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ered to Judge Hutton on his appointment; ancther of
them is a sketch drawn from lifc of a character which had
crossed Bacon’s path, and in the essay on Seeming Wise
we can trace from the impatient notes put down in his
Commentarius Solutus, the picture of the man who stood
in his way, the Attorncy-General Hobart. Some of them
are memorable-oracular utterances not inadequate to the
subject, on 7'ruth or Death or Unity. Others reveal an
utter incapacity to come near a subject, except as a strange
external phenomena, like the essay on Zove. There is a
distinct tendency in them to the Italian school of political
and moral wisdom, the wisdom of distrust and of reliance

on indirect and roundabout ways. There is a group of

them, ¢ of ])e/(zg/s',” “of Cunning,” *“of Wisdom for a
Man’s Self,” *“of Despatch,” which show how vigilantly
and to what purpose he had watched the treasurers and
secretaries and intricuers of Elizabeth’s and James’s
Courts; and there are curious self-revelations, as in the
essay on Hriendship. DBut there are also currents of bet-
ter and larger feeling, such as those which show his own
ideal of * G'reat Place,” and what he felt of its dangers
and duties. And mixed with the fantastic taste and eon-
ceits of the time, there is evidence in them of Bacon’s
keen delight in nature, in the beauty and scents of flowers,
in the charm of open-air life, as in the essay on Gardens,
“The purest of human pleasures, the greatest refreshment
to the spirits of man.”

But he had another manner of writing for what he held
to be his more serious work. In the philosophical and
historical works there s no want of attention to the flow
and order and ornament of composition. When we come
to the Advancement of Learning, we come to a book whieh
is onc of the landmarks of what high thonght and rich im-




