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this fonnidaUe paper, I could not helii enjoying the
scene

;
and I also noted, w^ien the nply was over, and

the few ragamuffins near His ICxccllcTicy cheered
bravely, and the band struck up the national anthem,
how gravely and discreetly the rest of ilie 'AUigonians
in the ciPcumambiem fog, ecflioed the sentiment by a
silence, that, under other circumstances, wor.ld have
been disJicartening. Wliat a quiet i)eoplc it is ! As I

said before, to make the festivities complete, in the
afternoon there was a procession to lav tlie corner-
stone of a Lunatic Asylum. But oh ! iiow the jolly
old rain poured down uix)n the luckless iiilgrimago!
There were the X'irgins of Masonic Lodge Nf,.—

,

tJie Army Masons in scarlet ; the African Mason.;, in
ivory and black

; the Scotch piper Mason, with his
legs in enormous plaid trousers, <lefiarit of Shake-
speare's theory about die sensitiveness of some men,
When the bag-pipe sings i' the nase: the Clerical
Mason in shovel hat ; the municipal artillery ; the Sons
of Temperance, ami the band. .Away they marched,
with drum ami tanner, key and -ipa-ss, Bible and
sword, to Dartmouth, in great fe-o . er, for the eyes
of Halifax were upon them."

Halifax has also found its way into modern fiction.

ZangwiU niaki-s t''" liero of The Master a N'ova
Sootian and lays part of his scene in Halifax. After
the descriptions of eye-witnesses, Zangwill's picture
is an interesting example of what can be done by vv.hat

Ruskin calls the constructive imagination.

"Halifax exceeded Matt's expectations." Matt is

the hero of the story, the country boy of genius who
becomes a great painter in London. His prototype is

George Hutchinson, a Folly Village boy, whose fathes

was master of a smaill vessel and was lost at sea.

"For the first time his soul received the shock of
a grca* town or what was a great town to him. Tile

picturesque bustle enchanted him. The harbour wi.l!h

its immense basin and fiords, swarming with ships


