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"from the deer, of affliction, througli ail grades of doubt, féar,
desire, faith, hope and expectation, to the transportà of perfect
love in the vei-y beaxns of the beatific vision, furnisiies him with
everlasting and inexhaustible themes, celebrated with an affluence
of diction and spiendour of colouring rarely surpassed."

The grand simplicity of Wesleyan hymnody is in harmony
with its intense personality. In words of the utinost plainness
and simplicity, strains of thouglit and feeling, rapt and elevated,
find fitting expression-words SQ plain that a child in the Sunday-
achool can intelligently use thern, and thoughts so lofty and coin-
prehensive that an archangel migliht speak them- compositions
which in private devotion the humblest Christian can profitably
use, and which in the great congregation moves the soul like the
"singing of a cathedral choir."

Comparison has been iiistituted with but little of critical
acumen between Charles Wesley, as Ilthe poet of sensuous feel-
mer," takig the place in the sanctuary lethat Byron takes amongst
those -%ho are not of the Christian Ohurch," and John Keble,
who, as representing the highest culture, is, to tlue Church, whlat
'iennyson is to ail of this agre--whethier of Christ or not-the poet
o f lofty spirituality. We read tlue poems of the IlChristian
Year> as meditations of great sweetnes-0 and beauty-with ail the
char *ai of conseerated genins, cultured thoughit and classic purity
of expression, but not as the language of public wvorship. We do
not and canuot use theun as hymus of praise. They are for closet
ineditation rather than sanctuary service. The compositions of
Charles Wesley are eminent-ly suitable for the closet;- and yet, in
style of tlioughlt and expression, they ineet ail the requirements of
public service.

The only poem, perhaps, of Wesley which, from its structure,
would fairly admit of comparisor, withi the best productions of the

authr o th «Chistan ear" is that designated «e Wrestling
Jacob." TJnlike John Keble,, Nvho often bases lis lines upon some
solitary expression, and -weaves his poemi fromn soine mere sugges-
tion. of thie sacred -%vriter, Charles WTesley grasps ahl the fulness
and gathers ap ail the detail of the inspired narrative, dramatizes
;pud spi-itualizes the wvhole, and throuoh ail turns and transitions
of the history niakes the applicqtion to Christian life; and in that
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