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Arts Calendar

SADIE HAWKIN'’S DAY
Dogpatch
November 17

HOG CALLING CONTEST
Agriculture Building
February 30

SLEIGH PULLING FESTIVAL
North Pole
December 25

Dmosthest Uung on paper

dmnunmnnunnnnnnnnmnnnng

HOTH P L

)

If your North-Rite “98"
doesn’t write as long as you
think it should, we will send
you a new refill — FREE!

North-Rite 98" 98-

ST. LAMBERT, QUEBEC

Graduates in higher education!

The pilots who wear TCA wings are capable, confident
men, many of whom have thousands of hours of flying
experience. But, they still have to write periodic
examinations. And take refresher courses covering
the complex flight procedures of modern aviation.
Even have their flying skills checked four times a year
in flight simulators which cost as much as a million

Symphony Varies Concert Theme
From Blacher To Brahms

by Elan Galper

The first piece of last Sunday’s
concert by the Edmonton Sym-
phony Society was, for the second

time in three years, Brahms’s
Variations on a Theme by Haydn.
This was rather unexpected, since
the program listed the opening

work as Concertante Musik by
the contemporary German com-
poser Boris Blacher. But it seems
as if the conductor decided not to
risk playing this difficult modern
work and fell back on old, trust-
worthy St. Anthony.

This very imaginative and
masterly set of variations was
well played, with the different
variations delineated well by the
skillful conductor, Otto Werner-
Mueller.

The next work was Chopin’s
Concerto in E Minor for piano.
The guest pianist, Robert
Schrade, displayed an amazing
tonal control and ease. His play-
ing, especially in the ornamental
details and the rubati, brought off
quite nicely the Chopinesque per-
fume. However, the wisdom of
presenting this rather non- sym-
phonic work in a hall the size of
the Jubilee Auditorium is ques-
tioned, since this is a concerto on
a chamber music scale, and in a
large auditorium, much of the
effect and intimacy are lost, and
the work becomes soporific. The

artist’s pianissimos were barely
heard in the main hall, let alone
the second balcony. As his en-
core-piece, the pianist played a
charmingly humorous piece by
Debtssy.

GOOD SKIN, BONES

The last work was Symphony
No. 3 in C Minor, the fifth (de-
spite the title and the program
notes) and last symphony by
Saint-Saéns. This gargantuan
two-movement symphony, starkly
new at the time of its first
presentation in its employment of
an organ and a piano (four
hands) obbligati, is a work typical

of Late Romantic French writing.
It is colorful, elegant and pleasant,
has a brilliant skin, sturdy bones
(French composers are always
obsessed by a logical structure)—
but no heart. It attempts to
swamp the listener in a sea of

sensuous delight—and no more.
This work would have achieved a
well-polished performance, had it
not been for the sometimes im-
perfect playing of the trumpets.

As a whole, the concert was
good, though, in spots, a bit
boring; it left an impression that
the young German conductor
Werner-Mueller knows his job.

Film Society Treated
To Better Hoffmann

By Bob Pounder

Achtung! Be it hereby known
that Herr Kurt Hoffman has pro-
duced a film of great style and
humor, a comic satire encompass-
ing life in Germany from World
War I to the present, that more
than compensates for the in-
adequancies of his “The Con-
fessions of Felix Krull,” which we
saw last year at the Film Society.

Entitled “Wir Wunderkinder,”

dollars, yet never get an inch off the ground. TCA
pilots, however, don’t mind these examinations.
They know the minute they stop having them, they're
grounded. 0 When you get on the move in the busi-
ness world—or if you're travelling for pure, ‘plane
pleasure, go TCA. It's who's “up front” that counts—

and TCA has the finest!
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it was screened Monday evehing
for a large and receptive audience
which went away well pleased.
It is a picture slow in hitting its
stride, but once there, it is full of
all manner of fun and warm
laughter perpetrated by a man
who is not afraid to laugh at him-
self and at his nation. We
chuckle right along, remember-
ing (hopefully) that the horror
which lies behind much of this
humor should never be allowed
to repeat itself.

The flim examines mainly two
characters, from their boyhood
days at the start of World War I
to the plentiful days of West
Germany in the late 1950’s. The
major portion deals with the Ger-
many of the Nazis. Hoffman
somehow produces hilarity out of
this period along with a strong
realization of its grimness.

LIBERAL USE OF IRONY

The hero is a young intellectual
who refuses to be taken in by the
ravings of the Austrain paper-
hanger. His protagonist is a crass
opportunist concerned only for
himself. Much irony is used here,
as when, first by a liberal pro-
fessor and then by some boorish
SS men, the young man is urged
to read an important work en-
titled Mein Kampf, for rather
different reasons. And one almost
Bergman-like touch occurs at the
fadeout of a wedding ‘supper
scene upon the receipt of sad
news, when the camera focuses
on some burning candles, their
wax dripping down like falling
tears.

These are but two of many
clever incidents which make the
movie memorable. Present Ger-
man prosperity is by no means
spared; the opportunist is still
flourishing (until he takes a
rather rapid elevator ride), and
the intellectual still has dif-
ficulties. Hoffmann gives us a
definite warning at the close of
“Wir Wunderkinder.” He makes
it clear that the picture was not
made only to make it audiences
laugh.

DILETTANTES

Attend
Golden Bowl

Symphony
Clarke Stadium

Sat. Nov. 16: 2 p.m




