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But with that sweeping judg-
him of what the
Teutonic and Scandinavian races have done for
art (including music) can ignore those clements in
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aD[)lizz'n!l?y has thus been afforded of testing its ception. But such men would be swindlers and s of Celtic origin.

ado tion 'ty to other countries. It consists in the thicves had they been immured from yputh to ment no person who bethinks
ster,__ Of ‘what s known as the zone-tariff manhood within the walls of monasteries and

ng e € rateg by which are fixed, not accord- inculcated with all the Vir}uous maxims .of th; ! sic) ca

g to th MNumber 6f mijes travelled, but accord-  saints.” Mr. Clews’s style is faulty, but his testi- the making of artistic Fngland.

Senger. ¢ n“mbe_r of zones traversed by the pas-

the cent € Capital, Buda-Pesth, being regarded
Tads i di ¢ the whole Hungarian series of rail-
thesﬁ $ rerlded Into fourteen zones. The first of
Sationg wig S Of distance comprises all the
oy, . 1thin 25 kilometers (the kilometer being
Reong 1+ C18bths of 5 mile) of the centre; the
Ween 40 0se between 25 and 4o0; the third, be-
e tw@lfthn S5—each zone after the first up to

N WDEMg 15 kilometers from  its pre-
¢ twelfth and thirteenth zones have
. ne udSIv(m of 25 kilometers, and the four-
tth kilomet €s all stations that are upwards of
be firgy woe‘rs (141 miles) frqm the capital.  For
is“t fro “Ones the tickets are classed as local

Use, i ekth”d onwards the zone nomenclature
§°0d for a?l ¢ts being sold by zones and being
ZDD]y_ ‘op LOMts Within the zone to which they
%16 andr the three classes of fares the rates are
thne’ the farm- cents a zone. Up to t}}e twelfth
these Tateg be 1S ascertained by nwltlplymg any of
n0° thirteem]}; »t ¢ zone number.  For stations in
Cormal o Zone, the fare is fourteen times the
tamprises aﬁ)er “one, and in the fourteenth (which
lm?ce fro Stations of more than 140 miles dis-
2o, Tate.

teent}?n, exten

¢ capital) the fare is sixteen times the
sl ar € fares for all stations in this last
grcond and3-2o’~ $2.32 and $1.60 for the first,
sueate“ dis third classes, respectively.  The
ismsi nla}:‘ﬁe that can be travelled for these
M“H’Ce i llOmeter's (456 miles) more than the

redericton to Montreal, or from
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Wi ths Yet knc Y- The rate is lower than any

n0p, 1€ forpe W on this continent. Compared
g(,nm’()us, a I Hungarian rates, the reduction is
iuc:? COrrey, as the baggage rates have under-
Theea-se . Ponding reduction, the object—the
tic tick, . ellrflﬂ]c_has been amply assured.
lobetsbel g Bulations are most simple, railroad

3eco gy reS‘JrChasable at the post offices, hotels

and other places of public resort.
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Wigp T€ apa s
l)r?lh the ; re dividuals who go through the world

‘hisy Aaj rZSSIOH that the great mass of people
tajy suSDici : Chance to cheat them. Persons of
dish tl’aditlo a teml_)eramcnt cling zealougly to cer-
busiOneSty of otions as to the almost nevitable
theyness n Certain classes of professional and
tOSQQOUId * As for politicians, the idea that

re V€ th eﬁ- ‘}CtUated by any honorable ambition
ond esti eUOWmep and to advance the wel-
It Mter the 1, 8€ Of their native land never seems
uSeadS of these doubters of their kind.
e g that one of the most marked char-
th . ¢ Present age 1s the growing faith
tg, ¢ Vagy exr. This faith is actually a nccessity
direct‘opanslon of business of every kind in
o the can’ and though it is sometimes mis-
3y Omparedses of betrayed trust are extremely
With the totality of business trans.
N iII] Istructive article in the last
ity all str. anry Clews, discussing “ The
which ton o et says that probably no great
Owhpft?)rmstently misrepresented as that
Viey  After ) the singular name just men-
pop“la to sho Some glances at the past, with
‘a%ert.r preiud\}'mg the unreasonableness of the
‘T'},eloﬂi fa ‘e, Mr. Clews makes this strong
o e is no 0UF of the class that he defends :
%untefglobe ‘;ass of business men upon the face
o, O More Mong whom honour and integrity
they 8 the . Of are more highly honoured than
s ]-n of Wall street, and nowhere are
Ry & mgp ‘thY r¢Warded than there. Rarely
in t(l')l has received his training from
earg te Strect ever go wrong. Day
bemiti of the ho ¢ brokers and operators speak
theoted ScorneSt men of the street and with
Tveg Meverge M Of those whom they believe to
0 5. As :
"a?:[a“ a consequence he naturally

8aip :
Y s 2 like honorable re utation and
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ow and then a inter-
Tises 5 Ferd d then at rare inter

inand Ward, who is an ex-

mony is valuable as tending to remove that absurd
and sweeping disbelief in their fellowmen, which
some persons cherish as a sort of wisdom.
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MUSICAL DEVELOPMENT.

At some points the lowest barbarism and the
highest civilization come into contact. There is
no nation or tribe, however savage, that does not
give expression to sentiment and emotion by some-
thing that passes for music. The art of music is
cultivated by the most advanced communities of
our day, as it was by Egyptian, Hebrew, Greek
and Roman in the past. Whether accompanied
by dance or symbolic gesture, whether with or
without significant words, as magic rite or religious
ceremony, as simple outburst of joy or SOTTOW, ex-
ultation, waming or defiance, some form of measured
sound, vocal or instrumental, has been practised in
all ages, among all races of mankind. Some
branches of the human family have, it is true,
been peculiarly distinguished by musical gifts,
while others have been slow in musical develop-
ment.  Again, some nations excel in one style,
others in its opposite, and each country has its
own idiosyncrasy. What pleases and touches the
German may not affect the Frenchman, while
the taste of the latter may offend the Englishman.
But, notwithstanding these sympathies and anti-
pathies, it will be generally admitted that, in music
as in other arts, there must be a standard of excel-
lence, apart from local or traditional leanings, and
that some communities come nearer to that stan-
dard than others. As to what that standard
should be there is, of course, much diversity of
opinion, but there is enough of agreement among
the arbiters of musical taste to enable one to ascer.
tain within what limits it may be found. It 1s, in-
deed, with music very much as it is with literature,
which may be traced back, perhaps, to the same
rude origin—the choral song of the tribe or clan.
Everyone likes best the books of his own tongue,
and loves to hear the ballads that exalt the heroism
or bewail the misfortunes of his own people. But
he need not aliow that preference to blind him as
to their place in literature. He must admit that
the finished productiéhs of the masters of style
take precedence of what charms his ear and
touches his heart. It is the same with painting,
We may delight in a simple landscape by reason of
its associations and suggestiveness. But we are
not obliged, on that account, to consider it a mas.
terpiece. In like manner, it would be sheer folly,
because we are enraptured with some simple lay
that touches chords of emotion far down in our
hearts—too deep for tears, as the poet says—to
make our favourite a criterion for the adjudication
of merit. The same rule holds good when we
come to survey the musical productions of different
nations. Naturally, we are most attracted to that
of our own country and kinsmen, which has, it may
be, a subtle, penetrating influence which, if we
hearken to emotion alone, we cannot cast off.
For an Englishman, composing music, cannot,
even by taking thought, divest himself of that
clinging sympathy with English scenes and habits,
and modes of thought, which is in his blood and
works upon him unconsciously even while he thinks
he is imitating some admired foreign master.
English, however, may comprise elements that
conflict—for, as we need hardly say, the British
is a composite race. If we include the whole
United Kingdom, we have some very divergent
characteristics to take account of, and these char-
acteristics enter very clearly into the music of the
‘“three kingdoms.” The Welsh, the Highlapd
Scotch, the Lowland, the Irish, and all the varieties
from Cornwall to Cumberland, make up a whole
which is very far from being homogeneous. Fer-
gusson, the architect, Matthew Arnold and Prof.
Morley would, indeed, have us believe that what-
ever is really good in English art (music included)

Crossing the Atlantic, we have a Greater Britain,
which, in spite of the political schism, may, as to its
musical development, be considered as one grand
community—a, community modified, for better or
worse, by many accessions from other nations.
The German element in the national life and
growth of the United States, and the French por-
tion of the population of the Dominion are the
main Kuropean additions to the British stock in
North America. But (still looking to its musical
evolution) there is another element, larger in dis-
tinct existence than either the Latin or Teutonic
quota, and that is the African. That it has affected
the growth of American music few will think of
denying. As for us in Canada, being Americans
and still British, we have shared in the influences
that have guided the progress of music both in
England and in the United States. In both coun-
tries much has been done to popularize music, and
In recent ycars a beginning has been made in the
way of making provision for the higher musical
training.

It would be an interesting study for a qualified
writer who had access to sources of information to
inquire into the nature of the religious and social
music that prevailed across the border during the
colonial period. The solemn old hymn-tunes that
the Puritans brought over the ocean with them
have not yet entirely died out in some of the old-
fashioned rural districts. Something had been
done in the formation of church choirs before the
Republic was born, but it was not till the 18th
century was nearly expired that any marked im-
provement was attempted. The singing school
was instituted even before the Revolution, but it
was not till 1815 that the Boston Hande] and
Haydn society was created. From that time for-
ward European singers and music teachers found
it worth their while to seek the New World.
Italian opera was introduced in 182 5, the company
being the elder Garcia’s, the opera Rossini’s Ii
Barbiere,” and one of the artistes the famous Mali-
bran. From that date onward this continent has
shared in the musical life of the Old World.
Handel’s “ Messiah” had been produced as early
as 1818. Nearly thirty years later the first great
musical festival deemed worthy of the name took
place in Boston. The third of a century that has
since elapsed has witnessed a really marked growth
in popular enthusiasm and a corresponding im-
provement in taste in the selecter circles of music-
lovers. Canada’s share in that progress we can
only indicate in general terms. Canadians have
taken leading parts in most of the great contin-
ental movements, one of our compatriots, for
instance, having been president of the Music
Teachers’ National Association, and the most
famous prima donna that America ever produced
being of Canadian birth. There is not one of our
cities that has not made scope for its aspirations
after musical excellence by the formation of phil-
harmonic societies, choirs, clubs, music teachers
institutes and other organizations of kindred aim.
In musical education the progress has been very
real, provision for training of the higher class having
largely increased. In church music the change
effected during the last thirty years has been ex.
traordinary—a good choir now being deemed
only second in importance to an able pastor and
preacher.  The style of instrument has improved
at a corresponding rate, little less than a revolution
having been achieved in organ-building and piano
manufacture. Two Canadian universities confer
degrees in music, Concerts and festivals attract
audiences at once large and cultivated, and there
15 an undoubted improvement in the taste of the
educated classes. But the status that we have
reached is but the starting-point for a higher de-
velopment, and we hope (as this is one of the sub-



