By STAN KLICH

OScar Wilde's The Importance of
Being Earnest has entertained audien-
ces for 90 years and last Friday’s
matinée presentation by Phantom
Productions at the Samuel Beckett
theatre (in the bowels of Stong Col-
lege) was no exception.

Phantom Productions, consisting
of York alumni and students from
both York and U of T, put on an
admirable performance of the comic
predicaments that arise when two
men take on double identities in
order to fulfill the romantic dreams
of their lives. :

The plot is complex and at times
confusing, but this is one of the traits
of Wilde’s comedy, providing for
hilarious interchanges between the
characters. Set in the high society of
1895, the principal characters, John
Worthing and Algernon Moncrieff,
have each created duel identities in
order to free themselves from their
respective social constrictions. For-
tunately, this proves successful
because they find themselves in love
with the women of their dreams,
Gwendolyn Fairfax and Cecily Car-
dew, but in doing so they have
become the same person—Mr.
Earnest Worthing—and find them-
selves in a complicated situation.

The portrayal of John Worthing
by Robert Devry is the strongest per-
formance in the production, fol-
lowed by John Huston as Algernon
Moncrieff. Devry, convincingly

comes across as an aristocratic, -

proper gentleman of the period and
Huston effectively portrays the
mischievious Moncrieff who is the
primary cause of all the confusion.

Pamela Bustin, a first year theatri-
cal student at York, plays the elo-
quent Gwendolyn Fairfax and Beata
van Berkom plays the spoiled Cecily
Cardew.

LETS GO WILDE! Actorirtor John Huston (no, not that John

Huston!) is left holding the bag while Robert Devry looks on.

Huston, who directs The Impor-
tance of Being Ernest (formerly a
York student and now studying for
his masters in theate at U of T)
pointed out that this production was
a Stong College production and was
in no way associated with the theat-
rical department at York.

When asked why the Samuel
Beckett theatre was chosen for this
production, Huston made his an-
swer quite simple: “It’s the finest
comedy in the English language and
we wanted to do it in a very intimate
setting.” With the newly refurbished
facilities at the theatre, it is easy to
see his point.

Originally formed as the Stong
Titwillow Ensemble in 1980, Phan-
tod Productions has produced four
Gilbert and Sullivan musicals:
H.M.S. Pinnafore, Iolanthe, Pirates
of Penzance, Mikado and one origi-
nal musical production, Genesis, by
Canadian playwright Ken Mitchell.
Tentative plans for the future pro-
duction include a production of
Grande Duke which Huston says ‘‘is
almost never performed.”

Huston also made extra efforts to
enhance the play by developing the
relationship between the secondary
characters Miss Prism (Cecily’s
governess) and her intimate friend
Dr. Chasuble. This was done by giv-
ing them lines from the four act pro-
duction that are not included in the
more frequently produced three act
version.

“We have restored some of the
lines from the original four act pro-
duction in order to flesh out the rela-
tionship between Dr. Chasuble and
Miss Prism,” Huston said, and this
adds tremendously to the humour-
ous content of the play.

Given the strong performances by
Devry and Huston backed by the
“intimate” setting of the Samuel
Beckett Theatre and the good per-
formances by the supporting actors
and actresses, The Importance of
Being Earnest made for an enjoyable
afternoon. Hopefully we will see
more of Phantod Productions in the
future, but for now, as Wilde would
say, ““That is all.”

HAT’S AMORE!

1sit us on Monday when Belinda’s goes
[talian. All-you-can-eat buffet, featuring
our 100-item salad bar, a delicious variety of
pastas and sauces, pizza, lasagna, mix-your-
own Caesar salad - and much more.
Every Monday after 5 p.m. $8.95 adults —
$3.95 children

Now that’s Amore! That's Mondays at
Belinda 3’@

1500 Steeles Avenue West (at Dufferin) Open 7 days a week
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Phantoms perform eamestly 1, cnted Keobke makes

jumping turnintofine art

8y JUAN ESCOBAR

A nenthusiastic and captivated
audience filled the Elmina Eliot
Atkinson Hall Friday, October 31
for the reading of Ken Keobke’s new
one-act play Jump-Don't-Jump.
Dealing with the absurdity of such
organizations as men’s support
groups, the play examines the almost
ludicrous situations that can arise
from the interaction between coup-
les.

In the play, two couples—Victor
and Luanne, Trish and Simon—get
together to talk about their inner-
most feeligs and desires in a some-
what modified men’s-only support
group. As long as the talk remains
trivial, everything is normal. While
Luanne speaks of her supermarket
phobia, Victor recognizes his inner
hatred towards a post-office worker
who refuses to sell him stamps other
than those displaying the queen’s
profile.

Everyone is comfortable until
Trish, who deems such meetings use-
less and those who attend them as
wimps, reveals that she has deliber-
ately murdered someone in a hit-
and-run car accident. The story is
fabricated, but it is enough to break
the group’s easy-going stability.

A first-year student in the theatre
department’s Masters program, Ken
Keobke comes to York with a BA in
urban geography, as well asa B.Ed., a
degree in linguistics and five years
teaching experience in different parts
of the world. Although still not fully
recognized as a playwright, his work
has found its way into various cities

across Canada.

Keobke writes without a struc-
tured plot, discovering the charac-
ters and their predicaments in the
process of writing itself, making cer-
tain aspects of the theatre depart-
ment’s Masters program indispen-
sable to his work.

Keobke said that in a typical crea-
tive writing workshop, criticism tends
to be subjective, based more on dif-
ferences in character rather than an
objective look at the work at hand.
Writing for theatre, he said, allows
the writer to see and hear his work
being performed in front of a live
audience, giving him a clear indica-
tion as to what does and doesn't
work in the play.

The language of his new one-act
play is extremely versatile and
dynamic, blending humour with
satire, mixing the entire work with
witty one-liners. In Trish’s descrip-
tion of men’s relationships with their
cars, for example, the language takes
on a sexual quality as it depicts the
greasy engines, the long black wires,
the stick-shifts and the rhythmic
pumping of the cylinders.

The characters are vividly por-
trayed, and although when Keobke
writes he is unaware of what is going
to happen in the next scene (let alone
the next line), he is able to bring such
colour into the play through his use
of language that makes the situa-
tions seem thoroughly believable.

York University boasts many
promising young writers, both in its
creative writing program as well as in
other disciplines—Ken Keobke is
definitely one of them.
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THE WINDS RESTAURANT

SUPERB CHINESE FOOD
DINING, TAKE-OUT & HOME DELIVERY
UNIVERSITY CITY PLAZA
2 59 FOUR WINDS DR., DOWNSVIEW, ONT.

PHONE 736-4646
NOW OPEN SUNDAYS 10.00 am - 5:00 pm
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University of Alberta
% Scholarships for

Graduate Studies

University of Alberta is a large university and research center offer-
ing a full range of academic programs to over 28,000 students
Approximately 3,500 students are pursuing graduate studies through

the 75 departments which belong to the Faculty of Graduate Studies

and Research

‘ University of Alberta offers a large array of scholarships to superior

| graduate students, including the following

1. Graduate Faculty Fellowship - an additional $2,000 per annum to
all graduate students who hold major awards from MRC

NSERC. and SSHRC

2 Approximately 60 Province of Alberta Graduate Scholarships and
Fellowships valued at $8,100 - $9.300

3 Approximately 20 Dissertation Fellowships of $11.500 for complet
ing Ph D students
4 20 Andrew Stewart Prizes of $2 500 to senior Ph.D. students in
recognition of excellent research
5 Over 140 Alberta Heritage Medical Research Foundation Student-
ships of $12.000 (plus $2,500 research grant) to graduate
students in the medical sciences
6 Approximately 20 Izaak Walton Killam Memaorial Scholarships of
$11,500 available to Canadian and international graduate students
| 7. Many more major and minor awards listed in the Graduate
| Calendar

For further information write to

Graduate Registrar

University of Alberta
Edmonton, Alberta T6G 2J9

travel support available to students

In addition, we have a fully competitive program of graduate
assistantships for teaching and research, and a program of research

Faculty of Graduate Studies and Research |




