
Fyfe’s paintings should be left to posterity
weight to his ideas.

That he works from an extensive 
collection of naive photographs, 
culled from the depths of those fam­
ily picture albums piled high under 
the proverbial coffee table, seems to 
complicate the issue. Fyfe insists that 
these ready-made images free him 
from compositional concerns, that 
he gains freedom of expression in 
exchange: he can concentrate upon 
those painterly concerns like brush- 
work, strokes, color and detail, etc. 
Implicit in the selection of photo­
graph, therefore, is the conceptual/- 
ideological determinant. It is how­
ever, only in the most recent works 
that we can appreciate an imbalance 
in the dialogue between the ready­
made composition and the artist—a 
positive imbalance which suggests 
the painter is reaching a full control 
of his material and his technique.

This is not to deprecate the earlier 
works; in fact, it makes the series 
justifiable, for we can understand the 
conflict as it is revealed serially, and

we can sense the dialectic as it is gra­
phically chronicled.

Further observable syntheses 
occurring within Fyfe’s canvases are 
the influences of other students; not­
ably, Celia Neubauer and Rouselle. 
Neubauer’s brute celebration of the 
mundane, her ability to dramatize 
the trivial, have informed Fyfe in 
paintings such as “Sleeping Door 
and Killer Fern." Similarily, Rou­
selle has had effect; in the same piece, 
Rouselle’s talent, for the singular, 
dynamic contrast is emulated by 
Fyfe with success. This is largely 
because Fyfe simply pilfered the 
trademark door from Rouselle’s 
inventory of images. Overall, how­
ever, Rouselle’s and Neubauer’s 
losses were not Fyfe’s gains. Fyfe 
had to take his modelling paste, red 
paint and photo scrap-book into 
more, and not less, complex areas.

Enter “Finding Canvas in the 
Woods." Fyfe asserts this is a sexu­
ally charged painting, but we know 
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regress into the contrived represen- 
tationalism that marks so much of 
the mainstream Canadian painting 
scene, such as the work of Dany and 
Colville, who allow their technique 
to inform their content. Fyfe seems 
his fluid representational ability 
in order to give greater

By R.D. MACPHERSON

LJ nderstanding Peter Fyfe’s art­

work is no less difficult than under­
standing Peter Fyfe himself. For the 
viewer of Fyfe’s paintings, it is worth 
the effort to gain the broader mean­
ing which is ostensibly clothed in 
caprice. As for Fyfe the Man, the 
artist, we should let posterity per­
form the assessment—it’s easier that
way.

Last week’s ida show presented 
the largest selection of Fyfe’s paint­
ings this year. He and studio partner 
Yves Rouselle had earlier mounted a
short catalogue of small paintings, 
which revealed little of cither’s 
seriousness about painting—an 
obstacle towards a fuller apprecia­
tion of Fyfe’s art. In a facile analysis 
there is, however, much to enjoy in 
purely formal terms about his 
paintings.

Fyfe’s technical ability is really 
quite remarkable; he could easily

TENNIS, ANYONE? Fyfe's 
“Court Jesters."
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