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Wi at an iznpression-the Eternal city niust ùave mnade on the seni
sitive artistic nature of the youth of twenty-one!1 Couki lie anticipate
in Looking over the revered city, that one day its central feature
wbuld be the product of his owvn genîus-the inarvellous donie- so
perfect in design that it has served as a iodel' for the multitude of
siiliar buildings around it? The characteristie work of this youth-
fui period was 111<a Pieta," an exquisite group w,,hich to-day k ai-
niost hidden in the vast sbadows of St. Peter'.-. The Subject of the
Divine Mother and the Holy Child have been used wvith suecb teliing
effect. The posilion of the body of Christ, the beautiful face of the
Mother so fulhl of ur.utterable grief, awaken an emotion which ail
other representations have failed to do. From. the tinie that it was
given to the %vorld, Michael Angelo's reputation as the first scuiptor
ini Italy wvas viztually establislied. But his deep love for Florence
did not permit iiiu to rernain long away froi that city. Soon after
bis return an opportunity arose by -wýhich newv glory wvas added to his
naie.

For niany yc ars, a beautiful block of inarble, disfigured by the
atternpts of sonie unskilful worknian, had lain outside the city wva±l.
The au.thoritsies now decided that it muust be used, and Michael An-
gelo was -hosen, as the artist. That their confidence in their coun-
trynlan was not xuisplaced is shown by the colossal statue -'David."
The gigautic figure rep-1sents a youth so full o'f life and motion, that
wve, foliowing the di.rection of bis keen glance, alrnost expect to see
the stone huried from the sling in bis hand. It is indeed the shep-
herd boy true to life. The 'David" is now in the Acadeniy of Fine
Arts, but for ny centuries it stood in front of the ducal palace, a
soiitary guaidc so grand in its siznplicity, that even persons less super-
stitious tlian the Florentines, feit that to change its position would
be an evil oujen.

The next period in the life of the artist was at once the rnost
fruitful and the mcst sorrowful.

Michael Angelo now camne into contact witli a nman whose dispos-
itionrwas very like bis own. Pope Jnlius II Laughty, impatient,
doinineêring, called the Florentine to Roie and ordered hi to begin
work on a mausoleum. for hiinself whicb weuld accord witb hk own
ideas of splendor. With honorable pride the sculptor selected bis
mnarbie and began bis iabor. 'But the two natures soon clashed. The
arlist would brook no interference, listen to no advice; the Pope was,
constantly off endh2üg bum in both ways. There could be but one resuit.
After having been refused admnittance to the palace, the artist gave
up bis work, left Rome, and not until the pope had literîilly gone baîf
way to ineet hini, could he be persuaded to return. By this tinie Jul-
mus had other plans for Mlichael Angelo, and forty years elap.ýed be-
fore lie found tinie to go bazk t-, thiis, his favorite work. The inauso-
leuni was neyer coipleted accordiî-g to th.e original design, but the
inagnificent statue, 1 MNos.s, " stands as a monumntto the inar wvhomi
the greet Florentine really loved.


