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'Jlite first division describes the state of man in his
youth, wlien overcome by bis passions, which are
inciîided under the generie termi of Love. Love is
overcomie, wien i natuirer age is reaehfed, ly Cbastity,
and( both iii turn aie vau(luislie(l by I eath, the uni-
versai Coniqueror. But faine can triinnpbi even over
i)eatb, anid ireserve the îneînory of mari from tii
grave. l'aine, liowever, must yieltl ut last to lune
wlho Mots ont the iiemiory of ail tlîings, bit wo
liniiseif conquered by Eternity, or J ivinity, the
one supremne and final cause, wvbo not oîîly siibdîies
his rivais, but eowiîs Love, Clastity and Farne witl
ncw lbonours, an(I restores the ravages of lune and
fleath.

The metre used in the Trionfi is the terza rima of
Diante. It wou1(1 seemn, tiierefore, thaut 1etrareb di
neot itîvent any new formi of verse, but used, and in
many cases aitereti and beautîfied, existing forîns.

'lie stibjeet of [Petrarch's poerns as decided by
the two influcences wlîicli govermned 1iis life. " Iwo
loves," says Bartoli, " inlained tIe heart of Petraml,
and coîîtributed to render Iinni great and(1fartions, tlhe
love cf lus country, an(l the love of Laura." Great
and genuine as tIe patriotie element xas in letrarch's
nature, it bias left comparativeiy littie trace on lus
pocticai work, a very few soînets and odes bcing al
that lie pioduced uiîder its influencee ; altiiougl
aiflong these are tlîree of lis finest odes, those
a<luressed toe Giaeoino Colonnia, Cola da [lienzi, ami
to the Nobles of Romne ; but these aie brilliant excep-
tions. Ail tiiose sentiments usually s0 poteîît in
the )oot'8 heurt, wlîether love of counitry, nature or
art, 1101( an entirely subordîtuate place iii Ietrarel 's
po(try, anid are u8uaily foîînd ini eonneetioîi witlî the
ruling tbeme. This is the more sîîprising sitice
Jetrarch was an ardent politiciauî, closeiy coiînected

(luriitg tuje greater part of bis life with the foreîutos,,t
mnen of lis day, ani associateol witl every important
mlovenient in ltaly.

The chief source of inspiration wvas Petrarcli's
lotve for Laura. The Canzoniere contains nplwamoils
of 300 sonnets and po>ûms eîtirely oceul)îe( with bier
praîses. lTe story of their love is xvll kiiow'n.
i'etrarcii met lier first in tIe clitircli of St. Clama, at
Avignion, ini11327- Slie was tiien tweîîty years of

lige, an(] aircady the wife of Hugues (le Sade. l'rom
that; tirne tili ber deatit in 13-18, lie was lier constatt
fiend andl lover. Neyer, snrùly, bad lover so littie
te sustain lus love, or poet so littie to record in lus
liodiis. fiatra'H love for Petrameit, if aîîy existed,
was lii<ioei under a cloaki of unvaryiîîg coldness and
reserve. Ilîcir iiitercoîirse Nvats limite(l to iecetîngýs
tt pubillie gatlierings, or to te reunions of frieîîdR at
lier u ad' eouîîtry btouse, wiiere, as Petramel
tells us, slie reigitei a queen tlr(iugli lier elîarriis
botit of body andid mmd. Thotîgli living -at a tinie,
îuinv aourt, îîotcd for the vaiîîty aiid corruptioni

of' its moruls, 11o breatlî oif latuder moeers ever to
have attacked lier. "' No bititg sade,'says
['etrme, «'' (are(l ever woiiolwitii envionîs tooll lte
faitie of luis lady. None ever fouri cause of
reproacb i ither ini lier aclîoiîs, lier wirds, lier lookçs,
or bier gestures.'' Maffei, ini is J[îstory (of Italiaut
LiÂterattîre, cites otiier w htîse lo coni int this
testîînony. lucre is 110 ailtîsuoii) i aiîy of letraLrebl's
li<)C1U5 to aIL)rivatc interview, ani titis aloiîe is sitli-
cicîît 1>1001thaI sueli a meeting tiever took pLlace,
for, as Sismuon di reiuiiirks, '' wlire an aj îîortlîiity for
piclung liiiber(1glove fIriînslied moatteriai foi- fouir soit-
nets, atu iiitorview wtli lier aloîte wotiilsiirely lhave
heen ceebrated iii a tlioîsand verses,.'' For tweîity-
onte years letrarclî's love for LJaira was the rulinîg

paso of lbis life, lte main inillîieîice etf ls exist-
ence ;and (liriuig the wlîole period lie lias no more
si)eial niaiks of favour to record tuait a frieîidly
glatice, an occasioiial kindt word, or a p.b8sittg expies-
sion of regret at lus (lelartiire. liiese tare toliens of
regard are rceeivedl witl lte gratitude of onîe wiîî
-desîres inueli, Itopes little, aiid expeets uolnr'

Ile waiîders froîti Jtaly to France, foîîî J<rauîec t
Ueîaî,froua (gerriîiit Frigrlaîid ; lait the image

of laurti is ccitstantly before him, and draws bueii,
sooller or Later, back to lier side. [le is tiever weary

oif th e praises of lier beauty, lier gentleness, aîd lier
inntocenei(. lTe purity of bis love is sulffcieîutly
altesîcîl by thc purity of bis poetry. Froin begiii-
niiig btI ndfofîte Catnzoiere tiiere is riot a single
hune uîîwothy of tuaI ''faim soul,'' whose love was
lte " sweet ligît titat points out thie patiî which leads
to P.taaise." Ile iîimself clearly asserts tue pîimity
of>llis affection, inilte dialogues ýyit1î St. Aigustine,
whicli are pratically lus confessions. On the saiîît's
reproving ltim for lus excessive devotion to Laura,

hie passioîîateiy defends il on the ground of lier
divine purity and beaîîty, and continues, "I1 caîl tlîe
to bear wittuess, O Trutli, that there wvas neyer amiy-
thing eîîthiy or base in my love ; neyer anytbing
deserviîig reproach, save ils excess. If it wcre pos.

is sible to belioid my affection, as I bliioid the face c
,e Lauma, it would lbe found as pure and spotless.'
Is will say more, 1 owe to Lauira all thtat I arn ; 1 sitoul,

jneveu bave atlained t(i faie if sue bildnot, by Ilies
i nuest noble affectionis, catiseol b sprînîg up t tli

r seeds of virtue \VielI Nature liad sownin i my licart
eh Sit eld Iack mny youtlftil îîîiîîd freiin ail wiekediiess
an ailgavce u xngs to soar lieavenwards, aînd gaz,
5s 1ip1 te great 1'rst Cause ; foi- it is one resuit o

e~ love, thiat lie wIo) loves is transforined iiîto thte Iik
ýs ness of the object loved."

Il Pelmarclit ounid ini Laura not only the ideal o
d womaniy perfection, but the type of spiritual l)eauty

At tîmes " site is b lhima the only womian ; " at tinteý
f le scecslier tliîough thc mystie ami celestiai atmosý

1 phiere, witlîNviieli the poets of tIc tîtirteentit cen
,itury loveol to euivelop lte wonien of tlceir citoice,

But witliî >tac the liuman element is always pre.
dotminant, amdinluthe enîd triuimpiiaiit. Iii the Para-
dise of -Dante, Beatrice appears entirely divested ol
Iliose natumai and hurnan traits whiuilsIte iossesse,
in tle Vita Nuova, and it wcul(i seeîn thaI ]Dante

L desîres te prescrit literminihis liglît, se, free iii lieu
clauctr frot lite weakness anîd teîideriiess of
hutuan love. f[cî ituman idcîîtity ils swalowed up
in tIc new ami glorified nture ; site is utot even a
tlîseiiiiouoied spirit, site is a sytubol, a reiectîcît cf

liteaveîýtiy tmutl. letrarcl' s Laura is infini tely inoret
woaa i in ftic second part cf the Cauizoniere titan ini
the first ; site is ne longer a goddess, an angel, or an
udeal i)eing, slite is onîce more thte womtan cf Ilus love.
lucre is iii the lirst part a lepetuiai warfai e .nd
urest iin the îoet's ]teart , ah tiueýs lie iiuvests Laura
ith every iodily eiarm, every spiritual grace ; aI

lintes lie reprouehtes litemr ti cruelty, iiardriess, aîîd
evemi eoqîetmy. Ile secs in lier the unessenger cf
lieavei te lead Iim iîuto itîts cfliîoliîuess, andid gaiit
lic laituetits thc years wasleol in ]lis fuitless love,
anud confesses luis faul itxii bitter self-mreproacli.
lrobably niettecf titese puortraiits fairly relresent tlic

truc Latura; t1 trarcit's feelinîgs vary witii every
m<iod cf lus versatile aind sensitive nature,.lTe

tauut cf lis iiîîiud expresses itseif iii the sonnet
beginiuiiug ''lPace itou trovo,'' first traitslatcd by Sir
Thomnas Wyatt.

1 tIinio îtaut', alidulaIl iiy %artî' s ilte
1 fCat' alid Ii loIpe, IIbliniiail freuuci'x' tt'isu
1 fly alaîve titi wiil, yet <allîltîpît îire;

Atn it igmlit,1I lave, yuf l tIlit wuî[d I soize uîî
'PlL l't lî eit'Il ipoi. litht'liiliîldeîtli iei ll urisonî

And pliild<metilt tiu ot, icailI1'scape iloiîîse
Nor' lets me 'live nti. ii li, il iiy iet'i<e,
Aliil yuL <of <uatil àitgivethliolle i îuu;tiPi

Witliulitt uyes I se, tiild iChliiit itigite I plini
I1a'imli Cu îuîislî, yul Itt«k furi litai,

1 lovc it iii'r, :tîîp yut 1I laial ysî'lf,
1 feepl i so trr , ait id i alIl îy iitil
lo, ilii sîreatl te htI 'aIl î nâatîti fife,
Andu îîy ilîliglît la caisîs uf nîy grief.

]lu tue seconid part cf the Catizoiie(re, tlîîs cotiluet
us tiver ;îte doublîtsauttiauxielies wvlicii trouble 1111t
dttriutg Laura's lifetime î'ex liîîu no more. Ile secs
lier oitly as tue loive anol fricti of lis life, lue, fomgcts
the coiîuless, lte repltses, lielitaoi 80 oflen ctuoured,
or secs iii tteit lit ie ans cf ]lis saivatiomu. Ie per-
suades llînscîlf thaI sluc at hast secs lte puruty cf its
affectioni, ait(t ettîmns il. Fl dreams lue secs iter,éever faim ando ever youîig,'' eîcouragintg Iint witli
the toîpe cf titoir reuuîion, anod the assuratnce cf lier

iiiil)iiltss FHo'etut lfimuolconsoltion f or lierIouss iii
revisitittg tle scertes cf lier life, tatidi inte associa-

tuons Nvluuclt eiing to every iull and streuîm, cvery
woool and fieldi wliielî lis kuown lier presenccle. Týo
sonntes wrihteuî uitring titis pemuol tire sîîecîtullY
cluaracteristiecof lte caliter grief wiuiciu luad dispiaceed

flue diso1îietiitg passiont cf former years, tutd reveai
thie woî clief sources of îuus sciace.

MVy spîî'iriat se i '1etixis ouer t hîiî' ;ttîil spieu
Wtieî't'xlie I lovei., ltiil iit uaî'tlî 11uiiimore,
I>îvll.s aiCt' lielle4Cionii le;tvt'i's etrtîtiloilu
I, f iitiglil y antiî lle fait' I "ia~w lier fatue,

sîju fieldi ily liandid ajit tti', 111 ithis iîlest îplauu
'hI' r lrî ihah liu, if Iliiopuilucuivu îîîî îmorei.
i1ititised l lîy life s terCi îitý lteretiîforî',

Ai etiiî' Iutie g fullIlîad î'îîtî uiuy tact
No p limiiii tilii t lîîy Iliss ettut ine lileia l,

1Iwiaîî ilil Hlolt«liait <miplle, tit Iloelîîîî e ti 'u
lle vii f tiflîiy Litho i < lo lve ;îg;tuti.

WVliy liii sliu ceasu tii sjîi' al tlil u a ily Imiil
Fi.i'at tîlusu Itili a Uittliiiig aiî eail ail,

Al îîî it 1I lii ptd iii lictîveitor ruiauti.

Tle secondt sonet breatiies lte Iramliillizini lit-
ence of îhe familiar scelles cf Vaucluse.

I brutýtflîionce îmopreuCtelue wpl l îî l ait ail siect
Thte fai. hli lIisu vi4eru t IaC faitr iigli t iad hilîfli,
Wl1 iceli i ft, wiîile luentiI y Ileaveil tLiicoi tfi rît tartlî
fIî«stirîulny lîuttrt a it jiiy îriiiry
0( i leis <f b i e y ll uî8', 0( i i îîîi ries il al'
'l'le gîtais i., ftplet, liîtl'Iuî lc(ie % attira 'play,
E,1111 )tY anduici pH thi IleuaL ii'lein is«li liy

Yut 1iliifu piciiuattlîwild lilîgut' lîcru,

Itest fî'likii îy gliif, ttîil fi'îpi îtIps;U yea divinie,
\V1Whtse Littiy blîîî'îîî ny app)IIîitlî r{iCîuk iitu

Fioi. t lus pi lie, mw cani d t eiî lîcar ti st,
A C'rue' îl li i %%at'i ri'llas liilît',
Ft i 1 -11srr l'uip' t lie f 111yi f i lii,

Buirtoli ini iis introductioni toi lte ('atlzoulere
e dell lmrgelv coi the two-foioi aspect If I jaura eXi8th

)f ing un lte irst part, an(] inols Iii tite reconliatom
C-of lte reai andl lte ioleml woinau wiîcli teck place

afler lier deattli te explaunation oifflite calmer atImes-
if piiere pevadiug lte secmnd 1part. This coucepttoîî

of cflte flnaitriumpt flite htiman elemet t ccm te
mystical gives, Barbul believes, lte keynote 10
Petrarch's pcems, and is uecessary te a riIltt nmyer-
standing cf itis tîrt. "IlThe movelty cf Ibis ,art," saV8
Quinet,,Il consisîs in tue filct tut Petrarcit xa,4 fle
first to feel tutat cacit momnto f oum existemnce con'
tains in ilseif lte subýject cf a pcem lIaI aehieuoir

)f contaimis inii iutortality.' le titis citieism 1Bmurtoll
s adds :IlTitis is most truc, but il is net lte wiiole
Cbrulli ccncernitg lte noveity of lte gretît poel'8 ar*t.

lThe chier luaif comsisîs inIilis lîaviig ,sittg a realan id
,f Iluimtun love ; iii lus luuuvuug tlîruîst asude lte(,pIiIOoî0

piîies anîd liegorical tetîteucies of G tiuii iiiOandluis
scitool ;inu itis hutvimtg lroîgit lte woînîuu cf lis lovte
f dcwiitoe eurtit atndisel lier u ni> ce more on flite altiti
cf liimaîily."

Il was luis strcng litintut ciemenl in lîchrarcitS
poems, even more tian Ileir ierary niierit t
bcauly, whui bs given ltiîîî itis lîustinIg licîti Oni l
licamîs ofti l îiant people. 'lte ,effeel (if lis wtk

L on lte literaliiie otifls counttry wtîs of'itatibb
L inmpotance. Ilfitas seitiomitttapîeiieol tlîît fle iliilhk
[ elle,of la sinugle pite lus proditu-Astihratid ili lî
rlastiîîg esutlts oi.theîle iîguiage anuitol oflr cf utl
lry as ltee inis tif Ietrmurchi iredueuloi the lt 1l-
guage anti poetrhy cf Itly. (0f thse eiuît ,hcwirt
Latin lti lîemi spoklenu, Ita y vaus thc bush toi 1 tîî
a lamiguage andi itertuîre oif ils,; vii. But littiti1"Utmit

thanItit uiittoireti years befcre lfi l(, iutlî of I etiturcui11
1304, lte Ibalitui Itngîugeolid iiel exist -; O *ec
Ibalian ivas xrihte'i befuire lteendmiof flite"twelfth
century, ami vcry litle befoeetlie miiolîle of' hlimeet
il wtus noîl Iill lte titys cf Danmte aunti [eti.a"I.ciiha t

ils uise becanîtu gen eruri foîr prose Pv11iiî 14119îlî
lte lifebime of these hwo poets thtere xvas ailtCiidY
prtgress iii teveloiient, tandut icIefinte tif [îetritoîS"
leoullinii 1374, lte formiationm of tlue Ihalimui liIgîîtîgl

was complûte ; anfitl(thieaudioiotal efiuîciieuits itt'
imupovenuutîs cf sîcedtggeutertuticus of P1t
weme like lte laburs cf liaimulers atnd sculîttous (Ill
buiildlimtii tihscstruicturme is already fiuislieui.'li
formnationi of fle lý,tugisît litgituge Ljutti hterallire
wvas of farm siewür gî'îwlb, antt wastthie w'ork oif' utulmY

imuols. lTe gmtduual oeveioiiuoti ît icli toîok Piuuc
in Emîglatuo, atdtti vi ul îiîîitiate<i in hkeiiit
un flite sixieîth cuuttîy, is Ith istory cf ait epti 1
rîitier thun of anmi iuttividuîal. A lonug and oi .llifflt
lisI of unaines preceile tutdi ucolipauîy flit et, 1

0
Shtakespteare. D ante amni Petrarcli, i te Mcnuillg
stairs cf Itliamt literatutre,'' sîtantdl ly IcnselvetS,itutti 1

lte Iiistomy cf ealy lîlîliîmu otry is te htisttmY o
liiese two poets. lueur liocîns lhave madeoli ts fatiîlît'II
wililte utaines cf îuauy ochier ioiets, as Gluiit<ic11l'
Quiltoju d'Arezzo, Cinuot tii Iistoia, CatvalcItti, b t
lte works of liiese lcels Nweme cf' conil)trahtivtdIy Slin
imîtctaîîe, atdtti lîît litîle effeet iti uîoulilo01(l

oweti soiuieliintug bhese etutIier \vriters, ant ill litt
Pistouia, iin iartietluur, iufiueieceo l his 1 îoeîicai vik
Petrarchi mllîtoes oIti hitiii otite cfIlis soillit'h5 s

our loviuîg mîttster, Cit,'' mitl il wuts puiusfo
litt l(,luederived ltaI foîtt cf x'erse. Bil i îti ~

poeis, principtîllyinîsîturedi ly titieauly ltcl~'"
tîtoughsomllines s10lu imîg euh feeýlliu and ibeatuyy
OisplltinugenemalI tuvemy muît'utuîiicai ttt cand îîi
iouailfouie, tuîtifilis dubltftil if Itetrarcli was indebîco

te luinufor motre ltanitle ftîmm of soîme cf lis p1 tihY
lThe work tif I)auute amiti Ietmttrcli oiffemetiii il t

resutls. T l ' JiviumuComnmedlita ''by fbite ig
digmity of ils iiuttresls,' andthdbe utîre 11111\113r
nature of ils sub 'jeets, is iconce phtuceol ou it a 6"e

plnfrein 'Petrarciu's work andolatnist lie juttgiulseif. Bt tlhtutglubeauîiug ftic,,stalutît tf a iit'l'
unfimuîlely ruchitiIhititglit tatt creaive ftteutty tutu"
tînît of Petrarclu, J aîte's poumns liati less umutieliate
ufittieuce tuantuhose cf]lis successor ouilte thaste cf

lus tige. Andti îis lfor a two-fold retuson; a4ý
n is nsb-becatisu bie very granideur andt vastncss ouf Ilus

jeet pmcventeo itis direct appreciatituibthiy le ,geilel
public ; anti jarlly becatuse il wmus îîutctieuîily iitiP(oS-

sil ta lonîg poetu sucit as lte "Il)iviiia Col"'
medi " souldbeconegeneîtully ktîowuu aItimiiu

when bocks existdcmly in nuanuiscript. The suer
poems cf Petramelu were prooltceti in fortusltulrea%(IY
familiar Ilimougli the poelry cfIlrovcnç,e, andti ls,
logebluer witli tle beauty cf' heir style aundthle POP'utu
nature cf lîcir Ileme, rapitily procureti for tl1iC'


