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will be attended with only partial success; but few will deny thatj,
is possible to attain the end through the medium of a preparatory dis
cipline.

No one with a particlo of musical fecling will deny the beauty of
our cathodral ¢horal-service 3 in which, indeed we may faivly compa.
with other European nations.  And yet the anthem is at times an.
thing but devotional in character; being on the one hand excessivey
complex, or ou the other unduly light and airy. This is deeply
be regretted on many accounts, even if spiritual considerations he ki
entirely out of the question.  Anciently, we presume, the eathednl,
were intended as exemplars to the diocesan churebes in ritual anf
sacred musie, according to the views held on those subjects in medix
val times ; which, however, on many poin's diftered very greatly fiuy
our own.  We feel quite sure, at Jeast, that the educational value of
few good psalw-tunes, as sung by the choiv of York or Westminsta
would be immense; and, also, that this braneh of their performane:
would be duly appreciated by the general publie, to whom the presa;
complex anthems can teach nothing of value, inasmuch as the congre
gational singing in which they have to take part is confined to ordi
nary chauts and hymn-tunes.  In Westminster Abbey, during
# Special Services,” several psalm-tunes were lately introduced 5 b
unfortunately, of so high a character that fow persons in the congr
gation were able to join in them.  In respeet of a scientific knowleds
of music, the writer himself may be inferior to many whe pernse th
pages of this Magazine : yet, in a matter like the present, (vespectin
which the musieians are not unlikely to go astray,) no truly libed
minded professor of the art will refuse to listen to the suggestions
an amateur.  The fact is, that the remedial measures for which wear
contending, so far from being ecclesiastical novelties, are completes
in accordance with the known views and proceedings of the fi
Protestant Reformers. 8o great was the zeal with which they culé
vated psalmody, that psalms and hymns are termed by-Dr. Burag
¢ the opera-songs of the sixteenth and seventeenth centurics!’”
was no uncommon thing for the adhercents of the new faith to congr
gate togother to the number of three to five thousand in the spacioy
English or Continental eathedrals, mainly for the purpose of takin
part iu the service of song.  Coming down to a later period, we fin
Ucsin, Bishop of Durham, declaring that he ¢ never farbade the sing
ing the metre-psalms in the cathedral, but used to sing them hims!
with the people at moming-prayer.” Ravenseroft’s volume (editione
1664) is sct forth as a collection of works * usually sung in cathedrd
and collegiate churches.”  .\nd, finally, Thomas Mace's descriptio
of the excellent style in which psalns were sung by immense cong
gations in York Minster (1644) is so well known to the musical ng
der as to preclude the necessity of quotation.

‘We have endeavoured to insist on the necessity of adequate music
preparation for the exercises of the sanctuary. It is, however, ofi
finitely greater moment, that, in humble reliance on the Divine &
we should make them the subjects of diligent sPIRITUAL preparatio
It were well, even in the prosccution of the lesser task, if our mode
Clristian congregations were more thoroughly imbued with the ma



