
H

i t

\m

( 542 )

iiig of human figures, or in the grouping of large

rompofitions •, anil though in flowers and birds

their performances are much more admired, yet

even in thefe, fome part of the merit is rather to

be imputed to the native brightnefs and excellency

of the colours, than to the fkill of the painter i fmce

it is very unufual to fee the light and Ihade juftly

and naturally handled, or to find that cafe and

grace in the drawing, which are to be met with

in the works of European artifts. In Ihort, there

is a ftififnel's and minutenefs in moft of the Cbinefe

produdions, which are extremely difpleafing : And
it may pcrliaps be aflerted with great truth, that

thefe defeds in their arts are entirely owing to the

peculiar turn of the people, amongil whom no-

thing great or fpirittnl is to be met with.

If we next examine the Chinefe literature, (taking

our accounts from the writers, who have endea-

voured to reprefent it in the moft favourable light)

we Ihall find, that on this head their obftinacy and

nbfurdity are moft wonderful : For though, for

many ages, they have been furroundcd by nations,

to whom the ufe of letters was familiar, yer they,

the Chinefe alone, have hitherto neglcd to avail

tlicmfelves of that almoft divine invention, and

have continued to adhere to the rude and inarti-

licial method of reprefenting words by arbitrary

marks ; a method, which neceflarily renders the

number of their chaiadcrs too great for human

memory to manage, makes writing to be an art

that requires prodigious application, aiid in which

no man can be otherwife than partially fkilled j

whilft all reading, and underftanding of what is

written, is attended with infinite obfcurity and

confufion •, for the connexion between thefe marks,

and


