown on the screen 
ip his o>vn theatre and in it he was easily 
recognizable. The scene was a public inn 
and he had the privilege of eeeiug himself 
enter and give his “order,” if .nothing else.

It ie -interesting to note that in this 
picture none of the people appeared with

That the man who is constantly clamor
ing for peace, who is quiet, and reserved 
in his nature, can very often produce a 
surprise when called upon is ably shown 
in the Kalem drama presented yesterday 
at the Gem Theatre, entitled “The Fight
ing Parson.” It was a pretty story of 
adventure in time of war, with a tender 
vein of love predominating. Another fas
cinating playlet was the Vitagraph story 
“Out O’ the Storm,” a forcelul romance 
of modern times With the scenes laid near 
New York, and portraying the anguish of 
a fond mother whose child ie ill and who 
finds a burglar in the house with her — 
the only one on whom she can call for aid. 
The developments are novel apd pleasing, 
and the theme is capably worked out.

For fun, “Mike’s Brainstorm,” a Selig 
comedy of the circus ring, struck a popu
lar note, and there was much hearty 
laughter each time it, was thrown on the 
Screen. 'George Irving and the orchestra 
added to the well varied programme.

N
Btatb of Ohio, Crrr or Toledo, >

Lucas County j
Frank J. Cheney makes oath that he Is eenioi 

partner of the firm of F. J. « heney <k Co., doln^ 
business In the City of Toledo, County and Stats 
aforesaid, and that said firm will pay the sum of 
ONB HUNDRED DOLLARS for each and every 
oa<e of Catarrh that cannot be cured by the use of 
Hall's Catarrh Cure.

Sworn to before me and subscribed in my pre* 
en ce, this 6th day of December, A. D. 1886.
(SEAL)

FRANK J. CHENEY

A. W. GLEASON, 
Notaby Public

Hall’s Catarrh Cure is taken internally, and acts 
directly on the blood and mucous surfaces of the 
system. Send for testimonials free.

F. J. CHENEY, <fc CO. Toledo, 0.
Sold by all druggists, 76c.
Take Hall’s Family Pills tor constipation.

GEORGE DRISCOLL GETS TWO
PLAYERS BY PARCEL POST

tittle Tots Sent From New York to Mon
treal — Local Amateurs Give up Play 
for Present

L-

Rida Johnson Young has written a base
ball play, which Selwyn and company will 
produce next season. Mrs. Young has 
been traveling with the New York Giants, 
with a view to securing suggestions.

To make it possible to keep together a. 
company strong enough to carry, on the. 
annua) Shakespearean festivalevat Strati 
£ord-on-Avon, the governors of the Memori 
ial Theatre are considering sending the 
players on tours in the United States.

Constance Colliet: will appear soon in 
a new play with Ian Maclaren as her 
leading man. "

Harrison Grey Fiske will revive “The 
Child,” with Emily Stevens in the prin
cipal role.

Sir Herbert Tree recently revived 
“School for Scandal” at His Majesty’s 
London, with Marie Lohr as Lady Teazle, 
last February. The magistrate decided 
that the costume was altogether too slight. 
Mile. Villany was fined some time ago for 
a similar offence in Munich.

Charles Hawtrey has played “General 
John Regan” a hundred times at the 
Apollo, London.

Sam. Bernard will revive “The Girl 
From Kay's.”

Fuller Mellish and Jane Wheatley will 
join Jessie Bonstelle’s company in Toronto 
on Monday. They close with the William 
Favereham company today in Brooklyn, 
but rehearse in New York during the day
time. Galwey Herbert, who also joins 
the company, closed in Excuse Me, at 
Philadelphia last Saturday. Bertram Har
rison, long associated with' Henry Miller, 
will be the sage director.
Minister Becomes Actor

George-F. Driscoll, formerly of St. John 
now manager of the Orpheum Theatre,
Montreal, Iras made the recipient this 
week of an unusual package, nothing less 
than the two juveniles who are taking 
part in “Salomy Jane,” next week’s pro
duction.

A messenger boy brought the children 
to the theatre, and had his book signed 
in the way ordained for the receipt of 
parcels. Suspended from a bntton on each 
of the children's dresses was a label mark
ed: “Parcel Post from New York to Mr.
Geo. F. Driscoll, manager Orpheum Thea

tre, Montreal.”
The children were “poeted” from The 

Times Square ..ew York. They are ten 
■end twelve years old respectively.

William A. Brady has obtained the rights 
to-a new play entitled An Unpublished 
Scandal, by Sydney Rosenfeld, which he 
.plans to bring to early production. For 
early spring production Mr. Brady is plan
ning to present a new comedy by Jules 
ÏEckert Goodman, called The Man WTho 
jTound the Way, in which Cyril Scott will 
shave the leading role.

The Shuberts announce a new spring 
,,0tiering, The Gentleman From No. 19, a 
tfarce from the French of Henri Keroul 
end Albert Barre, which has its out of 
«town opening this week. Mark E. Swan 
ihas made the American adaptation, and it 
swill be seen soon on Broadway. In the 
least will be Dustin Famum, Elsie Fergu- 
«on, Chryetal Heme, Vincent Serrano, O.
J). Byron, Rapley Holmes and Walter 
tHale.

Sir Arthur Pinero, in discussing the 
■slump in the attendance at theatres in 
ÈLondon, ascribes it to the serious opposi
tion of the vaudeville shows,. the moving 
«pictures and the failure, of theatre 
Igera to meet their competition by getting 
fcp with the times, especially with regard 
Xto smoking.

“Smoking should certainly be allowed in 
^theatres,” says Sir Arthur. “A man is a 
pnoking animal, and we are a smoking 
jnation. The habit may be pernicious and 
•injurious; nevertheless it obtains, and it ie 
«folly to ignore it. Of course the proposal 
/will be received by many with a cry of 
'horror. We shall hear a lot about the 
' drama, but where does the degradation 
come in? If I sit opposite a beautiful 
picture by Raphael with a pipe in my 
mouth I am not tiegrading the picture. Mr.
Barrie’s charming playettee lose none of 
ftheir quality by being performed to pmok-.
Sng audiences at variety theatreè. On the 
contrary, the fact that they are performed 
before smoking audiences has enabled them 
to appeal to a far wider circle than they 
would otherwise have reached. The times 
have changed and the methods of theatri
cal managers must change with them. The

-__Â theatres must be placed on an equality.
/' with the big variety show houses.”

An editorial in the Dramatic Mirror re
fers to the subject as 'follows:—“Man is 
a smoking animal,” says Sir Arthur Wing 
Pinero, modifying Aristotle’s much earlier 
dictum that man is a social animal. And 
Sir Arthur bodly announces himself in 
favor of allowing smoking in the theatre.
(He adds with a touch of sly humor, “If 
■the piece is interesting the cigars will go 
cut during the play and iwiU be lighted 
only at intervale.”

That entertaining and stalwart Puritan,
G. B. Shaw, retorts with this:— “People 
who smoke not only should not be allowed .
to go to the theatre, but should not be *n 6^ar r6vlval now current in New

York.
“Playgoers,” a one-act piece by Sir

|
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Frederick A. Wilmot, before assuming 
the part of the Chinese astrologer in The 
Daughter of Heaven, was the “Reverend” 
Mr. Wilmot of the Church of the Divine 
Paternity, New York. He is twenty-five 
years old, and graduated from Harvard 
and Tufts divinity school. Here is Mr. 
Wilmot’s reason for his volte face from 
pulpit to stage: '

“Some people like to preach, to give 
.other people advice. I don’t. I believe I 
can do more effective work by delivering 
my sermons through the emotions. In our 
Puritanical Church the emotions have been 
too long repressed. If the church would 
develop the emotional side of its young 
people by acting, its accomplishments 
would be increasingly greater; ior moral
ity comes from the development of the 
emotions. If the emotions are never de
veloped, there can never be proper con
ception of right and wrong.

“The other day I had luncheon with 
Doctor Steffanson, the Arctic explorer. He , 
studied for the ministry pt Harvard. To 
him I said: ‘You and I both entered the 
ministry. You are a great explorer, I am 
an actor. If divinity schools can produce 
good Arctic explorers and good actors they 
have not lived in vain.’ ”

Lena Ashwell means for some time to 
occupy herself with recitals on the concert 
platform.

The revival of “Arizona’ ’was a New 
York success of the week1. In the cast 
were Dustin Farnum, William Faraum, 
Vincent Serrano, Oliver Doud Byron and 
Miss Esie Ferguson and Miss Chrystal 
Herne.

Virginia Earle, who originated the role 
of “Molly Seamore’ in “The Geisha,” has 
been engaged to succeed Lina Abarbanell

mana-
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allowed to go .anywhere and should not 
be allowed to exist.” There is, of course,
more in heaven and earth than Shaw ever A- W- ^nero, tells of the experience of 
dreamed of in his philosophy. Chesterton, a philanthropic young married couple who 
fond of his c-laret, will probably chuckle. tned ™a*e their servante m0^e C°P" 
contemptuously at this latest Shavian in
dication of how a perfectly humanitarian 
society would be molded in the ruts of 
narrow individual preference. It is almost 
as amusing as the riots of the washed in
mates of model sanitariums. Naive peo
ple may regard this latest utterance from 
the oracle as simple advertisement.

tented with their lot by sending them to 
see plays of a thoughtful and inspiring 
character. The result is that they suc
ceed only in offending every one of them, 
so that they all give notice except the odd
man.

Playwriting seems to be more a hobby
than a profession of the French Society

A ni1 Dramatic Authors. The members of
* li<rhtpnino’grnntrovM’Kv Whaf kind the *°ci€ty number 5,400. But during the 

.this enlightening controversy. What kind , J m A- nnmbpr haVe «if.
of smoking best suite certain types of, theplaya? Barrie plays, naturally, ought to ficed 1» furmsh the dramatic fare of the 
be performed in the delightful aroma of community, c^pmtog eve^ work m 
tv * . . r> x jo prose and verse staged throughout thethe Arcad-a mixture. Bernstem and Spr- ^ in the tVatre* and cafe concerte, 
dou and the French playa generally eeem «Th/ Harbor Watch,” Kipling’a one-act 
to cry out for a light, dry cigarette Amen , which w„ recelvt,d with considerable 
canI comedies, hke Get-Rmh-Quick Walling- ^thWaeni by London, tells the story of 
lord and Broadway Jones, could be appro- a wicked old money-lender who buys up 
pnately given before an audience of cigar moet q{ the houae, jn a tiny vi„age on 
emokers. And it would be a great help to the Kentish coaRt and tries to WI.eck the 
the dramatic yntics in counting up the m- romance of a ^or and the pretty daugh- 
tense situations to observe how often the 
weeds went out. Is G. B. S. afraid that, 
bis next play will be given to the scratch-, 
ing accompaniment of igniting matches?

Given up Tor Present
It was noted in these columns some time 

ago that the members of the I. L. & B.
Society intended producing a new amateur 
play in the Opera House this paonfch, but 
it has been postponed until the fall.

I

ter of one of the cottagers. His scheme 
is frustrated by a kind-hearted old “sea- 
dog” and a jovial marine, whom the usur
er has bribed to arrest his young rival, 
and who is the principal character of the
play-

Ln the correctional rourt in Paris this 
week Mile. Adorse Villany, the young 
woman who danced in a music hall in veiy 
scant costume, was fined $40 for “a public 
outrage of modesty.” The dance was given

AN ENTERTAINING LETTER FROM A. K. M.
Editor Times-Star

Sir,—Frequently in your dramatic col
umns you make reference to Mies Emily 
Stevens now winning laurels in “Man and 
Superman” playing in Chicago as being 
a daughter of Mr. W. S. Harkins. I do 
not know from where you get your in
formation as to Miss Stevens being Mr. 
Harkins’ daughter, but permit me to eay

ing men and women in the leading Broad
way productions.

These names recall the “palmy” theatre
days. In these days the prices were 25c. 
to matinees, 25 and 50 cents, and such

“The Sou- 
The Cotton

productions as “Quo Vadis,” 
dan,” “The Still Alarm,” “
King,” “In Old Kentucky,” and similar 
plays would run for a week to ’crowded 
houses, the receipts for three days being 
greater than could be now obtained in a 
week, changing the programme every 
night.

Of course this was before the days of 
10, 20, 30 or 15 to 50. It these latter prices 
it is impossible to present productions 
like the above, which require from one 
to two carloads of scenery, besides special 
costumes and a company of actors and 
actresses. These were what “the old 
timer” frequently refers to as “the good 
old days” but they willl not come again 
at 15 to 50 prices.

Friends may be interested to know that 
Mr. Harkins and company are back in 
New York after playing Bermuda, Bar
bados, Trinidad, Demerara, Jamaica, Col
on and Panama City, his being the first 
company to play the canal zone, 
city business ruled all through the trip and 
he has been practically guaranteed the 
same business on his return next year. 
Thanking you, I remain.

Yours truly.

that she is not Mr. Harkins’ daughter, 
and my authority for saying so is our 
mutual friend himself. I would probably 
not have bothered you with this correction 
but for the fact that a number of people 
have questioned me about it. The truth 
is Miss Stevens made her debut as a little 
tot on the shoulders of Mr. Harkins, the 
play being, if I remember correctly, “The 
Golden Giant Mine,” Mr. Harkins play
ing “Jack Mae on,-” the gambler. Miss 
Stevens’ father and mother were both 
members of Mr. Harkins company which 
et that time were playing in the Me
chanics’ Institute.

Miss Stevens’ success only adds one 
to such names as Wm. and Dustinmore

Farnum, Robert McWade, jr.; Arthur El
liott, IVanklyn Ritchie, Bruce McRae, 
Wm. Courtleigh, Tom Wise, Joseph Kil- 
gour, John Bnnny, George Deyo, Geo. 
Brennan, Clarence Handysides, Julia Ar
thur, Percy Haswell, Mary Hall. Mabel 
Eaton, Kate Dalglish, and a host of others, 
«11 of whom have become “stars,” or lead-

Capa-:

A. K. M.

MC 2035 POOR DOCUMENT

THE EVENING TIMES AND STAR. ST. JONH N. B., SATURDAY, MAY 10. 191310 /
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