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A \VAG-NER O)PERA.

I ill confess to a good deal of surprise at finding that the
first imlpression of an opera of Wagner's was of simpbicity rather
than Of complexity and incomprebensibility. The niethod by
w'hich certain effects were produced seeuied to me (who amn no
iiiusician> to be infinitely complicated and involved, but the
effles theinselves to be incapable of being misunderstood.
Wagner treats music as the native language of the emotions,
anld the mind bas flot to translate in order that the ernotional
Side of tbe nature may be able to comprebend. Tlhe com-
POse-r's idea is conveyed directly and unmistakeably, and the
Intellect finds itself only apprized secondarily of the signifi-
Can'ce of the impressions received.

The ordinary listener is helpless when he endeavours to
uflderstand or explain the reason why he is affected thus and
thus, but none tbe less does he feel tbat the cbords of his
nature are roused one by one to vîbrate in unison with tbe
sentimnent of the music. The gamut of the emotions is run
through, and love, despair, awe, anger and fear in turn reign in
the seul wben the composer wills it. Even the sense of the
lUdicrous IS at times irresistibly present-as in Di' eiseiyr
Wbere a sinile is seen on every face in the audience at one or

t' icl passages, altbougb but very few understand the
(rman words that are being sung.

' It the case tbat tbere is a natural correspondence betweenthe different emotions and certain definite musical intervals,
and that Wagner has understood this better tban otbers ? This.
'e""l tO be an inevitable conclusion, unless indeed the impres-
fin 1 f which I write are merely fancied, and the appropriate
feelings are read into the music by some dexterous and evasive
m1 ental Process. Tbe human voice in emphatic conversation
!Iaturally regulates itself to certain intervals wbich bave been

StIatea dfound to be approximately invariable, and one
ale e dir tell, even wben at sucb a distance as to be un-
t se words, wbat emotion is animating a speaker.

tios t li lytben, tbat arrangement of notes and transi-
States an tbis my more orless nearly represent emotional

ad. t isapart from time and tinibre, whicb are obviously
cojnct of music in tbe expression of feelings. Tbis individual
id lus"On is in finitely strengtbened when one finds tbe samne

4leas and impressions excited in an entire audience apparently
fVirtue of tbe music alone, and it seems incredible tbat somef 1"astie universal self deception sbould be at the base of it.

hu 1 '10uld therefore put it (still fron tbe standpoint of a
Iuan C sC) tbat Wagner bias found in a singular way the

(4 t0f makin g music the vebicle of tbe emotions, and bias
res 0tspeak) made it more of an intelligible language in tbis
\VPet Beetboven rises to greater intellec.ual heights, but

agner Plays more directly and variously on tbe feelings
0 1d. tben secîn tbat tbe latter can be comprehcended

fonîJOYed witb mucb less of a musical education than the
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BALZAC.

lie) f of French at the University pleasant recollec-
0 8, If great and fascinating romance-writer, will.bardly

t.epre aened by tbe name of Balzac. Until recently, be was
Work be ed on the course of Frencb prescribed for Honour
elah a volume of selections, consisting mainly of long and

&Cor at dtscriptions, singularîy repellent in cbariîcter.
W1111ie~ Grandet," the work now on tbe curriculum, is a novel

Ced Q'ic agree in calling perfect, and wbich most
an aers find uriutterably depressing. The volume opens witb

iii cUnt of an old and dilapidated house, wbich fills pages
anl Pages, and reads like tbe arcbitect's specifications. lu

u'])rae fro another nove], wbicb was inserted in tbe
of.irrîetf Select ions previously named, it is a battered coat-
Seiem.m t. at takes tbe author's fancy. He treats it in similar
th'I1ifcerstad' scattering bis heraldic ternis witbout stioit.
thrr0 a esand ali apreciate, a smattering, or perbaps more

r C11aeering, cf beraldry is indispensable, just as in tbeûfPercs the readei. must be first arcbitePt, andi tben studentrenûObcb. This is Bailzac'si mode of procedutre, wbitever be
tehjet that be undertakes to describe ; every third woril isni1 terni. 1 bave sonmewbore seen tbat It certain

French arocat placel Il César Birotteau" among bis professional
text-books, as an authoritv upon the law of balikruptey.

But llalzac's great reputation as a writer is based upon more
than professional lore and 'scientific aceuracy. Mr. Leslie
Steplien is flot an avocat nor au arcbitcct, but he, too, ackuow-
ledges Bal.Se as a writer of text-books, text-books upon human
nature, and on bis shelf of such text-books finds him a place
beside Shakespeare. The volume of extracts formerly used at
the University was not calculateil to impress the reader witli
tbis view of Balzae's acbievement. XVealth of words, flot
portrayal of cbaracter, seemed to have been tbe principle of se-
lection .adopted by Mr. Van Lann. And, indeed, no selection
of fragments, notbing but a complete novel could oompletely
express Balzac's supreme literary virtue, developmrent of cha-
racter. And no single novel could gîve an adequate idea of
bis other distinctive excellence, variety of type. (>nly those
devoted students wbo bave laboured tbrougb tbe fifty-five
volumes, whicb constitute Balzac's title-deeds to faine, know
how mucb he bas observed, and bow well.

Tbe example of some emînent autborities would Iead me to
mention Balzac's exactness and truth of detail as bis most
important (îuality. But the instinct of trutb refuses to sanc-
tion sucb a statement. Tbere is no question about bis exact-
ness. The most casual reader will acknowledge tbat char-
acterîstic of Balzac's mind. But we are flot aIl beralds,
arcbîtects, avocats. To tbe unprofessional reader sucb exact-
ness is always fatiguing. It is often more than fatiguing, it is
dulI ; and dullness is empbatically îîot a virtue for a story-
teller. XVe sbould flot forget tbat Balzac's dlaim to rank as an
artistic writer depends soiely upon stories, and from tbe days
of i)emodocus to thîs present age-the age of Mr. Robert
Louis Stevenson-it ba -s been held by the majorîty tbat a story
cannot be a good story unless it be an interesting one. Un-
fortunately for B3alzac, be constantly forgot to be înteresting.
Tbere is flot one of bis longer stories tbat does flot drag at
some stage in tbe action, owing to bis fatal propensity for in-
terminable description or display of learning. Il Le Père
Goriot,'" an acknowledged masterpiece, contains a famous
account of a cbeap boarding. bouse, the scene of Père Goriot's
sufférings. Considered simply as a picture, the description is
perfect. The elaboration of every detail produces a wonder-
fuI impression of reality. You see the bideous furniture and
decorations, you feel tbe horrible presence of the mistress of
the bouse and of ber no less horrible cat. But the process
proves an exhausting one for the reader. Tbe mmid demands
rest and relaxation before proceeding tuither and entering
uonf what is really the main business of the book, the people
and their sayings and doings. Then), when tbe conclusion is
reacbed, on a mental review of the story, tbe vision tliat comes
ut) unbidden liefore the mnind's eye is probably this very scene
of Madamne Mlarneffe, ber cat, ber dining room and ber dinners.
Sîîrely this excess Jf local colour is a blemisb on Balzac's work.
Local colour ougbt to be a mnere accessory, a background to the
cbaracters, and a true artist would keep it properly subordinate.
A good.example of artistic treatnient Jf the' mise-en-scène is
found in Prosîitr Mérinitc's novelette "lCarmien." At every
stage in the action tbe surroundings are altered, flot capriciously,
but witb evident intention to make tbe locality suggest the
event, thus fulfiliing tîme truc function of local colour. Now
imagine what Balzac would bave made of tbis excquisite story.
He would bave overloaded it witb minute description, until the
tragic significance cf the plot was lost in tbe multiplicity of
]andscape.

In "lCésar Birotteau " that same bankruptcy episode is in-
sufferably wearisome from the very exactness of tbe professional
details. The marvel is, how Balzac bimself ever struggled
tbrougb bis self imposed task of writing down such dry techni-
calities. The explanation, no doubt, is to be found in Balzac's
systematic economy of everytbing but money. Early in life
be bad been engaged in a business speculation, whicb failed
and leit hlm a bankrupt. It is likely that he bîmself at this
time went througb alI. tbe annoying experiences which he
assigns to the poor merchant, César Birotteau. In this way
lie bad been supplied witb the necessary information, and
rather than Jet it go to utter waste be inserted it in this novel.
Sncb a tbrifty proceeding is a credit to Balzac, the man of busi-
ness, (witb whom, bowever, we bave no concerfi) but scarcely
a ment in lBalzac the creative artist.

In îiary of the sbjrter Scnsthe story is ohviously of
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